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No. 10—Solid 14 Kt. 25 yr. white gold, Tonneau- 
shaped case, fitted with imported 6 amethyst jewelled 
movement and sapphire jewel in crown. Fully guaran- 


teed. Reduced Net Cash Price, $6.80. 


No. 105 — Men’s 
heavy engraved set- 
ting with 2 square 
blue French sapphires 
on eaca side and 144- 
Ct. brilliant. Price 
$12.00; $2.00 down, 
bal. $1.00 a week. 


No. 107 — An octagon 
top mounting, _ set 
with fine color blue 
Sapphire contrasted 
with 12. brilliant. 
ARTEX stones, 
$9.00; $2.00 down. 
bal. $1.00 a week. 


BIN 


No. 106 —Exclusive 
diamond-shaped 
onyx, surrounded by 
20 sparkling brilliants 
set in solid sterling 
silver. Price $8.00; 
$2.00 down, bal. 
$1.00 a week. 


INS: 


RINGS 
ANY 


No. 117 —Men’s neat 
platinum finish, black 
enamel ring, set with 
one full caret stone. 
Price $8.00; $2.00 
down, bal. $1.00 a 
week. 


No. 115 — Finely- 
made basket mount- 
ing, sparkling 7-stone 
cluster. Has appear- 
ance of 2 Ct. diamond 
solitaire. Price $7.00; 
$2.00 down. Bal. 
$1.00 a week. 


No. 120—Japanese 
Signet ring, platinum 
finish, solid sterling 
Silver, handsomely 
carved. Has small 
brilliant stone on top 
and ruby-like stone 
on side. Two initials 
engraved FREE. 
Price $7.00; $2.00 
down, bal. $1.00 a 
week. 
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No. 116 —Beautifully 
cut onyx stone in 
mounting of solid 
Sterling silver; green 
gold leaves on sides. 
Price $5.00; $2.00 
down, bal. $1.00 a 
week. 


RING 


WE PAY 
POSTAGE 


No. 12—Here is a most popular rectangular case ol 
14 Kt. 25 yr. White gold, very small, 6 amethyst jewel 
movement, sapphire jewel crown. Fully guaranteed. 
Reduced Net Cash Price, $10.75. 


No. 124 — Heavy 
gold - filled Gypsy 
mounting with 3 fine 
color, blue French 
Sapphires on each 
side. Guaranteed full 
2% Ct. ARTEX 
DIAMOND of per- 
fect cut and color. 
Price $10.00; $2.00 
down, bal. $1.00 a 


2 No. 119 — Belcher No. 
4 tooth mounting, in 

7 either green gold or only 
‘nt platinum finish, full own, 
% 1 Ct. stone. Price 
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No. 101—Bringing 
out the fine detail 
work in this platinum 
finish ladies’ ring 
with fine 11% Ct 
Stone and French cut 
blue sapphire on each 
side. Price $12.00; 
$2.00 down, bal. 
$1.00 a week. 


102—A pearl 
whose lustre is rivaled 


with French 
cut blue sapphires in 
platinum finish set- 
Price $10.00; 
down, bal. 
$1.00 a week. 


Nature's 


@@0c8eccvnes 


SPECIAL 
Combination Offer 


Select any two rings you desire. Send only $3.00 


with your order and we will credit your account 
with $5.00 towards this purchase, making you a 
saving of $2.00 by ordering two rings together. 
Pay balance $2.00 per week. 


week. 


Friendship Ring with 
Square French sap- 
phire and ARTEX 
brilliant in each cor- 


$2.00 down, bal. RAL) UL 


$1.00 a week. 


Artex Rings have the Blue-White Diamond Radiance 


It is a fact that men and women of the most refined character, leaders in 
society, in business, in club life, or the stage, wear reproductions of their 
magnificent and costly jewelry more frequently than they do the genuine. 
So skillfully do modern artisans make these reproductions that they deceive 
the eye of all but the expert in precious stones. 

Artex rings are of that type and should by no means be confused with the 
host of imitation stones so widely offered the public. They are re-creations 
of the most expensive and exclusive platinum designs. The stones are of 
full and perfect cut, with the true blue-white diamond radiance and bril- 
liancy. You will be proud of your Artex Ring and you can wear it without 
the slightest fear of its being recognized as a reproduction. 


ARTEX WATCHES ARE IN THE NEWEST STYLE 


Artex Watches, too, are patterned after the daintiest and highest-priced 
platinum models of the day. They have jewel crowns and are factory 
regulated. Their charm is equaled by their practical value as time keepers. 
Both watches and rings are fully guaranteed and are put up in handsome 
silk lined cases. 

Either watch will be sent you upon receipt of its full cash price, as quoted 
above, or, if you wish, C. O. D., postage paid. Any ring will be sent you 
upon receipt of $2.00, the balance payable $1.00 a week thereafter. Any 
two rings will be sent you upon receipt of $3.00, which amount will be 
credited to your account as $5.00, thus giving you a cash saving of $2.00. 
When you buy two rings at this special combination price, you will pay 
the balance $2.00 weekly. 


ARTEX COMPANY 


1133 Broadway Dept. 600 New York City 


Be sure to send ring size, or measure with strip of paper. 
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No. 110 — Well-made No. 112—Beautiful 
mounting, withsquare 
cut ARTEX DIA- 
MOND; French cut 
blue sapphire on each 
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A Wonderful Bar ain! 
Wig Bo0k 


500,000 Already Sold at $3.50 


NOW ¢g98 
ONLY ‘Bier. 


For a Very 
I: YOU are one of the 500,000 men and women who have 


Limited Time 
purchased the Book of Etiquette, you will agree that it is 
a positive insurance against social blunders and sudden 
embarassments. If you are not among those who have 
profited through the help of this famous set of books, you have 
surely heard about them and wanted them. But if you have 
’ intended to make these books your own, don’t hesitate an- 
other day, for this wonderful bargain offer is made for you. 
If you act quickly, you can get your set of these famous books 
—not for $3.50, which 500,000 people gladly paid—but for only 
$1.98 complete. And without a cent in advance! 


Solves Every Social Problem 


The famous two-volume Book of Etiquette is unquestionably 
the most authoritative, complete and helpful work of its kind. 
It covers every phase of wedding, street, dinner, Gance and 
theatre etiquette. It contains valuable information for the self- 
conscious and timid; the bachelor, business woman and country 
hostess. It tells you the proper thing to do, say, write and wear 
on any and every occasion. It is a positive insurance against the 
numerous embarassments that come so unexpectedly. 


Why We Are Making This 


Should She In- 
vite Him In’ 


Countless little prob- 
lems confront the 
man and woman who 
attend the theatre, 
dance, dinner or re- 
ception. It is so easy 
to make embarass- 
ing blunders. This 
couple have just re- 
turned from a dance. 


ps 


Although it is late, 
the folks are still up. 
Should she invite him 
in or say good-night 
at the door? Should 
he ask permission to 
go into the house? 
Should she ask him 


Special Offer 


We have had many letters from men and women all over the country 
who are eager to own the famous Book of Etiquette but who are unable 
to pay the full purchase price of $3.50. We feel that everyone who wants 
the Book of: Etiquette should own it—and therefore we are making a 
most extraordinary quick-sale offer. If you act promptly, without delay, 
you can secure the $3.50 Book of Etiquette for only $1.98. Practically half! 


This unusual offer is made for the sole purpose of accommodating 
the men and women who have long wanted the Book of Etiquette but 
do not yet ownit. It is precisely the same book, in two attractive library 
volumes, for which half a million people paid $3.50. 

Are you going to miss this wonderful saving? Or are you going to 
send for your set to-day, NOW? 


SEND NO MONEY 


You need not send a cent in advance in order to take advantage of this unusual bar- 
gain. Just mail the special coupon today. When the books arrive, pay the postman only 
$1.98 (plus postage) and the Book of Etiquette is yours. But act NOW if you want the 
benefit of this offer. The response will be great and we cannot afford to maintain such 
reduction for anything but a short time. Therefore, we urge you to order today. You 
take no risk—if you are not entirely satisfied, your money will be refunded. Nelson 
Doubleday, Inc., Dept. 8712, Garden City, New York. 


Mail This Special Coupon 


to call again? 


NELSON DOUBLEDAY, Inc. 
Dept. 8712, Garden City, N. Y. 


I accept your special, limited offer. Please send me the complete two- 
volume Book of Etiquette, regular price $3.50. When the books arrive, I 
will pay the postman only $1.98 (plus postage), with the understanding 
that if I am not satisfied, I may return them in 5 days and get my money 


Are You Ever Tongue-tied at a Party? 


Have you ever been seated next to a stranger at dinner and discov- back. 
ered there wasn’t a thing to talk about? Have you ever found 
yourself tongue-tied—unable to say what you wanted to say, hesitant 
and embarassed instead of well-poised, at ease and CONFIDENT? NENTS Saige aHoae nb obs Act COBOE AEE cobb nn Coe Reno conan nner eUperoce 
a —————s 
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MYRON ZOBEL, President FREDERICK JAMES SMITH, Editor 
ANNE AUSTIN, Associate Editor 
De 
RICHARD BARTHELMESS 
@, The real story of the young star’s life will be told in the February 
SCREENLAND for the first time 
By Frederick James Smith 
G@,This will be the third of SCREENLAND’s remarkable chronicles of the stars, presenting the Ag 
never-before-published episodes and anecdotes of the screen favorites. Q,Read the real life — 
story of Gloria Swanson in this issue and order your February copy now. Richard Barthelmess 
De og 
@, Distinguished Features zn thes Number: 

@, Dramaland, the new stage plays in review, by George Jean Nathan Page 69 

@, Divorce: The Menace of the Screen, by Susie Sexton and Grace Kingsley Page 30 

@, The True Life Story of Gloria Swanson, by Louella O. Parsons Page 23 

@, The Wolf at the Studio Door, the story of D. W. Griffith, by Frederick James 

Smith Page 37 

@, In the Temples of Tee-Hee, how comedies are built, by H. B. K. Willis Page 28 

Frederick James Smith’s Editorials 16 Animal Actors of the Screen, how they 53 

A Review of the Vampire, tracing her 34 ee ie Dia they “cae 
from Babylon to Hollywood, by De- ; 
light Evans Saucy Baggage, piquant pensuggestions 55 

The Ten Best Screen Dramas, our 38 yee MeN gy i: : 
readers make their selections Kiki Minus Pose, presenting an in- 56 

“Sure,” Said Nita, cross-fire comment 43 Be ati at habe Ws 1) 
by Miss Naldi, by E. V. Durling 

The Adventures of Phyllis, the newest 44 Can Stars Live on Their Salaries?, the 63 
adventures of our flapper heroine, by financial problems of your favorites, 
John Held, Jr. by Katherine Albert 

Welcome BacktoMr.Sennett’sBeach, 46 It’s All in the Family, showing how 65 
a pictorial review of the newest bathing family lines are developing in screen- 
YES land, by Eunice Marshall 

Five and Famous, otherwise Baby 48 Censors Will be Censors, ambushed, 73 
Peggy, analyzed by Delight Evans by Harriette Underhill 

DEPARTMENTS: 

The New Screenplays in Review, 50 Holidays in the Mimic World, pictor- 70 
critical comments upon the new pic- ial glimpses of the new stage attractions 
tures, by Frederick James Smith ; : : 

Our Own News Reel, film news told 58 The Listening Post, gossip of Holly- 76 
pictorially ee ee hee ge by Eunice 

Wynn Visits the Theater, our carica- 68 : eo 6 
turist sees the new plays Rotogravure Picture Gallery 19-22, 39-42 

Cover Design for this Issue Painted by Rolf Armstrong 
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The Public 


Becomes a real partner 
an motion pictures ! 


ParamounT has become the biggest 
motion picture organization only 
through its ability to please the public 
consistently over a period of years. 

In the past, pictures bearing the 
name Paramount have been booked 
and shown with confidence by thou- 
sands of theatres. Nor was that con- 
fidence misplaced, as both you and the 
theatres know, and the records show. 

The fine support given by the public 
to Paramount Pictures today makes it 
possible for us to go even further in 
justifying public confidence in our 
organization. 

If you were making motion pictures 
how would you check up what the 
public wanted? You would eagerly 
read box-office records, theatre-man- 
‘agers’ reports, critics’ reviews, search- 
ing always for that all-important thing 
—public opinion. 

Paramount has done this for years, 
but it is not enough! 

Now Paramount intends to make the 
public a real partner! 

Under its new policy Paramount has 
arranged with some of the finest 
theatres in the country to act as dem- 
onstration theatres to test out its pro- 
ductions, whichplanisnowin operation. 

With this plan Paramount will se- 
cure in advance a thoroughly repre- 
sentative public verdict on every 
Paramount Picture put out. 

Here, then, is a real, a tremendous 
incentive for bigger and better pictures. 


Here is a real guide along the path 
toward the production of photoplays 
the public truly wants in the months 
to come. 

You who buy your entertainment, 
you who pay for your motion picture 
going, are entitled to know and to 
choose in advance exactly what pic- 
tures you want.to see! 

The result of such a plan means that 
Paramount Pictures in future will be 
patterned along lines of known public 
approval, and that it will be practically 
impossible for pictures to reach the 
screen that do not have that public 
approval. 

Paramount asks you to watch your 
local newspapers closely for the an- 
nouncement of the demonstration 
theatre in which productions will be 
proven out in your city. We want a 
frank expression of opinion through 
your theatre manager as to their 
merits. 

The new pictures which we have 
ready for you, namely: “THE SPANISH 
Dancer,” “His CHILDREN’s CHIL- 
DREN, “STEPHEN Steps Out,” “THE 
Licgut THat Faitep,” “West OF THE 
Water Tower,” ““Witp Birt Hicxkox,”’ 
“Bic BrRorHer,” and others of the new 
season’s products are being offered 
under the new plan. 

We hope to receive from you, the 
buyers of entertainment, comments 
and suggestions that will be of untold 
value in planning your entertainment 
for the future. 


FAMOUS PLAYERS-LASKY CORPORATION /, 
: ADOLPH ZUKOR, President 
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SENSATIONAL OFFER 


Genuine La Dora Pearls 


Solid Gold, Diamond 


Clasp, only—$ 483 


(Regular Retail List Price, $15.00) 


To introduce our genuine indestructible La Dora Pearls, import- 
ed from Paris, we offer a 24-inch necklace of perfectly matched 
and graduated La Dora Pearls with solid white gold clasp, set 
with genuine chip diamond, in beautiful silk lined gift case (as 
illustrated) at the unbelievable price of $4.83. ; 


A Beautiful Gift 


that will delight the heart of any girl or woman. La Dora Pearls 
have the soft, delicate color and lustre of the genuine Oriental 
Pearls which cost hundreds of dollars, We guarantee that they 
will not break, crack, peel or discolor. They will retain their 
beautiful sheen and lustre permanently. Upon receipt of the 
Necklace, if you are not perfectly delighted, you may return 
same to us and we will immediately refund the price paid. This 
strong guarantee is made because we know you would not part 
with the pearls once you see them. We are making this special 
reduced-price offer only to those who can appreciate real beauty 
in pearls and will show and recommend them to their friends. 


Send us your order and remittance of only $4.83 at once and in a few days 
you'll receive a genuine La Dora Pearl Necklace that you will always be proud 
of. If you desire we will send C. O. D., you to pay postman $4.83, plus 15¢ 
Order 


charges, upon delivery. This is a rare opportunity. 


cAmazing Bargain 
In This Beautiful 
White Gold Wrist Watch 


25-year 14K white gold-filled case, richly 
engraved, latest Tonneau shape, sapphire 
crown, gros-grain ribbon with white gold- 
filled clasp. 6 jewel movement. An excel- 
lent timekeeper. Comes in beautiful velvet 
and silk-lined case. 


An Ideal Gift 


that will make any girl or woman happy. We spe- 
cialize in this one kind of watch exclusively and are 
in a position to offer it at a price lower than the 
usual wholesale price. If after receiving and examin- 
ning this watch, youdo not consider it a wonderful 
value,send it back—wewili 
promptly refund amount 
paid. ee desire, we will I 
ship C.O.D. you to pay 


charges on delivery. H ( 
ORDER NOW. ( j 


NOW. 


Only $6.25 for this $20 Value 


A masterpiece of the jeweler’s art. Carefully fit- 
ted and timed. A slaughter at the price we ask. 
You may not have such a moncy saving chance 
offered you again. ORDER NOW. 


(MURR TT ROOT OTST TTT TTT TIAA TTT 
"WILLIAMS & CO., 4750-83 N. Sheridan Road, Chicago, II. 
"Enclosed find money order to cover cost of the following which you are to send 


I post-paid. It is understood that you are to refund my money if I am not perfectly 
postman $6.25 plus 18 cts. Nsatished upon receipt of order. 


Check The Articles Wanted. 


Send Diamond Clasp La Dora Pearls—Price $4.83. 
Send 14 K White Gold Filled Watch—Price $6.25. 


WILLIAMS & CO, {% 


Add: 
4750-83 N. Sheridan Road i = 
Chicago, Illinois 
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The Fdivend 
Letter Brom 


SCREENLAND wants its readers to write about 
motion pictures—and the best contributed letters 
All published 


will be published in this department. 
letters will be paid for as regular contributions. 
ScCREENLAND is creating this department in order to 


be im immediate touch with its readers. It wants 


YOUR opinion—and it will pay you for it. 


Address all letters to THE Epiror’s LETTER Box, 
SEREENLAND, r19o West 4oth Street, New York 
ity. 


THE Epitor’s LETTER Box, 
SCREENLAND. 

To me there is one factor the motion 
picture of today needs above all others. 
Mechanically there is nothing to be de- 
sired. As a whole, the acting is up to 
standard and comparable to that of stage 
productions. There is no lack of money 
to make production what it should be. 
In my opinion, the one outstanding fea- 
ture that will work for the betterment of 
pictures is better stories. The public has 
been fed up on screen spectacles. The 
close-ups of the pretty blonde star now 
fail to satisfy the screen going public. A 
good story poorly acted is better appre- 
ciated by the average audience nowadays 
than a bad story well acted. 

The story is the very bones, the acting, 
atmosphere and other qualities together 
are the flesh. Without the bones, the 


-lothers amount to naught. It matters 


little to the picture going public whether 
it-cost a million dollars or a thin dime to 
film a picture. The story is the thing. 
The sooner producers realize that fact the 
better. 

Producing companies are given to too 
much imitating. Let one producer film a 
certain type of picture that makes a hit 
and within a few months dozens of imi- 
tations flare up. Screen wiseacres, too, 
are plentiful but they often delude them- 
selves. They tell you this type or that 
type of picture is taboo—until along 
comes a production to prove them wrong, 
and then they fall in line. It was not so 
long ago that they were posting. huge, 
scarlet-hued warnings against costume 
plays, nevert~eless, The Covered Wagon, 
The Hunchback of Notre Dame, Litile Old 
New York and others are packing them 
in. It merely took a German film to 
walen the American producers to the 
possibilities of the costume play. But 
even now, events in that direction point 
to overproduction—and consequent “‘kill- 
ing’’—of that particular type. There are 
entirely too many followers and not suf- 
ficient leaders in the motion picture field. 

The producer’s inconsistency is glar- 
ingly evident when he pays the author 
$500 or a $1000 for a story and then goes 
out and spends $400,000 in “‘shooting 
it.’ If that producer would only pay a 
capable writer $25,000 for a story really 
worth that amount a much better pic- 

(Continuea on Page 8) 


‘yeu Pay Only $ 
to Develop Big 
~Musclesand Great Strensth 


00 


With 5 Days 
Examination 


Lionel Strongfort, the man whom highest medical faculties, 
artists, sculptors, college professors, and newspaper sport writers 
have pronounced the most perfect and powerful man in the world 
—a marvel of physical perfection—now shows you how you, too, 
can quickly and easily develop the same amazing strength that 
has made him famous all over the world. 


OU know how quickly 
the man of strength 

_. makes a “hit” with the 
girls. You know how 
quickly the husky, healthy 
fellow forges ahead in busi- 
ness. Everybody just seems 
anxious to make life easy 
for him because they ad- 
mire his great strength. 
They'd rather be on his 
friendly side because, deep 
in their hearts, they are 
afraid of his muscular 
powers. 

But the thin arm, hollow 
chested chap is shoved and 
pushed around. No one 
pays any attention to his 
wants—everyone sneers at him. And he 
doesn’t dare say his soul is his own be- 
cause he hasn’t strength enough in his 
arms and chest to back up his demands 
or to avenge insults and injustices. He 
must suffer in silence whatever the 
strong do to him. 


WHY BE 
A WEAKLING? 


I Make It So Easy 
For You to Quickly 
Become Strong 


My NEW SPE- 
CIA COURSE is 
based on newly dis- 
covered scientific 
principles of muscle 
and great strength 
development. 
Through a series of 
correct movements, 
which are quickly 
mastered and easily 
remembered, you 
immediately start to 
exercise every mus- 
cle in the body. So 
scientific are 
movements that in 
an amazingly short 
time you find your 
chest broadening, 
your muscles hard- 
ening and bulging, 
and your whole phy- 
sical being just vi- 


Lionel Strongfort, 
the Perfect .Man 


STRONGFORT 
Resistance- 
Increasing 


Dumb-Bels 


A complete gymnasium outfit 
in one pair of Dumb-Bells, 
which are given FREE to every 
reader of this magazine who en- 
tolls for the NEW SPECIAL 
COURSE promptly. They are 
designed and constructed to af- 
ford exactly the correct amount 
of gradual incresaing resistance 
to the muscles and can be used 
at once by the weakest be- 
ginner as well as the strongest 
athlete. 

brating with 
strength. 


SEND NO MONEY 


For a limited time Lionel Strongfort 
will send his New Special Course, to- 
gether with a pair of his Resistance- 
Increasing Dumb-Bells to every reader 
of this magazine who signs and returns 
the coupon. The Resistance-Increasing 
Dumb-Bells are Strongfort’s own inven- 
tion and have been used by thousands 
of his satisfied and successful pupils. 
They are a complete gymnasium outfit 
and can be used at once by the weakest 
beginners as well as the strongest 
athlete. They are designed and con- 
structed to afford exactly the correct 
amount of gradual increasing resistance 
to the muscles, and, together with the 
NEW COURSE, are a scientific train- 
ing in physical culture. Mr. Strongfort 
himself uses them in his daily physical 
training. They are also used by Kronos 
and many other well known athletes. 
Remember, these wonderful Dumb- 
Bells are given FREE to everyone who 
takes advantage of this limited time 
offer and enrolls very promptly. 


and 


wonderful health 


ACT NOW 


Don’t send any money 
now—Jjust the coupon. Upon 
its receipt we will immedi- 
ately send to you the Com- 
plete NEW # SPECIAL 
COURSE, together with 
the Dumb-Bells. Then 
when your own postman 
hands the package to you, 
simply deposit with him 
only $5 plus postage 
And if within five days you 
are not fully satisfied with 
the Course and the Dumb- 
Bells, return both to us and 
every cent of your $5 de- 
posit will be promptly re- 
funded. But if you are satisfied—and 
you surely will be—both the Course and 
the Dumb-Bells become your personal 
property without further payments of 
any kind. If you are to take advantage 
of this 5 days’ offer you must act very 
promptly—NOW. 


LIONEL STRONGFORT 
Physical and Health Specialist 
Established 1895 


Newark, New Jersey, U.S. A. 


pe eee ee ee 


Dept. 1344 


I The Physically Perfect Man, 


Dept. 1344, Newark, N. J. 


Please send me your NEW SPECIAL 

I COURSE and your RESISTANCE-IN- 
CREASING DUMB-BELLS. When my 
postman delivers the package to me I will 
deposit with him only $5 plus postage. 
But if, within 5 days, I am not satisfied I 
will return the Course and the Dumb-Bells 
to you and you are to refund my $5. If 
I decide to keep the Course it becomes my 
personal property without further payments 


I 
I 
I 
I 
J of any kind. 
| 
| 
I 
J 


Name 


Address 


|| Chay coeoosocesddenassacce Statescaeeniscickaecie 


I (Price outside United States $6.50 cash 
wie seule and the 5 days’ privilege holds 
good. 

If liable to be out when postman calls 
| you may send cash in advance with coupon. 


7 
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ture could be filmed for-less than half the 
$400,000. . Yet the producer seems to 
prefer paying a small sum fora poor story 
and then tries to make something out of 
it by building it into an expensive. spec- 
tacle. The public is entitled to whole- 
some, human interest stories. Will the 
producers ever measure up to-the public’s® 
expectations? 


FRANK G. Davis 
441 East Wolfe St., Harrisonburg, Va. 


Tuer Epitor’s LETTER Box, 
SCREENLAND 


66 Mary, | Owe It I warn you, this will be a long letter. 
If you wish to publish any part of it I 


oe: All to You 22 : shall be grateful for the space. If not, 


Bev ig eae cog Af penny he cher I shall at any rate have satisfied my long- 
“to-day and told re he Was Going te | felt ambition to write and explain to the 

ees my See. $50 a cae world just what zs: wrong with the movies. 
“‘T am glad to give you is opportu- FD tee 

nity,’ he said, for the best reason in the | But first I must pause and congratulate 

world. You gegen ye it. = : SCREENLAND on its new contributors— 
“‘VYou may not know it, but I’ve been : r 

watching your work ever since the Inter- Delight Evans, Robert E. Sherwood, 

national Correspondence Schools wrote Gladys Hall, Frederick James Smith, 


me that you had enrolled for a course of : 5 : 
home study. Keep it up, young man, and | Grace Kingsley and Harriette Underhill 


i 


Ate far. I wish we had more men | _<ome lineup! Long may you flourish! 
“And to think, Mary, I owe it all to Well, here we go. What’s the matter 


The Santos MERE TSR ES SIS CMaeeaiane with Paramount? I think Mr. Frederick 


if you hadn’t urged me to send in that | James Smith hit the nail on the head 


I. C. S. coupon!” 5 : : > 
Bae lay be , when he said that too much attention is 
ow about you re you always going to work for a : : . . . 
small salary? Are you going to waste your natural ability | being paid to such details as lighting, 


all your life? Or are you going to get ahead in a big : © 
way? It all depends on what you do with your spare time. | Staging and photography. Mr. Smith 


More than 180,000 men are getting ready for promo- 7 ’ 7 7 7 y 

tion right now in the I. C. S. way. Let us tell you what didn t mention the Zukor organization in 

we are doing for them and what we can do for you. his article but I think they are the worst 
>) 


Mail the Coupon To-day offenders in this respect. Everything is 


INTERNATIONAL CORRESPONDENCE SCHOOLS - | so cut and dried; so darn much efficiency! 
Box 2368, Scranton, Penna. ‘ 
Without cost or obligation on my part, please tell mn I haven’t seen a really good Paramount 


h I lify fe h iti in th b p . : * 
rch Chater tne on oF am the subject) Before | icture for ages (with the possible excep- 


e BUSINESS TRANING COURSES tion of Hollywood) and can count on the 
Business Management Salesmanshi . 
Industrial Management O Advertising © fingers of one hand all the enjoyable ones 
ersonne rganization etter Letters 7 
Citrate Management Show Card Lettering I ever saw—What Every Woman Knows, 
usiness aw tenography ani D D 
D Ranking and Banking Lan F) Business Enelish ye | Blood and Sand, Sentimental Tommy and 
Accountancy (including €.P.A. ervice = 
| Cost Accounting F)Rallway Mail Clerk. The Covered Wagon—which, by the way, 
ookkeeping ommon School Subjects : 
uate) SG 5 o High School Subjects I haven’t seen yet but expect to enjoy. 
panis renc ustrating . . . 
niversal cert 
TECHNICAL AND INDUSTRIAL COURSES Universal ce ainly has improved a lot 
OElectrical Engineering D Architect lately. The Flirt was good and most 
OBlectrie Lighting Oj Blue Print Reading : 

Mechanical Engineer (0 Contractor and Builder people thought that Merry-go-Round was 
Mechanical Draftsman O Architectural Draftsman oy O 0 O 
(Machine Shop Practice OConcrete Builder splendid, although I viewed it rather in- 

ORailroad Positions Structural Engineer : 
ee Operating OChenlstry Ibe Rarmaey differently. 
vil Engineer utemobile Wor! ae 5 
Surveying and Mapping PT ATSOLRe TE etnies Christie Comedies don’t get half enough 
Metallurgy O Mining DAericulture and Poultry : sys 
(Steam Engineering [} Radio [j Mathematics praise from the critics. Even when the 
ae action isn’t uproariously funny the sub- 
Street 8-3-23 titles are. Those sub-titles invariably 
EBS csvessosncsrseunsasevsrsnvasuxsensedacussscrsenconvasterncavesdunesensssasaveoae =| 
get a laugh out of any audience. Some of 
CO ecomocrig AE CO PCO LEr CMAs LA Statenei er cv caer eerie the stock actors on the Christie lot are 
OcOUpAGLON ots sessas-n0s8Sesest en treee na «seve ee great—there’s one big fellow in particu- 


Persons residing in Canada should send this coupon to the 2 . 
International Correspondence Schools Canadian, Limited, | lar (looks like Earl Rodney) who is a 


Montreal, Canada 
—— scream with his weird make-ups. 
BE AN ART ST. 1 Hal Roach’s Gang are a great bunch, 


BIG PRICES PAID FOR DRAWINGS too—Micky and Little Farina in par- 
turn your talent into money. We can teach you . 
drawing in your-home during spare time. Well ticular. 


trained artist earn from $40 to $200 a week. re . 

Thousands of publishers and advertisers need the I am awaiting eagerly Lois Weber’s 
work of good artists.. The MODERN METHOD is an easy ° = 

way to learn to draw original pictures. Send to-day for full | Next picture. Those domestic dramas she 


particulars showing opportunities for you. . . . : . 
MODERN INSTITUTE OF ART did with Claire Windsor and Louis Cal- 
E 42 i 0 4 ry 
Eas ss 2nd Street ent 8 New York City | hern in the leading roles were little mas- 


Print Your Own terpieces. It takes a woman to’ make a 
pore sper raw ae aree ae ae set look like a ee aoe) the sets in her 
ZED) MALL OUTLAY. Pays for Bee ee We real and ove 
Z foryenrs, ‘Basy 10.80, printed ras e seemed real and the stories natural. 

Te PRAPTES Write fect, | As far as I am concerned, Lois Weber can 

TODAY for. press catalog, | take a seat in the front row where Eric 
Von Stroheim, Charles Brabin, Fred 


TYPE, cards, paper,envelopes. 
THE PRESS CO.,0-6?. Meriden. Conn. 


Rodol ph 
Valentino 


A limited quanity of art 
studies in full color of the 
above cover by Rolf Arm- 
strong, have beer printed 


for private distribution. 
They are reproduced upon 
heavy pebbled paper, suitable 
for framing, or as a Christmas 
ition 


Mr. Armstrong is famous as 
a painter of beautiful women, 
but in producing his much 
talked-of series of star covers 
for SCRE EN ASN Deir 
has outstripped all his previous 
efforts. 


Connoisseurs of art and admirers 
of the screen’s celebrities will cherish 
this series. It is for their benefit that 
this limited edition of five hundred 
special prints is being run off each 
month as the covers appear on the 
magazine. All lettering has been 
eliminated and the cover alone stands 
forth in all its brilliant coloring. It 
is a piece of art worth keeping and 
framing; an ideal Christmas gift. 


SPECIAL XMAS OFFER 


Sent postpaid on receipt of twenty-five cents in 
coin, stamps, or money order: or FREE with a 


year’s subscription to SCREENLAND for $2.50. 


SCREENLAND PRINT DEPT. 


119 West 40th Street New York City 


—-—- 


Niblo, Rex Ingram, John S. Robertson, 


Henry King, Marshall Nielan and James 
Cruze sit. D. W. Griffith has a back 
seat as far as I am concerned, and will 
continue to have one until he makes 
another good picture, which I am afraid 
he can’t do without Lillian Gish. 

Why doesn’t some enterprising pro- 
ducer try to lure Joe Cook into the 
movies? He is a wonderful pantomimist, 
and if he were allowed to write his own 
sub-titles and think up gags he would 
have his audiences in stitches. If that 
powerful imagination of his could be 
harnessed and put to use in pictures, there 
might be more hope for the future of th 
moving picture. : 

Now, I’m going to explode! Can 
something be done about Mae Murray? 
She’s a menace to the more-or-less in- 
telligent public. I suggest that a society 
be formed for the suppression of her pic- 
tures, and am sure that Robert E. Sher- 
wood would gladly take the presidentia- 
chair. I hereby apply for the position of 
aide-in-chief to Mr. Sherwood in his 
humane work. I went hopefully forth to 
see Mae Murray’s most recent effort— 
“effort” is good—The French Doll, and 
had to walk out at the end of the third 
reel—I was nauseated. 

Now for a few pleasant remarks. 
Forthwith ismy list of the real actors and 
actresses in pictures, in about the order 


in which I regard them: George Arliss, 
Lowell Sherman, Laurette Taylor, Lillian 
Gish, Norma Talmadge (in spite of the 
titles and sub-titles of her pictures), 
Leatrice Joy, Charles Emmett Mack (so 
miscast in ‘The White Rose!’’), Alice 
Terry, Ford Sterling, Lew Cody, Jackie 
Coogan, Richard Barthelmess and Lloyd 
Hamiiton. And here’s my list of the 
ten best pictures to date: Disraeli, 
Nanook of the North, Broken Blossoms, 
Minnie, The Flirt, Peg o’ my Heart, 
Driven, The Three Musketeers and The 
Famous Mrs. Fair. Only nine—excuse 
me! 
Murpena M. MacGrecor 


1126 Moyer St., Pittsburgh, Pa. 


THE EpitTor’s Box, 
SCREENLAND. 


Why do authors allow such wholesale 
mutilation of their best novels? Of 
course, the answer comes to me imme- 
diately—money. But what I can’t un- 
derstand is how they can stand to see 
their stories changed so! How can they 
bear to see their brain-children made 
unrecognizable by the awkward hand of 
some bungling director? Take for an 
example, Main Street. Sinclair Lewis put 
out a great work—a book that will last. I 
predict that to the future generation he 
will be what Dickens is to us. With his 
mass of detail he gives us, and the gen- 
erations to come, an authentic picture of 
the small western town as it is today. 

(Continued on Page 14) 


GICGLOVES 


8) Photograph Oe the hand ofMisa ; 
Mildred McKamy before and 
after just four nights wear- 

tng of the Magic Gloves 


Whiten Hands Overnight 


Astounding Scientific Discovery—Dr. Egan’s 
Magic Night Gloves! Make rough, 
reddened, work-worn hands soft 
and white over-night! 


Results Absolutely Guaranteed in Writing. Legal 
Guarantee Bond with Every Pair. 


UST think of it—putting on a pair of gloves fora 

night and finding your hands exquisitely white 

and soft! That is the magic of Dr. Egan’s 
amazing medicated Gloves! Nothing like them 
ever known! These gloves of medicated fabric (not 
rubber) actually turn your 
hands white, as white as 
a lily and as smooth and 
soft. 


No matter how red your 
hands, or how sallow or 
yellow or how deeply 
blotched with freckles or 
liver spots—no matter 
how rough or coarse or 
workworn your hands, the 
magic of these medicated 
gloves will turn them 
white and soft, fresh and 
young-looking, 


Results in One 
Night 


Just one night’s wear of 
these marvelous gloves is 
enough to convince you. 
You see a difference in 
your hanas almost un- 
believable. Wear the 
gloves four or five nights 
and you have a new pair 
of hands. It’s the medi- 
cated fabric that does the 
work. The gloves are im- 
pregnated with a marvel- 
ous solution perfected by 
the famous Dr.S. J. Egan. 
The medicated fabric 
when activated by the 
natural warmth of the hands has a peculiarly potent 
whitening and softeing effect upon the hands. The 
hands become white—a charming, natural white. 
They become soft and smooth as velvet. And allso 
quick as to be dumfounding. 


outfit — Medicated GI 


you forget. 


The complete Dr. Egan Magic Glove outfit con- 
sists of: one pair freshly medicated gloves; one jar 
Dr. Egan’s Pore-Lax; one bottle Glove Medicator; 
one copy Dr. Egan’s booklet, “‘The Care of the 
Hands”; all in neat container. The Pore-Lax is a 
special cream to apply before donning the gloves to 
open the pores of the skin for the action of the medi- 
cated gloves. The Glove Medicator is for restoring 
the potency of the gloves after a period of wear. 
Gloves may be worn at night while you sleep or 
during the day while doing your sweeping and 
dusting. 


Complete $5.00 Outfit on this Amaz- 


These gloves will soon beoffered the 
public through the regular channels 
at $5 thepair. Buta limited number of 
sets are now being offered for adver- 
pis ine porposcs at practically cost— 
$1.95. You can get this complete $5.00 


ing Introductory Offer only $ 95 


loves, generous 

supply of Pore-Lax and Medicator— 

all for $1.95 on this introductory offer. But you must 
act at once, as only 10,000 sets are to be distributed at 
the cut price. You may pay the postman or, if you 
prefer enclose $2 with coupon and receive package all 
paid for. Remember, every penny of your money back 
1f yousay so. Clip and mail the coupon now before 


Try the Gloves FREE 


Try the gloves five nights free. Note the amazing 
difference in your hands in just five nights’ wear. 
Mark how lovely your hands, how white and smooth. 
If five nights of wear of the gloves doesn’t make 
your hands more beautiful than you ever dreamed 
possible, don’t keep the gloves. Return them to us 
and you won’t be out one cent for the free trial. You 
are the judge. ‘ 


SEND NO MONEY 


Just Mail 
the Coupon 


Send no money now—just 
the coupon. Pay the post- 
man only $1.95 (plus 
postage) on delivery of 
the gloves, Ifin5daysyou 
are not more than delight- 
edand amazed with the re- 
sults from the gloves, just 
send them back and your 
money will be promptly 
refunded in full. We give 
you a written guarantee 
to this effect. You run no 
tisk. Fill out and mail 
the coupon now or copy 
itin a post card or letter, 
If apt to be out when 
postman calls send $2.00 
now. Our guarantee as- 
sures you of your money 
back if you are not per- 
fectly satisfied. Address 
Dr. 5S. J. Ean, Dept. 96, 
220 South State Street, 
Chicago, Illinois, 


Pon oe a) Se 


Dr. S. J. Ecan, Dept. 96 
2208S. State Street, Chicago, II. 


Please send me (in se package) for free trial a pair of 
Dr. Egan’s Magic Gloves for whitening and softening the 
hands, with Pore-Lax and Medicator. I will pay postman 
$1.95 (plus postage) on delivery of the gloves. If Iam not 
perfectly delighted with the change in my hands in 5 days 
I may return gloves and get my money back in full. at 
apt to be out when postman’calls send $2 now and the come 
plete outfit willbe mailed prepaid.) 
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LVE MONTHS « 


HAT to give? That puzzling question so hard to solve—particularly 

for friends who have everything. ‘The thoughtful selection of a gift 

must embody good taste and dignity. To be particularly appropriate, 
the gift should have beauty, usefulness and everlasting value. Besides all this, if 
the gift may be inexpensively purchased without the crowding and jostling usually 
necessary in buying Christmas presents, and may be delivered without the slightest 
inconvenience to you—then, it is indeed a perfect gift. 


E offer you two such gifts, calcu- 

lated to bring pleasure and happi- 

ness the year round. They are gifts 
that bring repeated reminders of the friend- 
ship and affection which prompted them. 
They will bring not merely a transient thrill 
of Xmas morning, but a monthly enjoyment 
throughout the entire year. 
A year’s subscription to SCREENLAND MAGA- 
ZINE or REAL LIFE STORIES is an ideal gift 
for your entire Xmas list. You can remain 
quietly at home and seated in your most com- 
fortable chair, order these inexpensive gifts 
which are sure to please and, in addition, we 
will present you, as our Xmas gift, with a 
beautiful full-colored reproduction of either 
of the Screenland covers shown on these pages, 
unmarred by any printing or advertising mat- 
ter. 
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the magazine success of the year. Two hundred 
thousand readers are thrilled monthly by its clever, 
youthful, fearless stories of movie life. You will search in 
vain through SCREENLAND for tiresome interviews, banal 
articles and stale news. SCREENLAND has the most remark- 
able staff of screen writers in the world—writers who know 
the world of celluloidia. In no other screen magazine will 
you find artists as famous for their portrayals of beauty as 
in SCREENLAND. 


U: USUAL, brilliant, fascinating —SCREENLAND is 


This reproduction of 
Rodolf Valentino’s 
portrait cannot do 
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“REAL LIFE STORIES,” the magazine with a heart, to use a 
slogan which one of our readers gave us, holds up the mirror 
of Truth to Life as it is lived—not as sentimentalists or 
imaginative fiction writers would have us picture it. A 
book cf real stories about real people, told with the sim- 
plicity and straightforwardness of unvarnished reality. A 
book as thrilling as Life itself. 


x 


justice to the orig- 
inal. You may have 
it free, in all its gor- 
geous coloring with 
a year’s subscription 
to SCREENLAND of 
Rear Lire Stories. 


REAL LIFE STORIES 
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AVE time and money! Why struggle hectically to buy and send last minute 
Xmas gifts, when you can merely drop us a note and we will do it for you. 
The ideal Xmas gift, a subscription to REAL LIFE STORIES or SCREENLAND, is 

one that brings monthly joy and pleasure to those you wish to remember. 
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PRICE .45 CE 


OU may send either of these maga- 

zines or both of them. ‘The subscrip- 

tion price of each is $2.50 a year, or 
if you order both send us only $4.00. With 
single subscriptions, we will present you free 
your choice of the two portraits shown on 
this page and if you order both magazines, we 
will send you both pictures. And, in addi- 
tion, heralding your gift, we will send a 
charming Xmas card bearing your name, 
bright with the cheering spirit of the season 
and carrying your sincere holiday message. 
Fill out the coupon below, today. By order- 
ing early, your wishes will receive preferred 
attention and prompt delivery. 


DEENLAND 
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COUPON Sy 
For accuracy’s sake, 
write distinctly each SNA CMM cistove'« cfoveiere oyctaveie atacioe aie 's winioe ose ee eRe Rie ry Se p 
name, the correct ad- LENGTHS) cin aa GOOe 5 Si Ba Monee ootin Coma etnn uN Ran ame , : 


dress, and the publi- 
cation desired. Be 
careful, please, to in- 
clude the exact re- 
mittance and write 
your own name and 


City 


Name 
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The above is a re- 
Production of one of 
our Xmac gifts to 
you. In full brilliant 
color, this portrait of 
Norma Talmadge 
makes a handsome, 
dignified ornament 
in any home. 


SCREENIAND 


address in the space 
provided. Fill in all 
the spaces, enclose 
the proper remit- 
tance and send your 
order to the address 
given here. 


City 
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City 


Send me portrait of Rodolf Valentino or Norma Tal- 
madge or both. (Indicate by encircling name of 
star or word “both” which you desire.) 


SCREENLAND, INC. 
119 West 40th St., New York, N. Y. 


Say 
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a |You may have any ine 


~ strument for a week’s 
8) free trial in your own 
home. No obligation. No 
expense for 
trial. Send KK 
the coupon. 


ee 
Easy 


Payments 


A few cents a day will pay, 

truments and complete 
outfits at factory prices 
direct to you. 


LL (omits {1mm fare: 


Send for Zam 
New£atnlog 


Iineweredin Colors 


The Rudolph Wurlitzer Co., nept, 2141 


117 E. 4th St., Cincinnati —329 So. Wabash Ave., Chicago 
120 W,420d5St., New York—250 StocktonSt.,SanFranciep ] 
Send me your new catalog, which illustrates and | 
escribes every known musical instrument, many 
of them shown in full colors, all at lowest factory | 
prices. Also tell me how I may have any instru- 
ment on a week’s trial in my own home at your | 
expense and without obligation, and may pay for | 
it on your special easy payment plan, 


(State instrument 1m which you ar: A sted) 
‘umn CODUTight 1982, The udolph Warlioer Cae 
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ROLF ARMSTRONG paznts 
RUDOLPH VALENTINO 


in words 
By Rolf Armstrong 


N ancient Chinese mask looks down from my studio wall—slant-eyed, sphinx like. 
Along the sunny quays of the Mediterranean, I have seen groups of swarthy, 
vivid Italian and Spanish sailors. 

A toreador, small flat ears of an angry bob-cat, brushed my shoulder as he left the 
reddened bull-ring. 

I can tell when a boxer first senses that his opponent is helpless. 
direct the knock-out. 

Valentino recalled these things to my mind, in my first glance at him. Immediately 
I knew that here was not merely the talented actor, nor the screen’s most famous lover, 
but a man of unique, and subtle individuality, with strange power to stir the imagina- 
tion. The oddly varied memories he stirred in me had, after all, one quality in com- 
mon—intensity. And Valentino is intensity incarnate. 

This, then, was the keynote of my portrait. To accentuate this characteristic, I 
invented a technique of severe simplicity, and a pose, and line composition calculated 
to climax in his smouldering eyes. 

In my sketch I endeavored to indicate, not only the mere arrangement of his features, 
so familiar from countless photographs, but that underlying spirit that no camera can 
reproduce. I hope I have interpreted both his force and his sensitiveness, and some 
exotic tang. The portrait is unconventional; it leaves much to the imagination. 
Necessarily so. For that is Valentino. 


The eyes that 


Directory of New York Speaking Theaters 


APOLLO—Poppy. A clean and alto- 
gether delightful musical entertain- 
ment, with W. C. Fields as a medicine 
show faker, a delight. 


BELMONT—Tarnish. An interesting 
new play by Gilbert Emery, author of 
The Hero. Ann Harding is excellent. 


BIJOU—The Whole Town’s Talking. A 
lively biff-bang farce, aided by Grant 
Mitchell. 


BOOTH—The Seventh Heaven. One of 
the long run hits of New York, with 
plenty of Parisian atmosphere. 


BROADHURST—The Dancers. Gilbert 
du Maurier’s sentimental melodrama 
of our jazz age, ably acted by Florence 
Eldredge and Richard Bennett. 


CASINO—Wildflower. One of the year’s 
musical hits, with admirable music and 
a good cast. 


COHAN—Adrienne. Amusing musical 
entertainment, with Richard Carle and 
Billy V. Van. 


COMEDY—Children of the Moon. An 
odd drama built about family insanity. 
Has attracted considerable attention. 

CORT—The Swan. Molnar’s brittle and 
brilliant comedy of love and royalty. 
The most distinguished offering of the 
new season. Superbly played, particu- 
larly by Eva Le Gallienne, Basil Rath- 
bone, Philip Mervale and. Halliwell 


Hobbes. Don’t miss this. 
EARL CARROLL—Vanities of 1923. 


Bright and vivacious musical show, 
with the whimsical Joe Cook. More 
undress here—and of prettier girls— 
than in any other show in New York 
just now. 


ELTINGE—Red Light Annie. Brisk 
melodrama of The Deep Purple school, 
with Mary Ryan. 


EMPIRE—Casanova. Slender but pic- 
turesque play built about the famous 
eighteenth century lover. Lowell Sher- 
man has interesting moments. 

FORTY-EIGHTH STREET—Zeno. Full 
of battle, murder and sudden death. 
Almost the ultimate in mystery dramas 
for such as likes ’em. 

FORTY-NINTH STREET—For All of 
Us. A typical William Hodge—podge 
melo-drama. 

FRAZEE—The Deep Tangled Wildwood. 
The newest Kaufman-Connelly com- 
edy. 

GAIETY—Aren’t We All? A pleasant 
English comedy with Cyril Maude 
doing unusually well. 


GARRICK—Windows. A John Gals- 
worthy comedy and, consequently, well 
above the average. 

GLOBE—Stepping Stones, with Fred 
Stone. A Jerome Kern musical enter- 
tainment that lives up to Stone tradi- 
tions. 

HARRIS—The Nervous Wreck. Owen — 
Davis’ laughing [Continued on next page] | 


MUSIC BOX—Third annual revue. 


PLAYHOUSE—Chains. 


hit of the new season. Cast headed by 
Otto Kruger and June Walker. 


HENRY MILLER’S—The Changelings. 
An intelligent comedy and an interest- 
ing cast, numbering Blanche Bates, 
Henry Miller, Ruth Chatterton, Laura 
Hope Crews, and Geoffrey Kerr. 


KLAW—Nobody’s Bustness, with Fran- 
cine Larrimore. Light and amusing. 


KNICKERBOCKER—The Lullaby, 
starring Florence Reed. A punchy and 
exceedingly daring drama by Edward 
Knoblock with Miss Reed doing vig- 
orous work. 

LIBERTY—The Magic Ring, with Mitzi, 
Musical entertainment by Zelda Sears, 


LITTLE—Chicken Feed. An amusing 
small town comedy by Guy Bolton and 
Winchell Smith. Apparently a hit. 

LONGACRE—Little Jessie James. A 
musical show that isn’t so much differ- 
ent, but it has a Paul Whiteman band. 


LYCEUM—Litile Miss Bluebeard, with 
Irene Bordoni. An Avery Hopwood 


comedy lifted to high interest by the] 


vivacious Miss Bordoni. 


MAXINE ELLIOTT’S—Rain, with 
Jeanne Eagels. This absorbing drama 
of the South Seas is still the biggest 
thing in town. A big drama.superbly 
acted by Miss Eagels. 


MOROSCO—Scaramouche. Rafael Sa- 
batin’s novel done into a stage play to 
challenge comparison with Rex In- 
gram’s movie. But not so good by a 
long shot. Sidney Blackmer has the 
principal role. 


One 
of the biggest hits in town, beautiful 
and entertaining. Strong cast, with 
Grace Moore running away with the 
big individual hit. 

NEW AMSTERDAM—Ziegfeld’s Fol- 
lies. The newest edition of this annual 
and, of course, one of Manhattan’s in- 
stitutions. 

Strong drama 
by Jules Eckert Goodman, with the 
promising Helen Gahagan in the lead- 
ing role. 

REPUBLIC—Abie’s Irish Rose. This 
Irish-Hebrew hokum is still running, 
the marvel of two stage seasons on 
Broadway. Why? Don’t ask us. 

RITZ—In Love with Love. Pleasant 
evening assured, what with Lynn Fon- 
taine and her efficient associates. 

SELWYN—Battling Buttler. Another 
girl show, but with considerable speed. 

SHUBERT—Artists and Models. Rough 
burlesque and the gals undressed to the 
limit. Just the show for the buyers 
visiting Manhattan. 

THIRTY-NINTH—A Lesson in Love. 
An emotional comedy worth seeing, 
acted by William Faversham and Emily 
Stevens. 


A 


maa 


d indestructible Pedtis of unusual sheen ead poe with White Gold clasp, 
set with genuine Diamond. ee 2 


654 AD—Gent’s 
Tooth Ring, Blue- 
white quality Dia- 

mond. $110.00 — 


: Te = 
643AD—Prentier 644AD—Engray- 
Ring, Blue-white edPremierwith A 
ee, Diamond. fine Diamond g 
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647 AD— Gent’ s Round 
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656 AD—Famous 19 . 
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Platinum Ring, 
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a 27D 14 karat White Gold 15 jewel 
,, tectangular Wrist Watch. Spe- 
cial Price . $33.65 


MONEY DOWN 


Any o¢ «he startling diamond values pictured here 
can be yours without risking a single penny. Each 
item is ideally suited for Christmas and will make a 
charming gift. No matter what you select, you pay 
only a few cents a day. Your selection sent on 
your simple request without a single penny down. 

If you don’t agree that it is the biggest bargain 
you have ever seen, return it at our expense. If you 
keep it, pay at the rate of only a few cents a day. 


YEARLY DIVIDEND 


You are guaranteed 8% yearly increase in value on 
all diamond exchanges. Also, 5% bonus privilege. 


MILLION DOLLAR 
BARGAIN BOOK 
FREE 


Send coupon today for your 
copy to Dept.2141. See the 
greatest display of Diamonds 
and Jewelry bargains in 
America for yourself 
sold under the Lyon 
Charge Account 
Plan- 


J.M.LYON & CO.. 
2-4 MAIDEN LANE-NEW YORK 
In Business Nearly 100 years 


SEND FOR 
MILLION 


J.M. LYON & CO. 
2-4. Maiden Lane, Dept. 2141 
New York, N.Y. 


Please send me at once your big 128 
a MILLION DOLLAR BARGAIN 
Boo K, showing thousands of America’s 
assy: diamond and jewelry bargains. 
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ular watch. 
15 jewel movement. 
$28.50 


Sapphire “Crown. 
Engraved dial, bezel. 


Choose Your 


Xmas Gifts From 


Sweets Deluxe 


tt 00 Bane gs 
our Choice, 
L110 Months to? 


Day Ay 


‘Just think!—$1.00 brics” ‘any, arti¢le 


you select for examination. Buy a 
Qworth-while token on our FRIENDLY 
"CREDIT TERMS at less than. cash 
sprices. $1.00 at Sweet’s does the work 
"of $5 elsewhere! When you have con- 


Yvinced yourself that the article you, 


"have selected is exceptional value, keep 
fit and pay only 1/5th of the price. 10 
DION THS NEXT YEAR TO PAY THE 
BALANCE. 


SPECIAL XMAS SERVICE | 
‘Orders shipped promptly. 
TAPE—NO DELAY. eae wae 
Bond with every diamond. Ail trans- 
actions strictly confidential, 

FREE: A postal brings the Sweet Din- 
‘mond Book, containing; over 3,000 ap- 
‘propriate Xmas gifts. Everything on 
‘our generous credit terms. Send for it 
TODAY to Dept. 1954-F 


1650 - 1660 BROADWAY, NEW YORK. 


VANDERBILT—Two Fellows and a Girl. 
A George M. Cohan production of Vin- 
cent Lawrence’s comedy and courtship 
and marriage. 


WINTER GARDEN—Greenwich Village 
Follies. Beautiful, colorful and lavish. 
Typical John Murray Anderson girl 
show. 


Edztor’s Letter Box 
—From Page 9 


But what did the screen do to it? They 
ruined it—absolutely! If it had not been 
for Miss Florence Vidor’s fine, sympa- 
thetic portrayal of Carol, I could not 
have sat through the picture. The screen 
showed the “Gopher Prarie” people to be 
ridiculous caricatures of the real, small- 
town person. They did not ring true. 
And instead of showing Carol’s fight 
against the smug, provincialism of the 
people, instead of showing her fight with 
herself for contentment, it made her af- 
fair with the young Swede the whole plot 
of the production! And that absurd, 
theatric, anti-climax when the villagers 
confronted Carol and Erik! Why 
must there always be a big (?) scene? 
And when so many directors are looking 
for “heart interest’”—why ignore the 
scenes telling of the death of Bea Soren- 
son and her baby, and later, the pitiful 
funeral? 

Now, Arthur Train’s splendid story, 
His Children’s Children, is being filmed. 
I don’t believe I shall go to see it. I 
don’t want any more illusions shattered! 

Why are the Universal people not 
giving Eric von Stroheim any credit for 
his share in the producing of Merry-go- 
Round? Surely he deserves some. It 
is a simple matter to pick out the scenes 
he directed. They are filled with his 
European sophistication. They shine 
with a clear, hard, cruel brilliance. Ru- 
pert Julian has undoubtedly finished the 
production to the best of his ability, and 
his effort is commendable, but, what 
would he have done if he had had the 
story from the first? It is quite obvious 
that Mr. von Stroheim selected both 
story and cast. They are both typically 
“Yon Stroheimish.” It does not seem to 
me that Universal is acting quite fairly 
in this matter. 

But at least we have Greed to look for- 
ward to. 

Why does not Mr. Griffith do some- 
thing worthwhile again? Does he expect 
to ride along now on his reputation? 
And isn’t it about time he got away from 
his invariable theme—the down-trodden 
heroine? Mr. Griffith is capable of great 
things—lets see them! 


(Miss) Murret MARGARET HARRIS 
67 Shannon St., Toronto, Ontario, Can. 
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Screen Has too Much Style 


HE appearance of Charlie 
Chaplin’s first serious film, 
A Woman of Paris, has 
piqued our interest. The critics have hailed it as the first step 
towards the new technique of the screen. If we may believe 
the current commentors, Mr. Chaplin has made the first real 
step towards the bigger and better screen play so dear to 
Merton and other well-wishers of the screen films. 

Actually, Chaplin has done nothing new. A Woman of Paris 
is a Straight-forward screen drama minus all the flapdoodle with 
which directors have come to deck it out. The old Griffith 
short pictures were of the Woman of Paris school. Then the 
films began their march along the road of the spectacular and 
the decorative. 

A Woman of Paris really presents nothing new in technique— 
but it lops off the unessentials which have been smothering 
our film plays. Chaplin isn’t a pioneer, but he is doing the 
screen a real service in pointing out how far we have slipped 
from the real purpose of the screenplay. 

We congratulate Chaplin upon A Woman of Paris. He tells 
his story directly and concisely—with pictures. And that is 
the real technique of the photoplay. 


Chaplin and the 
New Technique 


Sivyle—but no INCE the early days of Grif- 
Punch fith, before the films began to 

build Babylons, silent plays 
were headed in the right direction. Not that the screen should 
disregard the spectacular. But it isn’t necessary to tell every 
celluloid story with de luxe trimmings. 

As the screen has progressed, we have gone in strongly for 
style. We have acquired perfection of workmanship but we 
have come to forget the heart. Our skill in telling a story has 
developed towards a flawless pinnacle, but we have come to 
forget that life moves at haphazard, with crazy side-steps and 
awkward jumps every now and then. So our screen has come 
to acquire silken gloves—and to lose its punch. 

We have much perfection of lighting, of studio detail and of 
photography. All these things spell style of picture making. 
What we need is punch. 

Oddly, Chaplin, by stepping back some ten years, may lead 
the way to the film play of tomorrow. 


Do Films Libel HE other day Charles Evan 
Our Land? Hughes made a speech in 

which he stated that our 
film plays libeled the United States in that they ‘“‘perniciously 
distorted” our life for presentation in other lands. 

“I wish indeed that that important educational instrument, 
the motion picture, was not so frequently used in foreign 
countries to give forth impressions of American life,” he said. 
“Tt is most discouraging to reflect upon the extent to which the 
best efforts of educators and the men of public affairs are 
thwarted by the subtle influence of a pernicious distortion 
among other peoples with respect to the way in which our people 
live and the prevalence here of vice and crime.” 

Mr. Hughes happens to be secretary of state and his remarks 
consequently gained a bit of newspaper space. Some of our 
screen executives were tempted to take the comment to heart 
but somehow we can only view it as another instance of our 
great American sport of attacking something without knowing 
anything about it. 


Of course, the screen doesn’t libel America. 


fs Personally, we 


think the screen paints the land in too rosy colors. Doesn’t it 
present our native life as revolving pleasantly around a curious 
assortment of be-curled and be-muscled dumb bells. 


How are we to stem the tide of immigration if ihe films go on - 
showing our beaches peopled with Sennett bathing cuties, if | 


our simplest home life is continually presented as taking place 


in lavish railroad station interiors and de luxe gardens, if all © 


America appears to spend its evenings diving in private bathing 
pools? 

Secretary Hughes ought not to worry about our films libeling 
our life. To our way of thinking they’re bringing over new 
citizens under false pretenses. 


F the screen actually became a 
caustic commentary upon our 
life, it would be much more 

worth while.. But with ministers protesting about any of their 
guild being shown on the screen in any guise, with every religious 
denomination shrieking against anything about its creed being 
touched upn, with censors trimming stories here, there and 
everywhere, it is well nigh impossible to do anything of dra- 
matic consequence in the films these days. 

Until the films have as much latitude as the stage and 
literature they can not become a vital art. True, the screen is 
revealing growing pains here and there. A Woman of Paris is 
a sign that the screenplay is growing up. Maybe Anna Christie 
will be another. We are wondering just how America will 
receive them. 


Portraying Life 
Under Restrictions 


ROOM, that radical magazine 

of the arts, has just issued a 
screen number. ‘The result 
is surprising. For instance, one can find a Frenchman, Philippe 
Soupault, writing of Los Angeles as a “city of singular dreams 
and of tormenting realities.” 

Moreover, M. Soupault declares that the drama and poetry 
of France—and of the world—has been given new life by the 
cinema since Chaplin came into his own. “With a strike of his 
cane, such a singular magician was he, Charlie Chaplin was 
able to give an extraordinary vigor, an incredible superiority 
to the American movies.” 

And M. Soupault continues: ““The ‘U. S. A.’ cinema has 
thrown light on all the beauty of our time, all the mystery of 
modern mechanics. But the light it had projected was so 
simple, so natural, so little affected that it was hardly noticed. 
It was, however, one of the greatest and most important artistic 
discoveries. Everything was revivified with a single stroke.” 


The Screenplay 
and Poetry 


AMUEL GOLDWYN has 
g written the story of his life. 
The Moves Mary Pickford has written of 
her early days. Even Ma Talmadge is credited—on the title 
page, anyway—with the authorship of a book about her 
daughters. And now comes Tamar Lane with another tome. 
It’s called What’s Wrong with the Movies, and in it Mr. Lane 
proves—to his own satisfaction—that darn near everything is 
the matter. Which is very possible. We often think that way 
upon emerging from a movie theater. 
Mr. Lane laments the fact that the screen has no philan- 
thropists, no martyrs, no salf-sacrificing geniuses, and no real 
leaders—but that, if any one dares to cast a single slurring word 


Another Book on 


Say5 FREDERICK JAMES SMITH 


against the so-called art, a thousand voices are raised in wrath. 
Time will wea~ the edge off Mr. Lane’s indignation. As far 
aS we're concerned, the screen can go right on eating with its 


knife. 


Why Hasn't the 
Screen a McGraw? 


PEAKING of books, reminds 
us that no one has yet written 
a story of their career in the 
movies to compare in honesty and completeness with John 
J. McGraw’s My Thirty Years in Baseball. Were is an absorb- 
ing and honest tale, studded with inside stories of boners and 
dumb-bell slips, along with the flashes of baseball diamond 
brilliance that go to make the national game. 

No one connected with the screen has written with such 
frankness and freshness. The only celluloid author to come 
anywhere near admitting a boner is Sam Goldwyn—when he 
telates of the signing of Mary Garden. 


The First Film OLLOWING the death of 

5 President Warren G. Hard- 
Biograp hy ing, a compilation of all mo- 
tion pictures ever taken of the late executive was made. This 
has been rounded into a “film biography’’—the frst of its kind 
ever made—and it is to be loaned to churches and social 
organizations for special exhibition. 

This presents a new angle upon the function of the motion 
picture and again raises the question: why isn’t there a national 
museum for our valuable films, many of them of rare historical 
interest? Aren’t we going to save them? Imagine the present 
day value of a motion picture glimpse of Washington at Valley 
Forge or Lincoln giving the Gettysburg Address. Something 
ought to be done about it. 


The Movie 


Panic 


S this issue of ScREEN- 
LAND goes to _ press, 
movieland is in the throes 
of a general shutdown. The Famous Players-Lasky Corpora- 
tion has announced a complete termination of activities for the 
present and other big organizations are intimating that they 
will follow. And they put the panic up to over-production and 
the high salaries of players. 

Somehow we can’t resist a smile at this. Both these causes, 
if they are the actual ones, are the result of the stupidity and 
cupidity of the magnates themselves. With their usual follow- 
the-leader attitude, the producers decide that costume pictures 
are the thing and they all begin producing them at the same 
time. Thus an “over production” of the romantic film de- 
velops. 

Rather than train and develop young players, the producers 
take the easiest co’1rse and seek well known actors for their 
casts. One manager bids against another manager—and the 
actor’s salary climbs upward. 

The shut-down may bring a remedy. Naturally, it will 
force down the salaries of the minor players. A campaign of 
starvation will always do that against an unorganized body. 
But it will not get at the root of the problem. The evil goes 
higher. 


We need producers who think for themselves. We need 


producers who do not let second rate directors spend fortunes 
in making a picture. 


We need producers who will develop 


young players. In other words, we need a new order of things 
in the world of celluloidia. 


CURIOUS custom has 
developed in our motion 
picture theaters, particu- 
larly those of the larger cities. Here the exhibitors offer elab- 
orate programmes ranging from symphonic music to ballets. 
Frequently the feature picture does not fit easily into this 
program, particularly as to running length. Sometimes the 
exhibitor has ideas of his own as to what he likes and does not 
like in the feature. In either case he doesn’t hesitate to cut the 
film to suit himself. 

We look upon this latitude accorded the house manager as a 
downright menace to better screenplays. What right has the 
exhibitor to butcher a finished product upon which one or more 
experts are staking their name and reputation? We hope that 
stars and companies with power will make a definite stand on 
this question and take the menacing scissors away from the 
exhibitor. 


The Reading of 


Theater Managers 
and their Scissors 


HE reading aloud of motion 
Subtitles Aloud picture captions has _be- 
come a crime—at least in 
Philadelphia. There a male spectator was arrested the other 
day for reading the titles of a feature picture in a loud voice 
taken before a magistrate and fined $13.50. We don’t know 
just how the magistrate arrived at this exact fine. Perhaps it 
was a Griffith picture. 
Now, if some one will begin arresting the people who lunge to 
their feet and begin climbing out of the theater in the midst of 
the big scene, we’ll be satisfied. 


UST what rights have the 
news reel? Since prize fight 
promoters began to speculate 
with the motion picture rights to their sporting events, the 
animated screen newspaper has been pushed further and 
further away from its old freedom to picture things of national 
interest. 

The recent Zev-Papyrus race was a case in point. The pro- 
moters sold the exclusive rights to photograph this race to 
Pathe for a sum ranging around $50,000. Three other firms 
decided to catch what they could of the event anyway. Cam- 
eras, fitted with telephoto lenses were placed in houses over- 
looking the track, camera nests were built in handy trees and 
airplanes were secured to film the event from the sky. Dis- 
guised photographers smuggled cameras into the race grounds. 

Of course, the purchasers of the exclusive rights realized 
this—and did everything in their power to prevent the pic- 
tures from being made. Guards combed the crowds for cam- 
eras. Huge mirrors were erected to dazzle the lenses of rival 
cameras and smoke screens were sent up to mask the event 
from sky photography. However, everyone seems to have 
managed to secure at least something of the race. 

The point we raise is beyond the zeal and ingenuity of the 
purchasers and non-purchasers. Is a public spectacle to be 
closed to all cameras save those of a person buying the rights? 
What if the promoters sold the exclusive newspaper rights to 
one periodical? Just how far is this to go? We’re interested— 
because we believe the screen newspapers has its logical place 
in our theaters and such a newspaper can only exist if it has 
at least the measure of freedom accorded its older brother, the 
printed sheet. 


Screen Rights to 
Sporting Events 
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AS WE GO TO PRES 


@.The motion picture world has just lapsed into a panic as Screenland 
goes to press. The Famous Players-Lasky Corporation has closed its 
Astoria, Long Island, and Los Angeles studios, and, according its 
expectation, may not re-open until April or May. Other companies 
are intimating that they will curb production radically, also. At any 


rate, the screen world will continue in a depression until after the 
holidays. 


@.The Valentinos return to America after three months in Europe. 
They were almost washed into the sea as they boarded their ship 
at Cherbourg. A large wave nearly wrecked their tug. 


@_Baby Peggy celebrates fifth birthday in New York. 
@Stork again expected in the home of Buster and Natalie Keaton. 


@Eddie Polo, whose real name is Edward Wyman, brings suit for 
divorce against wife in Los Angeles, alleging desertion. 


@_Dustin Farnum about to start divorce action against wife, according 
to report, after marriage of fifteen years. 


G@,Mildred David Lloyd returns to screen under direction of Ben Wilson. 


@Glenn Hunter’s reported engagement to May McAvoy said to be a press story. Hunter has 
temporarily given up his screen work to play Merton of the Movies in Chicago. 


@.Charles Ray has also given up films for the time being, doing a footlight version of The Girl 
I Love across country. 


G,Elinor Glyn said to be about to start an independent producing company in California. 
@,Rex Ingram writes to SCREENLAND from Tunis, where he will do the exteriors of The Arab. 


@, Edwin Carewe is in the Sahara, near Biskra, starting work on 4 Son of the Sahara. His com- 
pany numbers Claire Windsor, Bert Lytell, Montague Love, Rosemary Theby, Walter McGrail, 
and Paul Pantzer. 


@ Marion Davies starts work on Janice Meredith with Everett Shinn as art director! 


@,Marriage of Hope Hampton and Jules E. Brulatour, film producer, announced. Wedding 
took place in Baltimore, August 22nd. Get 


@,Quo Vadis now being made in Rome with Emil Jannings as Nero. 


@, King Vidor has been in New York directing Laurette Taylor in exteriors of J. Hartley Manners’ 
drama, Happiness. 


@.Report from London that George Arliss is to be knighted by the king. Arliss is now: oe 
The Green Goddess in London and will do his next screenplay, The Adopted Father, over there. 


@.Charlie Chaplin visited Henry Ford in Detroit on way home after New York opening of 
A Woman of Paris. 


@_ Billie Dove marries Irvin Willat, the director, at Santa Monica. 


@,Wanda Hawley obtains decree of divorce from Allen Burton Hawley. Among other things 
Miss Hawley charged that her husband called her a “dumb-bell.” 


RUSSELL BALL 
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by EDWIN BOWER HESSER 


The Furst True Life Story of 
(How tragedy bas 


4 ( | L () 134 I A robbed Gloria of 
ae A her faith in life— 


but has made her 
an interesting 
actress 


By Louella O. Parsons 


QLThe second of Screenland’s 
remarkable series of stories 
_ of our screen luminaries, trac- 
img the caveer of the little 
Essanay extra girl. 


. ERHAPS, when Gloria Swanson reflects bitterly on the 
pranks that fate has played on her, there is something reminis- 
cent in her mind of the child who came to Essany Studios in 
Chicago, Illinois, one morning about nine years ago straight 
from the school room to carve out a career for herself. 
Perhaps, instead of the gorgeous woman, cold, cynical, 
bitter and harried at her two domestic tragedies, she 
sees that grey-eyed girl, slim, straight and full of 
expectant ideals. [I still see the girl Gloria under 
the mask of indifference and the poise. that her 
contact with life’s grim reality has brought 
her. 


As An Essanay Extra 
Girl 


ie youthful 


Gloria, the daughter of 
Joseph Swanson and Mrs. 
Swanson from whom he was 
separated, was one of a group 
of girls who were destined to be- 
come famous. There was Agnes Hinkle, who changed her name 
to the more artistic and alliterative cognomen of Agnes Ayers; 
there was June Walker, now a Broadway actress featured in some 
of our best productions, among which are Six Cylinder Love and 
The Nervous Wreck, and on her way to stardom, if the word of 
such erudite dramatic critics as Heywood Broun and John 
Corbin count for anything; and Mabel Forrest, who later 
became Mrs. Bryant Washburn. é 

_ They were all housed in one large dressing room not 

far from the editorial sanctum where I used to hear their 

voices and their laughter. All of them light hearted and 

happy with not one thought beyond fixing up their clothes to 
get a job with E. Mason Hopper, Richard Baker or Ted Wharton, 


@Gloria Swanson as 
a bathing girl at 
the Mack Sennett 
studios, with 
Phyllis Haver. 
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THE SECOND OF SCREENLAND'S 


QA remarkable chronicle of Gloria Swanson’s 
career, from a $3.50 a day extra, full of expect- 
ant ideals, through two tragic marriages to her 
present disillusioned success. 


the directors of Essanay. 

They did not specialize on any particular brand of role but held themselves in readi- 
ness for anything from Hopper’s slapstick comedy to Wharton’s mellow melodrama, 
where the villain always pursued her and the hero without a single exception married 
her. Those were great days. 

Hopper, who has since become one of our best known Eisen and who is now 
making pictures for Cosmopolitan, used to say, 

“Get ready, girls, for the picture we shoot tomorrow.” 
“What do we play, Hoppy?” Gloria, Agnes and Mabel would all ask. 

“Foolish question,” would be the invariable reply. ‘How do I know, when I 
haven’t written the story yet.” 


When Gloria Earned $3.50 a Day 


Ile was while Gloria was filling in as an extra girl at $3.50 
a day, with a lunch ticket good for fifty cents for luncheon at the 
old Carmen cafe on Argyle street, that Wallace Beery saw her 
and looked again. Wallace was making a brand of comedy 
known as the Sweedie Comedies. He played the role of a 
Swedish servant girl and directed himself so adroitly he was 
looked upon as one of Essanay’s best bets. Nothing very 
refined or illuminating about these one reelers but the exhib- 
itors liked them and so long as they brought in the money 
no one cared how terrible they were. 
Comedies hadn’t been our Gloria’s ambition. She had 
longed to do Camille or Zaza or Juliet in Romeo and Juliet, 
but a steady job with a director who had personally selected 
her was something Gloria could not refuse, and so it was comedies 
for her—comedies that were unfunny and forced and which gave 
neither her nor Wallace Beery any chance to show the talent that later 
be made them both famous. 
Aye, a =] Wallace in those days had a yellow roadster that was as conspicuous as 
the Woolworth Building. As the speed demon, he had few equals. When 
_Wallie’s car drove up Argyle, all the woman and children ran for cover, with 


@,Top, Gloria Swanson as a child; circle, as she 
was when she entered the Essanay studios nine 
years ago; just above, as a Mack Sennett bathing 
beauty when Cecil De Mille first saw her dra- 
matic possibilities; and, at the right, with Lila 
Lee and Thomas Meighan, her first De 

Mille picture, Male and Female. 
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TRUE LIFE STAR STORIES 


CFate has played many bitter 
pranks upon Gloria Swanson— 
but these very tragedies have 
taught her how to act. 


acry “Here comes that terrible movie actor again.” Time 
and time again he was hailed into court with the stern 
warning of innumerable judges and the levying of many 
fines. He was reprimanded by judge and boss and friend 
alike but without any effect. Wallie was young in those 
days and correspondingly reckless. Any bright afternoon 
when the yellow roadster dashed up Sheridan road and 
across to Argyle street a slight figure in a tam o’ shanter 
and a correct tailored suit might be seen in the low front 
seat, hat over her eyes, trying to talk while the speedom- 
eter registered sixty miles an hour. 


Gloria on the West Side of Chicago 


rr onca’s family lived in an apartment on the West 
Side and her ride in the comfortable speedster after the 
long jaunt in the elevated approached somewhat the luxury 
that she had always unconsciously believed belonged to 
her and that one day she would get. The Swanson family 
were not in desperate straits, but Gloria was luxury loving 
and adored beautiful clothes. She longed to spread her 
wings and fly from the drab mediocrity of her life in a 
Chicago apartment to the life she felt awaited her in the 
big world; where opportunities are within the reach of all 
who know how to find them. 

The rest of the girls, with the exception of Mabel For- 
rest, who had married the handsome Bryant in the mean- 
time and had left the screen, looked upon Gloria with 
wonder and perhaps a little envy. She had a steady job 
and any girl who has ever tried earning a living as an extra 
knows what that means. Just when Gloria was managing 

to earn about $30 a week and thinking no girl was ever so 
lucky, Wallace Beery received an offer to come to Holly- 
wood and join the Mack Sennett company. Mr. Sennett 
had recruited Ben Turpin from the Essanay left-overs and 
Turpin was beginning to be such a fine investment he 
decided Beery might do on a comedy lot. 


Gloria Marries Wallace Beery 


= accepted and, of course, sent for Gloria and 
married her. But on the Sennett lot, conditions were 
reversed. Gloria became the star of the family. Sennett 
couldn’t see Beery as a comedian but he could see Gloria 
and he gave her a chance to show what she could do as 
a bathing beauty. She was an 

=e = age success. The G Perhaps Gloria Swanson has 
gir wit the retrousse nose, adopted her present mask of 
the big eyes and the graceful cynical coldness to hide the 
walk won all the movie fans. ‘tragedy in her heart. For she 
Beery kept his job because has been treated cruelly by the 


g fates in her nine years on the 
[Continued on page 84] piers 
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By Anna Prophater 


NCE upon a time, before actresses were such respect- 
able young ladies of irreproachable morals, there were certain 
circumstances which were supposed to produce dramatic 
genius. It was, for instance, believed to be extremely lucky for 
a young actress to have a stage door-keeper for a father and a 
second-rate character actress for a mother. If it could be so 
arranged, it was preferable for the actress to be almost born 
on the stage. 

The budding actress was supposed 
to be unusually fortunate if she could 
dwn up to three husbands and four 
unhappy love affairs before she was 
twenty-one. Moreover, it was con- 
sidered desirable for her to travel 
several years in a barn-storming com- 
pany, suffer the privations of a road 
tour and endure the unhappy ex- 
perience of several seasons in fourth 
rate musical comedy companies. 

The actress was then supposed to 
be prepared for fame, fortune and the 
vicissitudes of life. As the saying 
goes, she was equipped to be an artist. 

Sometimes when these veterans of 
the stage reached stardom, they had 
some bitter memories in their past. 
And so grandmother remembers the 
day when actresses were interesting but not respectable instead 
of respectable and not interesting. 


and hard work. 


quicker. 


publicity. 


Making Acting Safe for Flappers 


Pee movies, even more than the stage, have made acting 
safe for the young girl. They have made the whole hazardous 
business of expressing emotions for the benefit of the public as 
harmless as ice cream sodas and not half so hard on the 
complexion. 

As a result of this kindly chaperonage of Hollywood and the 
protecting wing of Will Hays, such ambitious young actresses 
26 


In the old days of the stage actresses ar- 
rived at stardom after years of struggle 


(These days the screen does it much 
Every year the studio press 
agents of Hollywood nominate twelve 
young actresses for stardom. The for- 
tunate young women are christened 
“baby stars”? and pushed by the press 
agents with a special line of refined 


(The fact that few of the twelve ever ar- 
rive in electric lights never diminishes 
the optimism of their sponsors. 

@But— picking the 
pleasant little game. 


“baby stars” is a 


as Patsy Ruth Miller, Colleen Moore and Gloria Hope may be 
spared the disheartening early experiences of Rachel, Sarah 
Bernhardt and Mrs. Siddons, to-say nothing of uphill climb 
to stardom of such moderns as Elsie Ferguson, Mrs. Fiske, 
Jeanne Eagels, Pauline Lord and Jane Cowl, none of whom 
enjoyed any sort of glory or prosperity until they had won it 
from the hard-boiled public. 


The Ice Cream Soda School of Acting 


Fle ice cream soda school of act- 
ing flourishes in Hollywood, fostered 
by the studio press agents who would 
have the public know that any nice 
young girl, with a reasonable amount 
of good looks, can get along in the 
movies. She doesn’t have to be 
melodramatic and ‘“‘pay the price.” 
She doesn’t even have to be old- 
fashioned enough to pay the price of 
learning to act. And paying the 
price of learning to act is usually 
about five years of rotten and dreary 
hard luck. 

Every year the studio press 
agents nominate twelve young ac- 
tresses for stardom, indicating that 
stars are not made-by the public but in the studios. Lois Wil- 


son, Patsy Ruth Miller, Helen Ferguson and Clara Horton are 


among those who have been picked in years past to set fire to 
the Pacific Ocean. 


Baby Stars and Refined Publicity 


les fortunate young women, who are chosen for their high 
moral standing in the community, are christened “baby stars” 
and are pushed by the press agents with a special line of refined 
publicity. Each year, the nice girls are interviewed on “how 
it feels to be a famous actress,” although they have to draw on 


Sapa! 


their imaginations to answer thé question. 

The fact that few of the lucky twelve ever arrive in electric 
lights never diminishes the optimism of their sponsors. Picking 
the baby stars is a pleasant little game, the girls like it and it 


_ doesn’t hurt anyone but the little actresses who are blackballed. 


Just by way of making the ice cream school of baby stars a 
settled and definite thing, the ingenues of Hollywood have 
formed a circle known as Our Club. 
The morals of Our Club are so excel- 
lent that if the late Sarah Bernhardt 
had gone to Hollywood as a young 
actress, she would have been severely 
snubbed. 

~The requirements for membership 
are very strict. Any girl who has 
been rumored engaged to Charlie 
Chaplin is frowned upon. Constance 
Talmadge, Bebe Daniels, Corinne 
Griffith and Claire Windsor are not 
admitted because everyone knows 
that these girls are in the habit of 
going to dances without a chaperone. 


Making Fudge at Our Club 


ob. purposes of Our Club are 
strictly social. The girls just love to 

get together and make fudge. Or they like to play games, pro- 
vided the games aren’t too rough. Once they took up ballet 
dancing but, after having their pictures taken for publicity pur- 
poses, they stopped the lessons. 

For a brief season, they went in for culture. They had been 
informed that a Mme. Jeanne Balzac was headed for Holly- 
wood. The name of Balzac sounded vaguely familiar so they 
iooked it up in the library. Sure enough, there was a whole 
shelf devoted to the works of Balzac. To prepare for a possible 
meeting with the Frenchwoman, they studied up on Balzac. 

But when Mme. Balzac arrived, they received a knockout 
blow. She hadn’t written all those books. The books had been 


(The “baby stars”’ of today ought to be an 
improvement on the older generation. 


@, There will be no shadows of poverty or 
shabbiness darkening their past. 


@, They are nice girls of good family. 


@_.They have bungalows, little motor cars, 
good clothes and they lead the shel- 
tered lives of high school girls. 


@YET—can the Mary Pickfords, 
Mabel Normands, the Nazimovas and 
the Norma Talmadges of tomorrow 
come from such placid beginnings? 


@ The Ice Cream School of Acting and 
the Virgin Menace of the Screen 


written by her grandfather, a dead and unimportant Frenchman. 
Our Club’s Social Season 


ae height of the social season of Our Club comes when 
they are invited to have dinner with Mr. and Mrs. Charles Ray. 
The Rays have achieved a great social position in Hollywood 
simply by hiring a butler. Mrs. Ray, 
who is not an actress herself, rather 
enjoys meeting a group of mere pro- 
fessionals—if they happen to be nice 
girls. 

Mary Pickford has entertained 
Our Club and had them on the 
premises long enough to have her pic- 
ture taken with them. Mary en- 
dorses Our Club, probably because 
she remembers her own unhappy 
days when she was just a stage child 
trouping with stock companies Mary 
herself, never spent any evenings 
making fudge or playing guessing 
games. The only guessing game she 
played was guessing where her next 
job was coming from. 


the 


Conspicuous in Private Life Anyway 


se girls of Our Club are considerably more conspicuous 
in private life than they are on the screen. You are more apt to 
remember Patsy Ruth Miller as the heroine of a thousand vi- 
vacious interviews than you are as the negative Esmeralda of 
The Hunchback of Notre Dame. You know that Helen Ferguson 
is a nice girl and good to her mother and sister, but you have 
only a sketchy idea of her on the screen. 

Colleen Moore is a lively little Irish girl who was recently 
married, but you have to think twice before you can recall some 
of her screen characterizations. Mildred Davis, of course, was 
Harold Lloyd’s leading woman until—Continued on page ze 


CHow film farces are 


built by comedy ar- 
chitects—the gagmen 


ICTURE-making is a thing of opposites. Producers 
striving to be serious are funny while comedians anxious to be 
funny are serious. 

Giggle-picklers insist the canning of comedies is a deathly-in- 
earnest tussle in which their strangle-holds on laughter often 
slip. 

Thrill-throttlers with a story to trifle with have a much 

easier time, they say. Slap-stickers 
cannot be hampered with a story 
while the lip-stickers refuse to be. 

Photoplay patrons ambling out 

of a flicker shop after two 

reels of giggles have often 

exhibited a corrugated 

brow. The poor, erst- 
while chuckle- 
heads are trying 
to figure out why 
they laughed and 
at what. Hence 

-..’ the non-skid fore- 

Sy heads. 


Making Comedies 


alee making of 


film comedies is a 
serious business and 
the titter-tailors, 
cudgelling their 
brains for a laugh, 
have rendered their 
heads as bald as 
their humor. The 
floor about the chair 
of a gag-man, when 
he can find a chair, after 
an eight-hour stalking of 
the furtive snicker is littered 
with handfuls of his hair. 
And what is a gag-man? 
Just a witty wight whose 
motto is: ‘It is to laugh!” 
Gag-men are the court- 
jesters to comedy-canners whose 
sense of humor has been com- 
pletely effaced by the cash-regis- 
ter. They assay the chortle value 
of the ridiculous and attempt to 
put a celluloid collar about the 
neck of Mirth. If it were not for 


ee ee RS ie BAS i 


In the TEMPLES| 


@, Until the gag man appeared, the 


a Serious Business ‘(,Then the gag man began to 


@.Here’s what some of the fam- 


them our screen farces would be skull-bound but not gagged. 

They have made bank-rolls for Buster Keaton, Mack 
Sennett, Hal Roach, Harold Lloyd and Charlie Chaplin and all 
will own Gnash cars after eight or nine more payments. 

Their identity is veiled in mystery, for their bosses’ press 
agents tell the world each comedian does his own stuff. Either 
that or the gag-men are ashamed to admit they live by their 
wits. 


Who Are The Gag Men? 


l HAVE been told that Harold Lloyd has a gag-man by the 
name of Sam Taylor. The man who told me this upsetting bit 
of gossip I would believe outside of his working hours. But 
since he is a press agent who was talkative at 1o oclock in the 

morning lam 


inclined to be . 


dubious. 

Be g a g a 
man is an un- 
dignified sce- 
nario writer,” 
says Sam. 

“CA scenario 


chief ingredients of film farce 
were custard pies, stuffed 
clubs, rubber bricks, smoke 
bombs and comedy chases. 


man who 
wears black- 
ribboned eye- 
glasses and an 
air of im- 
portance. He 
also writes 


devise comic stunts. 


ous gag men earn: 


Chuck Reisner (Chaplin)..... $750 
Sam Taylor (Harold Lloyd)... 500 
Joe Mitchell (Buster Keaton) .$500 
H. M. Walker (Harold Lloyd) .$500 
Marcel Perez(Jimmy Aubrey) . $400 


dramatic pro- 
ductions. 

CON gag- 
man is a guy 
who wears last year’s straw hat and a hang-dog, under-dog air. 
He gets ideas for comedies. The more he gets, the more he is 
abused. 

“When a scenario writer sees a director he smiles disdain- 
fully. 


‘When a gag-man sees a director he puts what little tail he 


has not had bitten off between his legs and slinks. 
“A scenario writer types his thoughts, if possible, upon big, 
clean sheets of foolscap—reams of it. 
How The Gag-Man Works 


A GAG-MAN scribbles his on the back of a dirty envelope. 


Sometimes he summons up enough courage to whisper them to {| 


a director and then hangs his head in shame. 

“Then the director has them photographed and a million 

people have a good laugh. 
“They proclaim the director 
QQ Cecile Evans, one of 
? Mack Sennett’s new 
bathing girls, looks to 
see if her make-up 1s 

on right 


comedian they elevate to 
heaven. 


writer is a |) 


scripts for 


to bea blessing upon earth. The 


“There’s only one place left 


of TEE-HEE!  uaxwans 


for the gag-man. He may as well go there as get it. 


“Gag-men are not used in the drama. Producers are afraid a,““Screen ; farces,”’ / Says Syd 
they may sneak in a laugh and wake up the audience. Chaplin, ‘‘move in cycles. 

“Scenario writers take themselves seriously. Its a good G,“‘There’s the custard pie cycle, 
thing somebody does. the animal age, the bathing 


“Gag-men are afraid to take themselves seriously. Hence 
they make the world laugh—a blessing for humanity and a 
very serious thing. 


S1rl era, with producers steal- 
ing from each other so zeal- 


“When dignified scenario writers become serious they usually ously that no one knows who 
put the world to sleep—which is a very funny thing. started any particular brand 
“Therefore a scenario writer is funny and a gag-man serious. of comedy.”’ 


“But he doesn’t know it and his pay-check doesn’t show it. 


What the Gag-Man Earns 


ce 

I HAVE heard some gag-men get five hundred a week. Five 
hundred what per week? The “per” means perhaps they do 
and perhaps they don’t. 

“A gag-man doesn’t write the story of his picture. He 
thinks it. That’s much harder than writing. He can’t even 
spell continuity. 

“But dictionaries are more plentiful than brains, 
and scenario writers more numerous than gag-men. 
Hence the producers pay scenario writers huge salaries. 

“They don’t figure that gag-men are worth any- 
thing. 

“Well maybe they aren’t.” 

But if it wasn’t for the laugh- 
preservers film farces wuuld be 
as hopeless as a far-flung cus- 
tard pie. The gagmen are a 
development in the business of 
the ha-ha dealers. They were 
unknown in the Keystone Kop 
era when comedians were chased. 
(correct.) 


The Custard Pie Era of Comedy 


le those days the one reel humorous 
horrors were simple—very simple. Cus- 
tard pies, stuffed clubs, rubber bricks, - 
smoke bombs and the endurance of the 
dash-hounds were the chief ingredients 
“of a screen comedy. A director who 
dared to make one without a chase 
would get one from the lot. 

Then the directors used to leave their 
lots to make a comedy with their cam- / 
eras. Today they leave with their g 
cameras and gag-men. 

Grin-grabbing methods have changed. 

Ideas weren’t necessary in the old days. 
Today they are everything. 

When one sees a gag-man sneak into 
a studio with a 
wild light in. his 


eye and his lips Q Mack Sennett, the 

working convul- king of slapstick, 
; sitting on the studio : 
(Continued on Pee ; 


page 92) 


Ql What causes 50 many screen 
divorces? Is at tempera- 


ment, emotional instabzlety 
or the age-old stigma of 
moval inferzorety ? 


@,Do make-believe characters 


portrayed by film actors 
weaken the real ones —and # 


an time efface them? 


The Menace of the Screen 
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Q.What are the real 
causes of the matrt- 
monial wrecks 
among the screen 
players? 


By 
Susze 
Sexton 
and 
Grace 


Kingsley 


hy do motion- 
picture stars seldom suc- 
ceed in marriage? What is 
the explanation for the 
ever-increasing number of 
matrimonial wrecks in the 
lives of men and women of 
the screen? How many 
causes are responsible for 
sudden separations of hus- 
bands and wives, the dis- 
sensions which follow ro- 
mantic marriages, the 
choosing of new mates after years of happiness? Does 
temperament make a bad marital mariner of the Hollywood 
player? Or is the professional matrimonia! sea lined with 
reeis from which none, however cautious, may escape? 

These questions have scientific and legal answers. They 
have been enumerated by two prominent authorities on the 
divorce problem in New York City. One is Max D. Steuer, 
noted divorce lawyer, who has appeared in the courts in hun- 
dreds of cases. The other is Dr. Ira S. Wile, psychologist, 
whose investigations into the causes of mental deficiency in 
children and their cure are attracting national attention. Di- 
vorce and the relations of parents to one another have much 
to do with the mental status of a child. 


Sham Characters Weaken the Real 


OY Bons causes of incompatibility appear in the scientific 
analysis of film divorces made by Dr. Wile. Each case is 
complex and has many contributing causes. But there is one 
determining factor in all of them. 


Men and women of the screen as well as the stage are human 
sieves through which are sifted constantly the characters they 
are accustomed to play, Dr. Wile declared. Eventually the 
make-believe character weakens the foundations of the real 
one. In time it effaces it completely. 

‘A soubrette may be a faithful wife when she gets her first 
part as a pert French maid. After a few engagements, how- 
ever, emotional intrigue becomes as essential to her actual life 
as a feather duster is to her camera role. 


Actor Always the Great Lover 


Ge. screen lovers may mean the marriage vow when they 
slip the first wedding ring out of the lower right hand vest 
pocket in the Little Church Around the Corner. But no serum 
will counteract the Romeo yirus after it has entered the blood, 
according to Dr. Wile’s divorce diagnosis. Actors must act 
off as well as on the screen. If they lived the normal lives of 
average husbands they would not be acting. 


Before the camera the actor is constantly breathing love 
31 


62 


G,Rence Adoree 


PsYyCHO-ANALYZING the 


speeches beneath a balcony or over the garden 
gate. Eventually he becomes the great lover 
twenty-four hours a day. He is always making 
vows across the restaurant table, in the subway, 
the apartment house elevator or the drawing 
room. He must win many women to convince 
himself that he is a good romantic type. Any 
attractive woman may play opposite to him. 
Inevitably the wife assumes a minor position. 


vised. Hasty marriages based only on sex 
appeal almost invariably result in disunion and 
domestic havoc. 


Public Also to Blame 


D.. Wite also accuses the public of making 
marriage difficult for the actor and actress. From 
the first days of the stage an inferiority complex has 


Screen vampires sel- 
dom make faithful 
wives because they de- 
mand the same proof 
of their ability to break 
hearts. They must 
keep in practice. Hold- 
ing a husband’s love 
does not prove that one 
is irresistible. So the 
vamp is constantly on 
the alert for new vic- 
tims. A legal husband 
is soon discarded be- 
cause she knows that 
she has been success- 
ful with him. New 
husbands and new loy- 
ers must prove that she 
still understands men 
and has power over 
them. 


Press Agents Wreck 
Matrimony 


Pees agents have 
probably done as much 
to fill the divorce 
courts as drink, moth- 
ers-in-law and mismat -~ 
ing, Dr. Wile points 
out. Notoriety side- 
steps a happy mar- 
riage. The husband 
who sends his wife flow- 
ers every day and the 
wife who warms his 
slippers never get front 
page headlines. This is 


«Dr. Ira S. Wile, New York psychol- 
ogist, gives the following reasons 
for the ever-increasing divorce rate 


among motion picture stars: 

G, Desire to escape the publicity of a 
happy marriage. 

@, Early morning press moter and the 
damned critic who talks about a 
hated rival. 

@, Assumptions of false values and as- 
sociation with the types an actor con- 
stantly filters through himself. Even- 
tually actors and actresses become in 
character the parts they are accus- 
tomed to play, whether soubrettes, 
vamps, villains or great lovers. Such 
identification for the time being un- 
settles one’s own character and in 
time replaces it altogether. 

Emotional instability and the ele- 

ment of susceptibility in their lives. 

Long hours and constant strain. 

Blasphemies of Church and State 

which have held ever over the actor’s 

head the stigma of moral inferiority. 

Selfishness, theoretic love of self-ex- 

pression and opportunity for every- 

thing that is desirable or undesirable 
in sexual freedom. 

Lack of children or other 

natural ties. 


FF FA 


F 


@, Itinerant occupation. 
G, The spotlight wedding in three 
scenes. The first day he says, “‘Gee, 


she’s a peach. I’m for her.’’ On the 
second they are married. The third 
the lawyers get a case. 


been forced upon them. 
A low standard of-mor- 
ality has resulted. Not 
because the players are 
fundamentally un- 
sound in morals, but 
because the world has 
convinced them that 
they are lax in this re- 


gard. 
From the legal point 
of view of Max D. 


Steuer, film husbands 
and wives who decide 
to separate are the vic- 
tims of conditions they 
cannot control. If 
they had the environ- 
ment of business or so- 
ciety men and women 
they would celebrate 
just as many silver 
weddings. 


Meet Under Unnatural 
Conditions 


(a9 
Pes of the 


screen and stage are 
not divorced oftener 
than others just be- 
cause they are actor 
and actress,” declared 
Mr. Steuer. ‘Not the 
man nor the woman 
but the profession is to 
blame. Husband and 
wife meet under un- 
natural conditions, us- 
ually because they are 


another reason for many screen separations. 
Publicity is essential to success. Domestic har- 
mony is not. 

Other causes contributing to domestic rifts 
are also enumerated by the psychologist. Sus- 
ceptibility of players is one important factor. 
Selfishness and opportunity for sexual free- 
dom are responsible for a certain percentage 
of divorces. Long hours have a deteriorating 


effect. Childlessness and the itinerant life 
of the actor and actress do their share of 
alienation. 


| Love at first sight, declares the psychologist, 
is nearly always a divorce passport already 


playing in the same company. Night after night 
for months or a year two good looking young 
people make sympathetic speeches to each other. 
They are in a false environment. They see each 
other only under romantic conditions in which 
unattractive elements are completely missing. 
“When people in other walks of life marry 
they meet socially. They have a chance to ob- 
serve each other’s mannerisms, habits and char- 
acters under all sorts of conditions. They find 


. out about each other’sf amilies and antecedents. ~ 


When they finally get married they have a pretty 
fair idea of what to expect. 
“As soon as professional people marry the 


Causes of Fitm DIVORCE 


manager tears them apart. Separation begins 
almost as soon as the minister pockets the fee. 
Managers do not want husbands and wives to- 
gether. The wife goes to a Western studio. Her 
husband is sent to New York. At first they may 
exchange ardent letters. Then the wife suddenly 
finds that another young man just as sympathetic 
as her husband is making pretty speeches to her. 
The husband has a similar experience with a 
charming young woman. Their letters stop. 
Divorce is inevitable. 


Separation Brings Divorce 


“cs 

Aay husband and wife kept apart for any 
length of time will 
sooner or later reach 
the divorce court. It 
is human nature. This 
was proved conclu- 
sively during the war. 
When soldiers went to 
the front, wives knew 
that their husbands 
had to be fairly faith- 
ful to them. There 


was no opportunity to he delcares. 


pay attention to other J “They do not have the opportunity 
to observe each other under normal 
conditions as other people do. As 
soon as the minister finishes the 
ceremony the manager tears them 
The wife goes East, the 


women. Most wives 
doubtless intended to 
be loyal when they saw 
their husbands march 
away. Yet after the 
war both the English 
and American divorce 
courts proved that 
even under war condi- 
tions a man and wife 
will drift apart when 
separated. 

“Husbands and 
wives must be together 
if they are going to re- 
main married. This is 
true among all classes of people. E. H. Sothern 
and Julia Marlowe are happily married. They 
have always played in the same company and 
have never been separated. That is probably 
the reason why they have never been divorced.” 

Are these scientific and legal explanations the 
real reasons why motion-picture stars are di- 
vorced? Careful scrutiny of divorce records 
prove that they are. 


apart. 
husband West. 


The Case of Lou Tellegen 


yas TELLEGEN was recently divorced by Ger- 
aldine Farrar because, it is alleged, he was not 
content to appear as the great lover only on the 
stage and at his own fireside. These two stars 
had appeared together on the screen. According 
to the evidence introduced by Miss Farrar, Mr. 
Tellegen often appeared in two or three real life 


qd Max D. Steuer, noted divorce law- 
yer, attributes stage and film di- 
vorces to two causes—the balcony 
scene and the manager. 
(,“‘Theatrical men and women usual- 
_ly marry because they have been 
making sympathetic speeches to 
each other in the same company,”’ 


(‘In a few weeks each is appearing 
in another balcony scene with an 
individual just as attractive as the 
one recently married. Separation 
of husband and wife in any pro- 
fession invariably leads to divorce.”’ 


balcony scenes after the curtain had dropped on 
Broadway’s matinee and evening performances. 
Sometimes the back drop was an apartment 
house foyer. Again it was a vestibule of a Long 
Island bungalow. But Mr. Tellegen was always 
irresistible and the leading ladies were many. 
Willard Mack’s wives have been almost as 
numerous as his activities on screen and stage. 
Eddie Foy and the late Nat Goodwin also found 
the necessity for playing Lothario off stage so 
insistent that marriage records could no longer 
be kept in the family bibles. The hero habit is 
as difficult to shake off as the heroin addiction. 


Does Domesticity Kill Publicity? 


D. Lionel Barry. 
more and his wife sep- 
arate after many years 
of happiness in order 
to avoid the oblivion 
of a happy marriage? 
Was domesticity kill- 
ing their news value, 
as Dr. Wile asserts it 
does? Perhaps. At 
any rate they did sep- 
arate. Mr. Barrymore 
went to Rome and 
married another ac- 
tress, Miss Irene Fen- 
wick. Doris Rankin, 
the first Mrs. Barry- 
more, is said to have 
married a newspaper 
man and retired to 
further domesticity in 
the South. Both 
events received editor- 
ial mention. 

Richard Bennett and 
his wife, Adrienne Mor- 
rison, recently decided 
that family life was 
not getting them anywhere in the daily press. 
They agreed upon a six-block divorce, which 
brought out columns of journalistic discussion. 
Mr. and Mrs. Bennett and their three daughters 
eat dinner together every night and celebrated 
their twentieth wedding annivesary en semble. 

But they have divided their furniture and their 
daughters on a 50-50 basis and occupy apart- 
ments separated by six blocks. Mrs. Bennett 
has taken the piano, the chaise longue and the 
Persian cat. To Mr. Bennett goes the library 
and one bedroom set. 

It was the piano and the servant problem 
which caused most of the trouble in the Bennett 
family. Mr. Bennett slept late and the piano 
interrupted his slumber. Mrs. Bennett could not 
find a cook who would serve five breakfasts each 
morning. 

But will a separation [Continued on page 87] 
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@.Babylon: ‘‘Cy came over from Persia and, 
despite all that I could do, completely 
forgot the wife and kiddies.” 


y First Close-up Occurred. 
Back in Babylon. 
Cy—I called him That— 
Came Over from Persia; and 
Despite All that I could Do, 
Completely Forgot 
The Wife and Kiddies 
At Home. He 
Told Me I had 
A Great Future— 
Never a Word 
About the Past; Cy 
Was one of the 
Good Scouts of his Time. 
He Offered 
To Star Me 
In Persian Productions. 
Belshazzar 
Bored Me a Bit, 
Anyway. I Longed 
For a Chance 
To Do 
More Emotional Work. 
And So 
Babylon Fell 
For Me. 


I WAS Solomon’s 

Favorite Wife. 

Honest, I Was. 

I Wrote the Music 

For ‘The Song of Songs.” 
Yes—and 

I was the Original Chief Wife 
Of the Sultan’s Harem— 


Don’t 
A 5 k @Merrie England: 
Which “Dear Old Henry 
One. the Eighth, was mad 
a about me, and wrote 
I ue me letters; but I 


: never used them to 
First get publicity.” 


Review 
| 
VAMPIRE | 
By 
Delight Evans 


English Hero 

Into the Seraglio— 

You Know the Scene— 

The Secret Passage— 

The Beckoning Slave— 

Those Little Iron-Grilled Windows— 
Plenty of Pillows— 

And a Swimming Pool. 

We Had a Swimming Pool 

Long Before 

Sennett and C. B. 

Ever Thought of It. 

In Fact, I Was the First 

Phyllis Haver. 

And It was I 

Who Inspired the Title 

About, ‘‘All the Allure of the Orient 
Met 
In this Little Turkish Rose.” 


Sey ae ee ee 


ee 


a 


x 


C.From Babylon 


to Hollywood 


~ @Whete she is now 


‘accomplishing 
bigger and 
better things 


Decorations 


By Wynn 


I Was One 
Of Those 


Ladies of the Italian Renaissance— 


To Put It Mildly. 


There Were No Censors Then 


To Cramp my Style. 
I Had Everything 
My Own Way; and 
As a Result, I 
Broke Up 

Many a Palace; and 
Things were Said 


About a Certain Duke of Milan 


And Me. 

Leonardo 

Wanted Me 

To Pose for him; but 
I Never Could Find 
The Time. 

Lucrezia Borgia 
Grew Jealous— 


@ Hollywood: “I saw that 
it was up to me to help Thought of That 


@Versailles: “At the Court of Louis—I for- 
get his number, althought I had it at the 
time, I first said, ‘“Apres Moi.”’ 


alee Next Thing I Remember 
Was England— 

And Dear Old 

Henry the Eighth. 

He was Mad about Me, and 
Wrote Me Letters; but 

Pll Say This Much 

For Myselfi—I Never Used Them 
To Get Publicity. 

I Lead him On, and On, and On— 
Until One Day 

I was Late for Charades. 

As a Result, 

Anne Boleyn 

Lost her Head 

Completely. 


(eee 


At the Court of Louis— 
I Forget 
His Number, though 
I Had It 
At the Time. 
Anyway, I First Said 
“Apres Moi.” 
The Pompadour 
Was My Own Idea, 
Although that Woman 
Did Take 
All the Screen Credit. 
As for French Heels— 
“Louis,” I Said, 
“T’m So Much Taller 
Than You, We Must Look Funny 
Together. Those Low Heels 
Aren’t So Good 
On You. French Heels 
Will Give you Height.” 
He Never 


keep the screen clean : 
and I determined to Himself. 


lead a bigger, better (Continued on 


Would Have 


Iie kag page 99) 


QA remarkable portrait—never before published— 
of David Wark Griffith, presenting a differ- 


ent phase of the famous director. 


(Since Intolerance, D. W. Griffith 


has been struggling for independence 
with bill collectors at his elbow 


he WOLE at the Studio Door 


By Frederick James Smith 


HERE is an interesting side to the career of David Wark 
Griffith that has never been revealed. This presents the 
director fighting for financial freedom for seven years—and 
struggling desperately with creditors at the studio door. 

Possibly this tells the story of why Griffith isn’t the screen 
adventurer of old. It isn’t easy to dare with a bill collector at 
your elbow. 

Only the other day Griffith paid off another note on the huge 
debt he acquired in making Jntfoler- 
ance. Stretching between Intolerance 
and today is a path barbed with 
fmancial perils. Now that Griffith 
has fought his way through the truth 
may be told. 


uted five 


Used Personal Fortune on Intolerence 


Be in 1916 “D. W.” decided to 
make Intolerance. It was a daring 
venture and a labor of love in one. 
Today this spectacle would cost well 
over two million dollars to produce. 
Intolerance actually ran to $650;000 
before it was completed. Most of 
this money was Griffith’s own—his 
profits from The Birth of a Nation. 
(Incidentally, this is the only in- 
stance on record of a director putting 
his entire personal fortune into his 
own venture)... As the production 
progressed, Griffith ran beyond his 
own pocketbook. He began to borrow. He secured money 
here and there—and finally finished the spectacle. But he was 
badly in debt: 

America entered the war and Griffith tossed his own plans 
aside to do Hearts of the World as his contribution to the con- 
flict. While Hearts of the World did not cost a great deal, due 
to the aid given Griffith by the Allied governments, it ran the 
director further in debt. Hearts of the World was completed, 
released and seemed well on its way to make a fortune—when 
the war ended. Audiences would have no more “‘war stuff” and 
Griffith lost a million, 


Blossoms. 


Gives Up Freedom Temporarily 


aps director was in a serious position and he decided to give 
up his independence temporarily that his creditors might be 
paid. He signed a contract with Famous Players for twelve 
pictures. 

Here again the fates took a hand. With the war ended, the 
purchasing power of the dollar dwindled and the. cost of 
production mounted. Griffith found that the Famous Players 


@.Who, but Griffith, has contrib- 
such poignant 
screen moments as these: 

: @.The return of the little colonel 
after the Civil War in The 
Birth of a Nation. 

(The tenement girl sobbing in 
the courtoom of Intolerance. 

(The hysterical waif trapped in 
the tiny closet of Broken 


(The death of the unwanted 
baby in Way Down East. 
@.The moment when Henriette 
hears the distant singing of 
the lost and blind Louise in 

Orphans of the Storm. 


contract, which had looked so promising, was developing into a 
Frankenstein monster. Before four pictures were completed, 
Griffith discovered that he was actually receiving less for his 
productions than a third rate star. 

Griffith found he couldn’t buy expensive stories. He 
couldn’t employ costly players. He couldn’t maintain the 
necessary all-round staff. But, despite this, he did make 
Broken Blossoms, still a milestone of film progress. And he 
bought it back - from Famous 
Players at a loss in order to present it 
as he felt it should be presented. 

All this may sound like bad busi- 
ness. But it came of two things: 
Griffith’s desire to keep faith with his 
cceditors and the most unusual busi- 
ness conditions the country ever saw. 


Mounting Costs Overtakes Griffith 


Avnn his contract with: Famous 
Players, Griffith accepted an order to 
do three productions for First Na- 
tional. Again he under-estimated 
business conditions. Again he was 
overtaken by mounting production 
costs. He lost once more. 

Then came his connection with his 
present releasing organization, United 
Artists. In order to have time to do 
Way Down East, Griffith _ bought 
back The Love Flower from First Na- 
tional—again at a loss—and turned it over to United. 

The beginning of Way Down East Found Griffith badly in 
debt. The money for this production was raised by stock sell- 
ing, Griffith receiving seven dollars for every $15. worth of 
stock sold. Thus $1,600,000 was raised—of which Griffith 
received some $750,000 for production use. 


Way Down East Costs $700,000 


Maca in order to carry on his elaborate plans, 
Griffith acquired his Mamaraneck, N. Y., studios. This was an 
added financial burden, but Griffith considered it a necessary 
one. Way Down East was finished, scored a popular success 
and began earning money. 

But the returns from a film filter back slowly. Griffith again 
had little working capital, but this time he had a big studio 
overhead. He made Dream Street to help meet this. 

Then he did Orphans of the Storm with the money that was 
now being steadily turned in by Way Down East. He finished 


it, and once more had the familiar bill collector at his side. 
In succession Griffith did One Exciting (Continue on page 101) 
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The TEN Best 


CREENLAND’S 
canvas of its 
readers, for a vote 
upon the ten best 
motion-picture 
dramas of all time, 
id developing a remarkable interest. Indeed, the reader 
vote has many more interesting phases than the canvas of 
film notables and writers. Yet, oddly enough, perhaps, the 
two canvases seem to be centering upon practically the same 
celluloid plays. 

The Birth of a Nation, The Four Horsemen, The Covered 
Wagon, Broken Blossoms and The Miracle Man are to be found 
upon practically every list submitted by our readers, much as 
they were upon practically every professional list. 

Aside from the other screenplays named on this page as the 
first ten seclections of our readers, it is Interesting to note that 
Down to the Sea in Ships, Manslaughter, Over the Hill, Smilin’ 
Through, The Sheik, The Kid, Merry-Go-Round, Blood and 
Sand, The Cabinet of Dr. Outi evzi and Human Wrechtige HENTe 
been receiving a considerable vote. 

SCREENLAND Is going to continue the vote of its readers for 
a month or two longer. If you haven’t already expressed your 
opinion on this interesting problem, better do it at once. 

The reader vote, thus far, differs in but just one thing. 
Charlie Chaplin, and, indeed, all comedies, have a low place in 
the estimation of our readers, judging from the vote. The Kid 
alone has received a vote of any consequence. Perhaps this is 
due to the universal—and faulty—idea that drama is something 
of moment and comedy is something of slight value. 

The canvas has brought forward 
many interesting letters. None of 
them interested us more than that of 
Helen McGarry of 1033 Coronado 
Terrace, Los Angeles, Cal., who gave 
as her ten: Broken Blossoms, Passion, 


ever made: 


QL Screenland continues its quest for a list 
ui the best screenplays ever made 


nook of the North. 


{.How ScREENLAND readers vote 
upon the ten best screenplays 


Screen Dramas 


_. John R. Case, of 
252 Sisson Avenue, 
Hartford, Conn., 
gives his ten as 
The Birth of a 


Nation, The Battle 
Cry of Peace, The Miracle Man, The Golem, Robin Hood, The Sin ~ 


Flood, Driven, The Covered Wagon, Human Wreckage, and Na- 
A pretty good slant upon picture making! 

Louise Morgan, of 449 West 123d Street, New York City, 
gives another—and possibly stronger—list of ten: A Woman of 
Paris, Birth of a Nation, Broken Blossoms, The Cabinet of Dr. 
Caligari, The Girl I Love, The Hunchback of Notre Dame, The 
Three Muskateers, Nanook of the North, Passion and The Toll of 
the Sea. 

L. A. Spence, of 56 Wendell Street, Cambridge, Mass., names 
the following as the pictures “I have enjoyed most’: Passion, 
Tol’able David, Dr. Jekyl and Mr. Hyde, The Four Horsemen, 
Broken Blossoms, Orphans of the Storm, The Miracle Man, The 
Covered Wagon, Way Down East and Hearts of the World. Mr. 
Spence differentiates between these and the ten most signifi- 
cant pictures. He drops The Four Horsemen and Way Down 
Fast from the list and adds The Birth of a Nation and The 
Cabinet of Dr. Caligart. 

Pearl Kateley, of 661 East 126th Street, Cleveland, Ohio, 
gives her ten as: Quo Vadis, The Birth of a Nation, Intolerance, 
Broken Blossoms, The Miracle Man, Orphans of the Storm, 
The River’s End, The Four Horsemen, Passion and The Prisoner 
of Zenda. Miss Kately wants to know why Broken Blossoms 
and other screenplays on her list aren’t revived regularly? 
Which is a pertinent comment, in- 
deed. Possibly SCREENLAND’S cam- 
paign will lead to some genuinely 
attractive revivals. We hope so. 

Dorothy Bishop, of 74 Walmer 
Road, Toronto, Canada, submits an 


The Kid, The Covered Wagon, Foolish 1. The Birth of a Nation excellent list, consisting of Broken 
Wives, A Woman of Paris, Deception, 2. The Four Horsemen Blossoms, Prunella, Dr. Jerkyl and 
The Four Horsemen, Dr. Jekyl and 3. The Covered Wagon Mr. Hyde, The Four Horsemen, 
Mr. Hyde, and Where is My Wander- 4. Broken Blossoms Blood and Sand, The Prisoner of 
ing Boy This Evening? Miss Mc- 55. Speier acieuVian Zenda, Trifling Women, Where the 
Garry went further and named her : Pavement Ends, Merry-Go-Round, 
ten best performances of all time as 6.” Robin Hood and The Green Goddess. Come to 
Betty Nansen in Resurrection, Henry 7. Orphans of the Storm, Humor- think of it, we wonder why more 
Walthall in The Avenging Conscience, - esque and Dr. Jekyl and Mr. yeaders haven’t named Prunella, 
Charlie Chaplin in The Kid, Jackie Hyde (tied) which, to our way of thinking was 
Coogan in The Kid, Henny Portenin (8. The Prisoner of Zenda Maurice Tourneur’s finest effort, a 


Tol able 
East (tied) 


Deception, Emil Jannings in Decep- 9. 
tion, Pola Negri in Carmen, Eric Von 
Stroheim in Foolish Wives, Adolphe 10 
Menjou in. A Woman of Paris and % 
Edna Perviancein A Woman of Paris. 

Mrs. Maud Weir submitted an ex- 
cellent list, numbering Dr. Jekyl and 
Mr. Hyde, Broken Blossoms, The Four Horsemen, Tol’ able David, 
Enemies of Women, Foolish Wives, Passion, The Green Goddess, 
The Covered Wagon, The Birth of a Nation, The Lure of Jade, 
and Brawn of the North. And Mrs. Weir named her best per- 
formances as those of John Barrymore, Lillian Gish and Richard 
Barthelmess; Rodolph Valentino, Richard Barthelmess, Lionel 
Barrymore, Eric Von Stroheim, Pola Negri, George Arliss, 
Ernest Torrence, Pauline Frederick and Strongheart in these 
pictures in the order named. Mrs. Weir alone omitted a best 
EEE from A Birth of a Nation. 


Wives (tied) 


David and Way Down 


When Knighthood Was in Flower, 
If Winter Comes and Foolish 


thing of charming fantasy. 

May Cochran, of 4 Woessner 
Avenue, N.S., Pittsburgh, Pa., gives 
her list of the ten outstanding mo- 
tion pictures of all time as The Birth 
of a Nation, Broken Blossoms, Pas- 
sion, The Miracle Man, Blood and 
Sand, Stella Maris, The Covered Wagon, Orphans of the Storm, 
Dream Street and A Focl There Was (the original, with Theda 
Bara). 

Lee Bailey, Box 176, Fulton, Arkansas, makes a list of ten 
pictures he “liked a great deal better than most million dollar 
productions that I have seen.” The ten: Peggy, Mickey, Eyes of 
Youth, Male and Female, Why Change Your Wife?, Suds, The 
Thunderbolt, Kick In, Quincy Adams Sawyer, and Gypsy Blood. 


SCREENLAND regrets that it lacks enough space to reprint all q 


the lists. More will be published next month. 


Y Pats 3a ~ 
—— 


G ip ee 
Swanson 


by ALFRED CHENEY JOHNSTON 


fy PACH BROTHERS 


So 


Pruline 
Starke 
by CLARENCE 8S. BULL 


URE 
Said 
ita 


QA Chat in the 
New Manner 


By 
meV. Durling 


“ce 


iss Nap,” I said, tripping over a 
tiger skin rug and knocking down a flock of 
incense burners, “what do you think of 
matrimony?” 

“Ts this,” asked Nita, 
proposal?” - 

“As you wish,” I said, bowing slightly. 

“Well, under those circumstances you are 
entitled to my opinion, which I will have you 
understand i is no humble one. I think matri- 
mony is worth a trial.’ 


“an interview or a 


Nita on Divorce 


ce 
As a Beaks, Miss Naldi?” I inquired with 
pencil ‘poised in mid-air just like a regular 
movie ‘reporter. = 
“Also worth a trial,” answered Nita without 
pausing a second. 
Smart girl, Nita. 
“Have you had any experience in these 
matters?” I continued bravely. I may be 
healthy but I am a bad insurance risk. 


A Co-respondent’s School 


ce 
I DON’T know whether to laugh in your face or burst out 
crying,” replied Nita, “but if you must know I went to co- 
respondent’s school.” 
-“Co-respondent’s school?” I said, raising my eyebrows to 
register amazement. 
“Sure,” replied Nita, slapping me on the back, 
in the Follies?” 
Nita’s great company. 
“Let’s be serious, Miss Naldi,” I interrupted sternly, “ 
- member I came to interview you. Now pay attention to me. 
- Do you think matrimony can be improved upon?” 
“1'll say it can,” answered Nita, “and here’s my idea. Why 


“wasn’t I 


KEYES 


Nita Naldz 


not marriage contracts. For instance, say you and I decided 
to be married.” 

“Hot Dog,” I cried enthusiastically. 

“Be yourself, Greeley,” said Nita, “I’m only supposing.” 

“Now don’t interrupt me. We decide to be married. Well, 
we draw up a contract for three years, with no options, provid- 
ing of course for a generous allowance for dress, miscellaneous 


expenditures and so on for the party of the first part which 


would be me. At the end of the three years if everything hasn’t 
been all jake we look around to see if we can better ourselves.” 
“Think of the possibilities,’ continued Nita, warming up to 
her subject, “and of the tea table conversations.” 
“Are you going to renew, my dear?” Mrs. Black would 
say to Mrs. White. 


[Continued on page 95] 
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COhe Adventures 


CLOf such stuff as comedies | 


ave made of. | 


| 
| 


@On the studio beach one morning a cross- 
eyed gentleman— 


2 4 
G.Quite by accident get 
into Phyllis’ bath house 
and acquires an eyefull 


3) 

G,And so, to atone for the black eye, 
she consents to supper in a cafe 4 

where, for some unexplainable rea- 

son, the waiters wear roller skates. 


of PHYLLIS 


By John Held, Ir. 


a . 
) everen \ 
if 
\ (fd 


4 
@But! The cross-eyed gentle- 
man gets a bit fresh, so— 


5 
@Phyllis proceeds to push him 
off the dock. 


x 
} 
\ 
6 \ 
@ Fact of the matter is, what she really | 
did was have him arrested 
Tight after the second picture. y” 


7] QThere’s a new order-of bathing 
: girls on the-Mack. Sennett lot. 
For a long time, you know, 
Mack declined to reveal the sea- 
going cutie of all. And so, for 
these many moons, 1t has seemed 
as uf all the one-piece pulchri- 
iude glory of the old days was 
gone for ever. 


@Better paste the names of the bathing 
girls presented on this page in your hat. 
You'll hear—and see—more of ’em. 
Just above, ladies and gentlemen, is 

Eugenia Gilbert. 


@Again we ask your undivided attention for 
a moment. Just below, reclining in the 
beach chair, is Betty Francisco, who has 
reversed the usual process by stepping from 
drama to bathing girl roles. We now realize 
what a fine actress is Betty. At the right 
Gladys Tennyson. We might make a 
snappy poetic wheeze here—but we won't. 
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elcome 
back to 
Mr. 
SENNETT’S 
BEACH 


@Below, the dangerous mirror squad @Just above, Irene Lentz and Betty Francisco. Do yon 

- of the Mack Sennett forces. Left blame us for presenting Betty twice. Were betting that 

to right, Margaret Cloud, Cecille she will be heir apparent for the bathing suit of the famous 
Evans and Elsie Tarron. Phyllis Haver and Harriette Hammond. 
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HE child stood there. She 
was only five, but she looked younger 
—such a tiny thing. Her mouth made 
an 0 and she seemed to be about to 
cry- 

“T want to go on the merry-go- 
round,” she said wistfully. 

Poor baby! Didn’t they remember 
when a ride on the merry-go-round 
was a great adventure? Why do 
grown-ups forget? It was such a 
small thing she asked—such a trifle— 
and it would make her happy. 

A voice: 

“Tf you'll just be patient, dear, you 
can go on the merry-go-round in a 
day or two. But you see your com- 
pany has arranged for you to meet | 
reporters today, and to pose for 
flashlights, and tomorrow the news- 
paper and magazine writers are com- 
ing to a luncheon for you. And | 
then—” 


Peggy Has a Birthday 


¢ 

Bae piped the child, “tomor- 
row’s my birthday!” 

. “Tt’s business, Peggy.” | 

That was from Louise, and that | 
ended it. Louise is simply, to the i 
outside world, the seven-year old | 
sister of Baby Peggy Montgomery, i 
who is the second most celebrated i 
child in the world. But Louise is al 
really the boss. She isa great teacher, 
press agent, and business woman in 
embryo. In her eyes is the light’ of 
the leader. In appearance Louise is 
not sylph-like; in fact, she inclines to 
rotundity. But she has the grand 
manner. She’s a little feminine 
Napoleon and she looks like a kewpie. 

Peggy’s career is Louise’s concern. 
Peggy herself doesn’t let it bother 
her. 


5 s @,There is nothing of the 
Y : child prodigy about Baby 
Peggy. She's indifferent 
about her screen fame, 
even tf it does bring her a 
thousand dollars, more 
or less, each week. 


and FAMOUS 


(Baby Pegg y doesn’t like dolls much 


—but she adores merry-go-rounds 


“Before we got rich and had a maid,” observed Miss Montgomery, 
“T used to take care of her. I used to get myself up and dressed first 
and then I used to wash and dress her. She was always pretty good 
about it, too.” 


Peggy Doeswt Care About Publicity 


Mas. MOoNTGOMERY, who is young and pretty, called her younger 
child to her. ‘‘You must be nice and talk to the lady,” were her 
instructions. 

Peggy slid over and sat beside me. “The lady wants to write 
about you for a great magazine,” prompted Mrs. Montgomery. 

Peggy eyed me with marked indifference. “Can you draw?” she 
wanted to know. 

“Why, Peggy,” protested her parent, “don’t you care what the 
big magazine says about you?” 

“No,” replied Peggy with perfect frankness. 

Louise to the rescue. ‘She draws pretty good,’’ she volunteered. 

Peggy’s brown eyes snapped. She was a lovely doll come to life. 
“Get the piece of paper I was working on,” she said. ‘‘The one with 
the eyebrow on it. 

Ti Peggy had her way, drawing would be a series of eyebrows. 
The interview became an orgy of brows and even lashes, drawn by 
the Montgomery sisters. 


Art Fascinates Peggy 


A: the sixth eyebrow Louise became mindful of her duties. 
“We had a governess for us,” she remarked as she sketched. ‘She 
Was supposed to be one, that is. But she didn’t wear a uniform.” 
“She’d say,’ contributed Peggy, “‘she’d say ‘Don’t you love 
music?’ All the time. And of course we didn’t. It was terrible.” 
“But now our nurse is all right; she wears a uniform. The first 
one wore colored skirts—yellow and pink and blue and all kinds of 


colors. It was terrible.” f 


“Terrible,” echoed Peggy with finality. 

More eyebrows, with small faces puckered in earnest endeavor. 
Then 

“She’s no good in pictures,”’ remarked Louise, indicating her sister. 

“You don’t like her on the screen?” 


Her Sister Thinks She’s Terrible 


“ce 
N.» replied Louise. “I do not. I think she’s terrible.” 

“Awful,” corroborated the slandered star. 

“Jackie Coogan,” added Louise, “‘is much better.’ 

“Except,” put in Peggy, impersonally, “I wasn’t so terrible in the 
one with Enid Bennett and the one where I ate chocolate. Of course 
I like Miss Bennett better than anything. I don’t see much of her, 
but I like her.” 

Peggy is well known for the tears she sheds in her close-ups. But 
she doesn’t like to cry. And watching her own pictures in the pro- 
jection room is her idea of nothing at ‘(Continued on page 95] 


Peggy is 
“terrible 1n motion 
pictures,’ at least 
so her seven-year 
old sister, Loutse, 
thinks. Peggy 
doesn’t think so 
much of her own 
acting, either. And 
she hates to watch 
herself on the screen. 


>w SCREENPLAYS 


T is easy to understand why Charlie Chaplin’s first serious 
film, A Woman of Paris, has been hailed as a milestone of 
camera progress. Not that it breaks the way for a new screen 
technique, as the critics have said. Not that it is an adventure 
into a virgin field of film drama. Actually, A Woman 
of Paris has nothing new to offer. 


Nothing New in Technique 


ee as I have said, it is easy to understand why it 
has attracted the wild eulogies of the critics. First, 
because Chaplin has become the officially accepted 
genius of the films. Second, because A Woman of 
Paris seems new to the screen followers of today. 

Actually, the production is of the period immediately 
following the pioneer Biograph dramas of the early D. W. Grif- 
fith. Here is a screen story told in straight forward fashion, 
minus all of the tricks and trappings that have come.to be 
considered cinema essentials. A Woman of Paris is related in 
simple pictorial fashion. 


Screenplay May Do Much Good 


DN sess the New York acclaim of his screen effort, Chaplin 
doubtless looks upon himself as a sort of screen Moses, about to 
lead the lost film tribes to the promised land. Far be it from me 
to belittle the Chaplin effort. It was a pretty courageous thing 


@, Ramon Novarro is 
rather colorless as 
the hero of Scara- 

mouche. 

50 


Ql The Month's Best 


QA Woman of Paris 


to do. It required months of effort, months which might have 
been given over to the making of a highly remunerative comedy. 
And A Woman of Paris will do a great deal of good. The 
screen has come to worship at the feet of false gods. We have 
been bowing too long be- 
fore the big set and all the 
so-called modern glories of 
the film. We need to go 
back to the direct celluloid 
stories of yesterday. We 
need to retrace our steps 
from the blind alley of 
ornate and de luxe story 
telling. 
Chaplin has taken a 
trite story: of the girl who comes to the city, the wealthy man- 
about-town who establishes her in an apartment, and the poor 
but honest lover from back home. In this case he has dared 
to tell it a little differently. He has dropped the story into the 
city of Paris. The girl is happy in her alliance, the rich waster 
isn’t at all a bad sort and the lover is a weakling who finally 
ends his life in suicide. It is only towards the end that Chaplin 
contributes his sop to the censors. The gal gives up her little 
love nest that she may devote her life to hospital work—and the 
wealthy chap goes on to seek a new liason. All of which is 
probably a necessary regeneration in this censor infested land. 


Screenplay 


Stark Clinging to Directness 


als story is told without a single railroad terminal interior 
I recall but one flash back. There is a stark clinging to direct- 
ness. One scene, of the girl fleeing to Paris from her home in 
the provinces, sticks in my memory. She hurries from the 
station to board the train, but you never see the actual train 
itself. It is merely suggested by the apioen flashes of light 
from the car windows. ~ 

A Woman of Paris is» superbly acted. ‘Even in the old days 
I always recall Edna Purviance-as giving a homely and sincere 
touch to Chaplin’s comedies. Here she is revealed as an actress 
of breadth and understanding. She plays the girl—and plays 
her with fine poise and shading. It is one of the best perfor- 
mances the screen has ever had. Almost as good is Adolphe 
Menjou as the wealthy Parisian. He, too, plays with a fine 
sublety and suavity. 


Proves Artificiality of Our Films 


eee me make myself clear on this Chaplin opus. It is a 
worthy thing—but it isn’t a brand new forward step in cinema 
direction. Nor am I at all sure that it will be widely popular. 
But it does prove that the screenplay has been pursuing a 
highly artificial course, one that is fast leading to disintegration. 

The critics seem to have overlooked the real significance of 
A Woman of Paris. It tells an adult story bravely for most of 
its distance. Which is a rare and splendid thing in this day of 
adolescent film fare. 

It was unfortunate that I caught a view of Rex Ingram’s 
newest effort, Scaramouche, the night following my first glimpse 


me REVIE 


By Frederick James Smith 


Illustrated by Covarrubias 


of Mr. Chaplin’s treatise on Paris apartment life. 
That is, unfortunate for Scaramouche. 


ee the new Ingram super-valentine is the ultimate 
in the blind alley film progress just referred to. It lies 
pretty close to perfection in its photography, its group- 
ing and its mass direction. It is orchidarious technique 


and a punch. 

Scaramouche is a pretty little story, based upon one 
of those Rafael Sabatini novels, with the well known 
French revolution as its climax. We have grown a -: 
bit tired of this period of history. Far be it from me to °:; 
say whether or not Ingram’s revolution is better than 
Mr. Griffith’s. (1 still think that Herr Lubitsch’s is 
better than either.) Someone ought to tell the Holly- 
wood folks that only some 4,000 lost their lives in this 
“Dloody era,” as the caption writers put it. H. G. Wells 
has pointed out, for instance, that this is less than the 
number of lives wasted by the British generals alone 
on one day of the Somme offensive in the world war. 


Anent the French Revolution 


Ali. French revolution had a lot to do with the 
spread of the republican form of government—but I’m -just 
paying up some back income tax and hardly care to express 
myself on this point. Maybe Max Beerbohm is right when 
he says the French revolution did just one lasting thing: it 
stopped the wealthy from putting powder on their hair. 
Scaramouche is the story of a young Frenchman who espouses 
the republican cause, has many narrow escapes, wins a pretty 
royalist maid and saves 
her when the revolu- 
tion breaks. It is told 
very ornately but the 
acting is pretty palid. 
Ramon Novyarro is the 
hero and Alice Terry is 
the Watteau heroine— 
and they’re both about 
* as powerful as your 
radio batteries after 
little Willie has mon- 
keyed with them. I’ve lost the faith Novarro aroused in me 
with his playing of the pagan lad in Where the Pavement Ends. 
The real acting honors of Scaramouche go to Lewis Stone, who 
does a blood thirsty royalist in workman-like fashion. Be it a 
Royal Northwestern Mounted or a courtier, Stone is always 
adequate. 


Performances 


Spamsh Dancer Disappointing 


I HAD looked forward to The Spantsh Dancer, the Pola Negri 
version of the old Adolph D’Ennery-P. S. Dumanoir roystering 
play, Don Caesar de Bazan. Mary Pickford recently did a 


“3 


plus. In other words, it has everything but a heart IIA 


The Month's Best 


Edna Purvance in A Woman of Paris 
QL Adolphe Menjou in A Woman of Paris 
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@Franklin Fairchild: The ley Man 
@. Alias Monsieur Ben Turpin. 


version of the same thing under the title of Rosita—and, well, 
comparisons, are interesting. Besides, The Spanish Dancer 
was directed by Herbert Brenon—and I have always con- 
sidered him one of our most efficient directors. 

The result disappointed me all around. True, the Negri 
displays a little more vitality than in either of her previous 
American efforts. But her abandon is calculated and the old 
spark isn’t there. Yet her Maritana in The Spanish 
Dancer isn’t as immature as Miss Pickford’s Roszta. 

The Brenon version doesn’t stand up with Lubitsch’s 
Rosita. The film I saw in New York seemed badly 
cut. It do not know whether this cutting was done in 
the theater (as is frequently the case) or whether this 
is the way the film will be shown everywhere. Any- 
way, The Spanish Dancer jumped and skidded with the 
rush of a Sennett comedy. ‘There is entirely too much 
of the merry carnival populace—and enough confetti is 
used to get out an entire week’ s publicity from the Los 
Angeles press offices. 


Medtocre Support for Pola 


lle Pola’s support is Antonio Moreno in the role of Don Caesar. 
This is just a fifty-fifty performance. Wallace Berry’s king is 
pretty inferior when compared to Holbrook Blinn’s splendid 
royal rogue in Rosita. Beery never suggests royalty to us. 
Somehow I always fancy him calling up the dumbwaiter shaft, 
“Any ice today, Mrs. Jones?”’ 

Speaking of Beery, as I have, reminds me of the first Asso- 
ciated Authors’ film, Rzchard the Lion Hearted, in which Wallie 


plays the name part. Adapted, according to the program, from 
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Scott’s The Talisman, it sets out to be a sequel to Robin Hood, 
being the further adventures of Richard after the Earl of Hunt- 
ingdon (alias Doug) sought justice and liberty in Sherwood 
Forest. If you recall Robin Hood you will remember that 
Richard Cour de Leon 
dropped out of sight in the 
middle of the spectacle, to 
reappear briefly at the 
finish. 


Glass Crusade 


A, I remember it, I 


thought Beery was darned 
good in Robin Hood. I take 
that back now. He is 
pretty dreadful in Richard 
the Lton Hearted. And the 
picture is done so cheaply 
that the crusade seems to 
have been entirely ‘‘shot”’ 
through glass. The pro- 
ducers seem to have courted comparison, for there are a 
couple of borrowed shots from Robin Hood showing Doug 
and Beery. 

Pretty much all of Richard the Lion Hearted is faked. I think 
that Frank Woods, the chief of Associated Authors, made it in 
his backyard. Every now and then I thought I could see the 
family clothesline. I'll bet they had a terrible time to keep the 
neighbors’ children from stealing the spiked fe lines belonging 
to the army of three Saracens. 

To be serious, there is a limit to this tricking of scenes by 
photographing scenes painted on glass. Otherwise it would be 
possible to do a 1924 version of Griffith’s Intolerance with three 
extras, an artist, some glass and a camera. 

The remainder of the cast of Rechard the Lion Hearted ought 
to be darned good in charades. 


tor March 


If Winter Comes 1s Compelling 


lle is pretty late to comment upon 
the William Fox production of the 
A. S. M. Hutchinson novel, If Winter 
Comes. I honestly enjoyed this screen- 
play hugely. The novel itself was 
melodramatic, sentimental and mid- 
Victorian, all qualities of exceeding 
screen effectiveness. The film verions 
has stuck with absolute fidelity to every 
detail of the career of Marke Sabre. 
Here is a characterization of cumulative 
power, sweeping to a splendid emotional 
climax. You will find nothing finer in 
the whole realm of cinema acting. J’ll 
whisper right now that it will find a 
place on my year’s list of best per- 
formances. 

The sub-titles have been carefully 
selected from the novel and used with 
fine discretion. Indeed, the whole pro- 
duction is excellent, well acted all 
through and sincerely directed by Harry 
Millarde. This Millarde surprised me. 
The result is an absorbing screen 
, drama, crammed with humanizing de- 
tail and made doubly compelling by 
the superbly sustained performance of 
Percy Marmont as Puzzlehead Sabre. 
True, he has turned out screnically 
effective sob stuff before, as in Over 


the Htll, but his touch was primitive. 
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Watch for the 


(Burlesque Numbet 
of SCREENLAND 


@.The brightest and funniest issue of any 
motion picture magazine ever published 


COVARRY BIAS 


@Edna Purviance plays with fine 
poise and shading in A Woman of 
Paris. 


Here he creates ‘with a. workmanlike and deft touch. 
Six Days 1s Cheap 


Cee BRABIN, who 
made that gem of the soil, 
Driven, developed Elinor 
Glyn’s stab at sensational- 
ism, Six Days, into a film.. 
This is a story of a pretty 
girl and a young chap en- 
tombed in the desolate and 
deserted trenches of Flan- 
ders fields for six days. I 
never read Mrs. Glyn’s 
novel and so I do not know 
whether or not she had the 
forsight to entomb a chap- 
erone, a priest, with the 
young people.. Anyway, 
there’s a clergyman in the 
film, so. Will Hays can 

breathe easy once more. y 
Six Days strikes us as cheap souemidonaligna, Maybe you'll 

like it. It depends upon you. Personally, Brabin seems lost 

when his characters wear something over their suspenders. 

Here Corinne Griffith makes her escape from servitude at 

Vitagraph as the girl and doesn’t do very well. Frank Mayo is 

the man—and there is no actor for whom I care less. 


Netlan Film Unsavory 


Mi eee NEILAN’s The Eternal Three has a cheap note all 
through. The plot concerns a surgeon absorbed in his work, 


_ his pretty second wife and his son by his first marriage, a flip 


youth who isn’t above taking advantage of his father’s absences. 
Unsavory stuff, without anything to lift 
it above the basement. Very badly 
acted, too, particularly by Raymond 
Griffith, who bounds around like one 
of Doug’s unforgettably merry men. 
I imagine Mickey Neilan wrote the 
continuity of this on his cuff on his 
way home from a Hollywood party. 
Too bad it didn’t get to the laundry. 


Old-fashtoned Vitagraph Drama 


NLY a moment or so ago I spoke of 
Charlie Chaplin’s trip backward in 
quest of technique. This is as nothing 
compared to J. Stuart Blackton’s 
recent research work at Vitagraph. He 
had just made On the Banks of the 
W abash, based upon Paul Dresser’s song. 
If this isn’t an exact duplicate of the 
Vitagraph technique of ten years ago, 
I'll autograph two hundred photo- 
graphs for John Bunny tomorrow. 
Commodore Blackton has even been 
able to duplicate the exact historic 
Vitagraph photography. 


Some Quaint Novelites 


See Blackton has achieved some 
quaint novelties. For instance, it 
comes with rather a shock to us to see 
a villian trying to ruin Mary Carr. On 
the Banks of the Wabash has everything 
to make ’em tear up the seats in 1914— 
and to put ’em asleep in 1924. 


ANIMAL ACTORS the Screen 


By Eunice Marshall 


EDDY, the Great Dane that 
has appeared in hundreds of Mack 
Sennett’s pictures with so much dis- 
tinction, fixed his bright eyes on his 
master. His ears cocked to register 
undivided attention. His master laid three magazines on three 
different chairs. 

“Pay attention to me, Teddy,” the low, pleasant voice said. 
Teddy was all ears. 

“This magazine is red,” touching the vivid color of one of the 
books and emphasizing the adjective. “This is white. This is 
yellow. See? Red, white yellow.” 
Then he called the dog to him, cov- 
ered the animal’s eyes and told me to 
change the position of the magazines. 
I did so, and when he asked me which 
one of the magazines Teddy should 


bring him, I said the red one. Scep- Teddy 9900 
tically. Buddy 

“Go over there and bring me the Cameo 
red one, Teddy,” said the dog’s Pale ee 


master. 
Teddy trotted over and smelled at 
the books uncertainly. 


Teddy Knows a Lot 


are. red one, Teddy. Bring it 

here,” the beloved voice prompted him. Teddy nosed at 
the books, hesitated a moment or two, then picked up 
the red magazine and brought it to his master! Unerringly 
then he brought at command the yellow and the white-covered 
books. 

If I had not seen it myself, I probably would not have 
believed it. ‘Some trick to it,” I would 
have sniffed. But Teddy did it, and there 
was no trick. 


Q, The Owners of the canine 
stars tell exactly how you 
can train your pet dogs 


Compare your salary with the 
money earned each week by the 
famous dog actors of the screen: 


@.Brownie earns $75 a day. Strong- 
heart and Rin-tin-tin earn even 
bigger salaries, comparable to 
the biggest human stars. 


@, Top Panel: Pepper, the Sennett 
cat, has a curious screen personality. 


How do they do it, these men 
who train the clever dogs of the 
screen? How did dogs like Teddy, 
Buddy, the little bull-fox terrier pup, 
Rin-tin-tin, the police dog, and 
Brownie, the dog-comedian, acquire such almost-human 
understanding? 3 

I asked Henry East, owner of Buddy and several other 
famous movie dogs, who trains animals for screen work. 

“Patience does it,’ he said. ‘‘Given a dog of average intel- 
ligence, you can train him yourself. Of course,” and here he 
gave utterance to the crack that all 
animal-trainers cherish, ‘you have to 
know more than the dog!” 

A pedigree is not necessary. If 
your dog is just a plain cur-dog, don’t 


you care. Mongrels are smarter 

goon 000006 $275 than thoroughbreds and take direc- 
250 tion easier. A good many Holly- 

200 wood people have paid large sums of 

Oe Ae 200 money for pups sired by Strongheart 


and Rin-tin-tin, actually expecting 
these descendants of those wonderful 
dogs to possess their sire’s ability to 
jump twelve-foot hurdles and do other 
hard-learned tricks. It doesn’t work 
out that way. It would beexactly as 
absurd to expect the infant son of a 
Phi Beta Kappa, for instance, to be born knowing how to read 
and write. 
Steps in Canine Education 


ae are a matter of education, not inheritance. 

The very first step in the training of a movie dog (and in the 
training of your house dog also), according to 
Henry East, is to teach him to come at your 


call. The best way to do this is to put a 
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ing. When you cow a dog, you ruin him. Don’t let him be hurt 
in doing some trick, if you want his confidence. If Henry East. 
has the slightest suspicion that any of his dogs is going to be 
hurt in a difficult leap or other trick that some director wants, 
he refuses to let the animal attempt it. Buddy for one has 
never been hurt or even frightened, and I verily believe that if 
his master directed him to jump off the Woolworth Building, 
Buddy would do it without hesitation. 

The second trick to teach your dog is to make him sit down 
at command. Any well-taught house dog should know this. 
Tell him to ‘Sit down,” and gently push his hind-quarters 
to the ground; then, while he is in that position, tell him to 
“Hold it!’ You will have to repeat this a good many times. 
| Finally he will learn that “Hold it!” means to remain per- 
fectly still in any given position. Then, when you see he is 


reward him again. All young puppies have to be rewarded 
with tid-bits. Later, a kind word or a pat on the head is 
sufficient. 

You can teach your dog to lie down at command in the same 
fashion. Some of the seemingly simplest acts are the hardest to 
teach. Stretching, for instance, or scratching. Why? Because 
they are natural acts, and when a natural cause is lacking, the 
dog can’t see any reason for doing it. Try to make your dog 
G, Top, stretch some day, and see. 

Sirongheart, : 
possibly the most 


| The Simplest Tricks are 


famous of animal stars; - Hardest 
right, Rin-tin-tin, the 1 E 
police dog star, with his AST had to make Buddy 


master, Lee Duncan. scratch a flea, in a certain 
picture. It took him three 
weeks to teach him, and 
Buddy is wonderfully obe- 
dient. East tiied every- 
thing, from putting cockle- 
burrs and chewing gum in 
his coat, to planting real 
fleas there. But as long as 
Buddy didn’t feel a bite, he 
saw no reason to scratch. 
East finally taught him, 
however, and now he 
scratches at command. 
Buddy broke into the 
movies at the advanced age 
of ten weeks. He was re- 
quired to apparently change 
from a link of sausage into'a 
very scared dog, in a slap- 
stick comedy. Trick pho- 
tography did it, of 
course; the baby actor 
merely had to lie on 
a platter, very 


leash on your puppy, and 
callhisnameseveraltimes. 
If your puppy is just a 
few weeks old—and this is 
the ideal time to begin 
training him—his name 
will mean nothing to him. 
After repeating the name 
three or four times, follow 
it by saying, ‘‘Come here.” 
Accompany the words by 
a gentle tug on the leash. 
Each time, as you pull 
him nearer to you, take 
up the slack on the leash. 
When you have brought 
him to your feet, say “All right” in a 
pleased tone, and reward the puppy with 
a pat on the head and a morsel of food. 

The puppy will learn that the com- 
mand to come means two things: if he 
comes he will get something good to eat; 
if he doesn’t come, he will be pulled. 
Half a dozen rehearsals of this lesson 
ought to teach your puppy, East says, but 
the teacher must have unfailing patience. 
He must also watch the inflection of his 
voice, for it is that that gives the dog his 
cue. Always give an order in the same 
quiet but determined tone. Then when 
the dog does the trick, make your “All 
right” commendatory. 


(Continued on 
page 103) 


The Dog Must Believe in Vou 


@, Teddy has appeared in 
Mack Sennett comedies for 
eight years. 


Dos beat your dog. You 
can hurt his feelings more by a 
displeased tone than by a beat- 
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going to get up, anticipate his action by “All right!” and’ 


AUC) 


Baggage 
@, Why shouldn’t the screen stars carry 
distinctive luggage when they travel 

or go on location? At least it would 
enliven the tedium of a dull trip 


@What could be better for a 
bathing beauty than the 
snappy design here indicated? 


@The vampire, shown at the left in 
beach costume, shouldn’t discard 
those earrings, those cosmetics 
and those eyes, even on her baggage. 


@At the right, a piquant design for the little - 


lady who plays four-fifths of the film en chemise : 
and then scampers around in red flannels to FFT ¢/ VE PANE Y— 
23 


prove that she is, like Kiki, “a good gal.” €s 
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Munus Pose 


KIKI 


By Delight Evans :| 


OMEONE should take Lenore Ulric aside and speak to her, 
kindly and quietly, but in tones of conviction, about this thing. 
Here she is, somewhat of a celebrity—I mean, when one is | 
advertised in large electrics over a theater of tradition managed by . 
one of the most illustrious directors in American drama; when 
one has performed for two years in the same play, to packed and | 
appreciative houses—it is generally taken for granted that one is 
fairly far along the road to success, isn’t it? 

Well, then! It’s got to belived upto. Celebrities are celebrities, 
and don’t you forget it. They never do. There must always bea 
background. It may be shaded lights and perfume. It may be 
dogs and horses. It may be an apartment in the French manner. 
But there must be a background. A luminary without a “line’— 
can such a thing be? 


Lenore Doeswt Bother to Pose P| 


ee is one. Lenore Ulric. It’s hard to believe, but there it 
is. With every chance in the world to fix up a perfectly stunning 
background, she doesn’t bother. She’s too busy being herself. 
Perhaps if she knew what was expected of her—with her widely 
heralded exotic personality think of what she could get away with 
—she would oblige. You speak to her about it. I can’t. 

From her colorful—to say the least they’re that—performances 


@At the left Lenore 
Ulric as Kiki. ‘I’ve ; eS 
played Kiki for two you expect the same sort of thing off-stage. A combination of 


years now,” she says, Kiki and Tiger Rose, with a dash of The Bird of Paradise and a 
and she’s still new soypcon of The Son Daughter. Half-closed eyes; French maid; 


to me.” . 4 5 
faint perfume; imported negligee; and maybe even music from | 


somewhere. Then one could paint, in one’s feeble way, a little 
portrait of the great actress at home; or, Broadway’s favorite seen | 
at close range. It would be one of those juicy interviews; it would 

almost write itself. You know the kind. 


What a Disappointment! 


‘Suuk a disappointment; but what a disappointment. 

Just to mention one thing—she says ee-ther. 

Stop a moment and consider what this means. It is nothing to 
shove aside with a sneer. ‘‘She says ee-ther. What of it?” Ah. 
What of it, indeed? 

We’re told that either is correct. That is, that either ee-ther 
or aye-ther may be uttered without offending the proprieties. But 
there seems to be an unwritten law about it. As soon as one attains 

‘ Broadway, one automatically says “aye-ther.” If, by a clumsy 
\, slip, the other awful thing leaves one’s lips, one glances about 
anxiously to ascertain if it was overheard and then chatters 
animatedly to cover up. “‘Aye-ther’’ is the word. To use . 
that other is to be revealed as outside the elect. I never \ 
met an actress who said ee-ther. | 

Until Lenore. 


Lenore Ulric 2s always 
herself —with something 
of the gamin and much 


of rhe child. 


Yes, you say. That’s all very well; that’s fine. But 
didn’t she drop the ‘‘h” from her last name? 

Suppose she did. That final letter wasn’t really neces- 
sary. It didn’t alter the pronunciation. Dropping it 
merely saves electricity. 


Going to Paris to do Kiki 


oa no getting around it. She has a French maid, 
but she’s studying French all the time because she is soon 
to present Kiki to Parisians. Her imported negligee was 
a yellow Japanese kimona. 

The first advertisements of her picture appearances 
announced the debut of Miss Ulric in the silent drama, or 
words to that effect. Evidently she didn’t read them; she 
speaks freely of her first photoplays, made about six 
years ago, some of which, you may remember, were good. 
She says they weren’t. She made each picture in three 
weeks or so. 


Going to do The Sun Daughter Next 


N ow she will make a photoplay every summer. She 
completed Tiger Rose in California. Next she will do 
The Sun Daughter and then Kiki, which she is still playing 
on the stage. She likes pictures. Moving pictures. 

“Ym all right when I’m acting,” she explains. ‘It’s the 
stills that worry me. My cameraman said, ‘Miss Ulric, 
you're fine when you’re moving. But the minute I try 
to take a still of you, you get that set look.’ He’sright. I 
smile naturally for a second, 
and then it’s forced. In the G.Lenore Ulric has just com- 
sad scenes I stare. pleted Tiger Rose as a 

“T hope Tiger Rose is good. screenplay and she intends 
I haven’t seen it yet, but one 40 @ Se new film drama 
of the girls at the studio wrote appt. Below, a 


oe . scene of Lenore in one of 
to me that it’s not so bad. the great open places. 


Of course you know that another star 
would have quoted the president of the 
company or at least the studio manager. 

She likes Gloria, and Norma, Nazi- 
mova and Pola. 


Just a Regular Dressing Room 


[Slee theater dressing room is not the 
dressing room you see in the movies. If 
you would expect the spacious, mirrored, 
flower-festooned room with library and 
kitchenette attached you would be bit- 
terly disappointed. At theater dressing 
"| room is never like that. Perhaps at the 
/ Warner Brothers’ studio in California 
| she had one. I don’t know. But the 
intl one I saw [Continued on page 102} 
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Q.The Cinema News of the 
Moment in Picture Form 


International News Service 


New York City—Charlie Chaplin comes to Manhattan to : 
attend the premiere of his first dramatic picture, A Woman of 
Paris, and poses for SCREENLAND. The broom? Apparently 

to indicate that the new film has swept into a hit. 


The Florida Swamps 
—King Vidor and 
members of the Gold- 
wyn company in the 
act of filming Joseph 
Hergesheimer s Wild 
Oranges. This is 
the film started by 
James Kirkwood 
and later retaken 
after Kirkwood was 
hurt. Frank Mayo 
succeeded Kirkwood 
in the leading role. 
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Death Valley—Eric Von Stroheim and his technical staff set up 

cameras on the peak of one of the famous sand dunes of Death Valley, 

where the Goldwyn director took an expedition of forty players and aids 
to film the final scenes of Greed. 


Culver City, Cal.—dn interesting, an unusual, | 
study of Eric Von Stroheim, the director. 


Culver City, Cal—=In the Goldwyn 

gym, with Al Kaufman, the former 

heavyweight, refereeing a match be- 

tween Hobart Bosworth and George 

Walsh. Special interest centers in 

Walsh, who has been selected to play 
the title role of Ben-Hur. 


©UNDERWOOD & UNDERWOOD 


California—James Cruze, with his sister, 
on his Flintridge estate. 


Below 
Pourville, Normandy—WMile. 
Suzanne Lenglen, the world’s 
tennis champion, meets Carlyle 
Blackwell, engaged in making a 


picture play at the French resort. 
—(International) 


(Left Center) 
Culver City, Cal.— James Kirk- 
wood drops around to the Goldwyn 
studio on his first day out, follow- 
ing his recent accident. Mrs. 
Kirkwood (Lila Lee) came with 
him, of course, and they were 
greeted by King Vidor. 


New York City—Carl Laemmle, presi- 

dent of Universal Pictures, returns on the 

S.S. Aquitania with his children, Rosa- 

belle and Carl, Jr. They spent three 
months abroad. 


ions cae hl 


On Long Island Sound—Director John 

Robertson gives a few words of advise 

to Richard Barthelmess, between scenes 

of Twenty-One. The young woman? 
Elste Lawson. 


Below 
Los Angeles, Cal.—Clara Bow, 
as Janet Oglethorpe in Black 
Oxen, introduces something new 
and piquant in sleeping gar- 
: ments. 


(Right Center) 
Los Angeles, Cal.—Frank Mayo bet 
with Lew Cody on the Dempsey-Firpo 
match. Each agreed to act as the other's 
chauffeur for a week if he lost. Mayo 
bet on Firpo and he recently spent a 
week carrying Lew’s luggage and driving 
15 car. 
—(International) 


Los Angeles, Cal.—Director Ernst Lu- 

bitsch and his wife on the lawn of their 

California home. Lubitsch seems to have 
become a confirmed Californian. 


as) 
= 
8 
8 
%S 
< 
XN 
=) 


charming study 


of the young ac- 


Human 


smashing come- 
mM 


back 


C an Stars 


Live on thar 


SALARIES? 


By Katherine Albert 


STAR’S incidental expense account looks 
something like this: 

Upkeep on the Rolls Royce, $100.00; silk under- 
wear, $50.00; beauty culture, $150.00; cigar- 
ettes and incense (for vamps only). $25.00; 
dinner for newspaper people who are not 
averse to giving a little publicity, $32.00; 
private checks to bootleggers, $75.00; 
jewels, $350.00; photographs sent out 
to fans who do not enclose twenty-five 
cents, variable according to popu- 
larity; caviar and pate de fois 


C_Stellar 

over-head is 
fast becoming a 
problem to our 
film luminaries. 
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item is, of course, not necessary 


‘gras for Fru Fru, the pet pome- 4 6 Xs EVERY week.) 

ranian, $62.50; stamps to answer g 3 AS By glancing at eas see rae we 
= ; egret to say, cannot be a .complete expense 

fan mail, from. 2 cents to Por Wf reg MY p p 


account owing to the fact that the various types 
2000 of stars require different “‘props’’ and effects) 
you will at once realize that the motion picture 
star is the poorest paid person in this great 
democratic, hard working man’s country. 

This list consists merely of incidentals which are 
not necessary to the average layman. Add to this the 
money that you spend for clothes and food and multiply 
the result by five: for a star is always hopelessly over- 
charged. Also take into consideration the fact that there 
are many worthy charities to which a star must donate. 
This may be done out of the goodness of heart, but it also 
has great publicity value. 

After having accomplished this more or less simple mathe- 
matical problem, you will realize that a star is not rolling in as 
much wealth as you would imagine. 


$100.00; tips for dressing 
room maids, $23.00; per- 
fumed bath salts and other 
toilet requisites, 
$73.50; lawyers’ 
fees for divorces, 
$250.00. (This 
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Relativity and The Film Stars 


Kees the baby in shoes and buying the ham and potatoes 

are about all that worries us common folk. But a star is 

different. Oh, very different. Where you and I can slip into 

a sale and buy a pair of shoes for five ninety-five, a star must 
pay four or five times that much for an “imported”’ label. 
Mr. Einstein would have us-believe that everything is subject 
to the law of relativity. This applies to the heaveralystars 
as well as the Hollywood ones. 

With this state of things existing, the stars at once realized 
that it would require drastic measures to eke out a bare 
existence. For it is not the amount of clothes you wear but 
the quality, that counts. 

(  \h It was Ruth Roland who had the happy hunch of going 
\ into the real estate business. Her case was an especial: one. 
“NERNEY . A serial queen has more expences than any other pe 


N) 


She never knows at what minute her most elaborate evening 
gown will be torn off bead by bead by the heartless villian who 
has no respect for Paris dresses. And then there are the 
hospital bills, doctors and nurses to attend the bruises acquired 
while leaping from one cra .to another. 

Ruth’s example led many stars to follow suit by going into 
business other than pictures. 


Viola Dana: Garage Owner 


Ts Viola Dana attired in over- 
alls, with tousled hair and greasy 
hands, telling an irate tourist that it 
is impossible to have his car done the 
day promised. Well, she almost does 
this, by proxy, at least. Her weekly 
salary hits the four figure mark. But 
gas was selling for ten cents a gallon 
and she realized that something must 
be done to save on the midnight oil. 
So she bought a garage. 

On one of Los Angeles’ many well 
paved suburban boulevards there is 
a garage owned and managed by 
Viola Dana. Ask any successful 
garage man you know what his yearly 
profits are, add this to Viola’s salary 
and you will realize that it is possible for her to get along. 

When you have achieved the feat of visualizing La Dana as 
a mechanic then think of Wanda Hawley’s perfectly manicured 
hands covered with soap suds. If she cared to get at the heart 
of her business she would work right along with her washers and 
pressers. But she realizes what steaming water does to a 
dollar marcell and she leaves this work to more efficient ones, 
in her laundry. That is Wanda’s hobby. 


eine 


need? 


Wanda Owns a Laundry 


Our in the wilds of Hollywood where comedy stars are 
evading the custard pie with little success, the necessity of 
many laundries is obvious. And Wanda Hawley (who’s salary 
was only seven hundred and fifty dollars a week) saw where 
she could make some real money in a less romantic but more 
lucrative business. Therefore, gentlemen, when the best silk 
shirt comes back from the laundry, torn, abstain from vociferous 
comment. Think, we adjure, how Wanda would weep if she 
thought that you were not satisfied with her work. 

Helene Chadwick, who’s salary was also seven fifty, has left 
pictures for good and has, like Wanda, become a daughter of the 
soil. In a different way, 
however. Her forte lies 
in real estate instead of 
laundries. Her shingle is 
hanging on Hollywood 
boulevard along with the 
other realtors. We are 
told by a facetious philo- 
loger that the word real- 
tor comes from the 
Spanish real and the word 
toros meaning bull, but 
who could refrain from 
buying one of Hollywood’s 
many architectural atro- 
cities when told by Helen 
Chadwick that it is a 
“wonderful buy.” 

This real estate craze 
has become so popular 
that one young and enter- 
ee producer, Victor 


@_Susie Sexton 
(Harriette Underhill 
(Grace Kingsley 
(Katherine Albert 
(Eunice Marshall 


Covarrubias. 


@ Can our stars, with an overhead in- 
cluding Rolls Royces, silken at- 
cigarettes, jewels, photo- 
graphs and lawyer fees, live upon 
their simple salaries? 
(Something should be done about it, 
before the thing becomes a na- 
tional problem. 
(.ScrEENLAND accordingly is starting 
a movement for more humane 
salaries for our stellar celebrities. 
@,Must our favorites live in actual 


(Read what Miss Albert has to say 
about the subject here. 


NOTE SCREENLAND’S CONTRIBUTORS 
@.Where else will you find a motion picture maga- 
zine with an editorial staff numbering: 


(Frederick James Smith @,George Jean Nathan 


GAs for art, you will find the work of the two fore- 
most caricaturists in America today: Wynn and 


@.Here, too, you will find John Held, Jr.’s most 
famous belle, Phyllis. 

@.And the work of such leading artists as Everett 
Shinn, Charles Ennis Stivers, Oscar Frederick 
Howard and Eugene McNerney. 


Hugo Halperin, has formed a real estate club. The list of 
members reads like a who’s who in Hollywood. Every week 
each member deposits five dollars of the little old pay check 
with the treasurer. The membership is limited to one hundred 
and the money is used to buy real estate for the mutual good 
of the club. We admire Halperin. But we would not be in his 
Shoes. For picture people are a peculiar lot where money is 
concerned. If you don’t believe this 
ask the credit department of any 
store in Hollywood. 

Even leading men have their 
financial worries. There’s Valen- 
tino, for instance. He was earning 
one thousand two hundred and 
fifty dollars a week when he worked 
for Lasky, but it is rumored that 
during the height of his career 
another company offered ten thous- 
and for his services. But money 
means nothing to Ruddy. He does 
not care a snap for filthy lucre when 
art is also entailed. Valentino re- 
fused to continue when he was not 
allowed to play the roles for which he 
thought himself best fitted. No 
siree, Rudy will not be dictated to by 
anyone. So he left pictures flat and 
started his career elsewhere. 


High Cost of Living for Vamps 


Se vamps have the most terrible time of all making 
financial ends meet. Incense is so expensive and the French 
labor under the delusion that their perfumes are worthy of a 
price which looks like the expense account of a traveling sales- 
man. And batiks, well, my dear, you simply cannot touch 
them without digging deep into the old First National. 

Mae Busch has to struggle along on five hundred dollars or 
so a week, which barely keeps her in negligees. So she took to 
writing poetry. As yet we have had no report on how these 
sell, but if she is like most of the poets we know she can save 
money only by decorating her walls with rejection slips instead 
of original paintings. The former come in all colors and have a 
decided decorative value. It is a novel idea, Mae, try it. As 
a matter of fact Mae Busch writes very good poetry, if you like 
that sort of thing. 

At present writing Gloria Swanson has been able to get along 
on her little five thousand per. We have had no word to the 
effect that she contemplates other work. Lacking though we 
are in financial genius we 
can imagine doing nicely, 
‘thank you, on five thous- 
and a week. Of course, 
she has many expenses. 
She must entertain in her 
new home, but with proper 
q@Anna Prophater economies she can, per- 
@.Luella O. Parsons haps, make her salary 
@.Robert E. Sherwood do. 

@H. B. K. Willis 


@,Delight Evans 


Babies’ and Barbara’s 
Bank Roll 


Riuave babies is Bar- 
bara LaMarr’s only other 
occupation besides getting 
disentangled from law 
suits and acting in pic- 
tures. And if we are to 


believe the mothers of the 
(Continued on page 91) 
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@LPretty soon Filmdom will have 
2ts Barrymores and its Drews 


Irs All 


By Eunice Marshall 


HERE’S no getting around it, the pictures are growing to be 
more and more a family affair. 

You doubt it? Then glance over the roster of the younger film gen- 
eration, and note how many of the novices bear familiar sir-names. 
Douglas Fairbanks, Jr., little Joseph Keaton, Jackie Davis, Constance 
Wilson, Winston Miller—why, sons and little brothers and sisters of 
stars are as thick about the studios as mosquitoes at a New Jersey 
picnic. And, in some cases, about as 
easy to overlook! 

Perhaps the most interesting of the 
second generation of film luminaries is 
young Douglas Fairbanks. Interesting, 
first, because of the rather amazing cir- 
cumstance of an unknown youngster 
springing into stardom and a salary 
press-agented at $1,000 a week, but 
which the lad himself ingeniously admits 
to be less, solely because he had the dis- 
cretion to choose a famous father. But 
interesting also in his own right, because 

- of an endearing smile and a clean- 
limbed, wholesome boyish appeal. 


Consider the Case of Douglas, Jr. 
DRS Jr., sprang, like the baby 


in the poem, out of the everywhere into 
the here. Overnight he was heralded 


@Top—Billy Bowes, son of Claire 
Windsor, who can wield a mean 
lipstick upon occasion. Left— 
Mildred David Lloyd, and her 
brother, Jack Davis, who ts a 
graduate of the “Our Gang” 

Comedie * 


as a star. Jesse Lasky proclaimed 
his signing of the boy as.‘‘the most 
important act of his career. Mr. 
Lasky’s enthusiasm was not shared 
by Douglas, Senior, who felt, per- 
haps rightly, that school and regu- 
lation boyish pleasures were more 
wholesome for a growing boy than 
the exotic atmosphere of a motion 
picture lot. 

But, whether Douglas approved 
or not, the boy arrived, and is at 
present snugly esconced with his 
mother, the first Mrs. Fairbanks, 
in the same vine-covered house on Weston 
avenue in which Mary Pickford lived before 
she became Mrs. Fairbanks thesecond. He had 
only one request to make concerning his first 
picture, Stephen Steps Out—there were to be 
no girls or love stuff init. Young Doug added 
ungallantly that ‘‘such mush gave him a pain,” 
strange words for an embryo matinee idol! 


Film Success—and Matrimony 


A; a rule, the road to “lead roles” is a weary 
one, beset with tedious journeys from casting 
offices to agents and back again. But Con- 
stance Wilson, younger sister of Lois Wilson, 
stepped from an extra bit in The Covered Wagon 
to leading lady in Wal- 
@< Why shouldv'tIbe ter Hiers’ picture, Faz 
a movie star, too?” Week . . . and step- 
Winston Muller asks ped out again into priv- 
his sister, Patsy : : : 
Ruth Miller ate life immediately 


after! 
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G, Harold Shaw, a brother-in-law 
of Viola Dana, 1s her director. 


Cupid was the rogue who thus cavalierly ended a promising professional 
career. Constance willingly relinquished a glowing future in the movies 
to become the wife of IX. C. Lewis. a handsome young senior lieutenant in 
the navy: 

Constance’s entry into pictures w. as as sudden as her exit. Her sister 
Lois dreaded the location trip into the wilds of Arizona and begged to 
take her sister along to keep her company. To amuse Constance one day, 
she was given a chance to play as an extra in one of the big scenes, and she 
screened so well that they offered her a leading role opposite Walter Hiers 
in his next picture. She accepted and finished the picture, but decided 
that matrimony had more charms for her than the movies. 


Patsy Ruth’s Kid Brother 


\ Vee MILLER, younger brother of the dark-eyed Patsy Ruth, loved 
to go with his pretty sister to the studio and bask in her glory. Sitting on 
the set, well out of the way of the camera, Winston would watch Patsy 
Ruth and wish that he, too, could be one of those favored beings who were 
deferred to by stage hands and press agents and had their names on the 
backs of their own private camp-chairs. 

Then one day the wish of his heart came true. The casting director at 
Universal studio called up Mrs. Miller and asked her to send Winston out 
for a test. He thought there was a good part for Winston in a new picture 
he was casting, if Winston screened well. 

“But Winston is going to school,” protested Mrs. Miller. 

“We have a fine teacher for the children here at the studio,” the casting 
director said. ‘And it’s a good part.” 

“Well,” hesitated Mrs. Miller, “I’ll talk it over with Winston’s father.” 

She did, and the two of them finally decided to accede to Winston’s 
plea. He had his test, and passed it triumphantly; he screened splendidly. 
Thus began his screen career. Since then he has appeared prominently 
in several big features. He was the exasperatingly pious little boy in The 
Little Church Around the Corner. We had the role of the little brother of 
Anita Stewart in The Love Piker. And re- 
cently he was starred in an independent Constance Wilson, sister of 


production, as yet untitled. He is twelve Lois, made her screen debut 
years old with success — and then 

: deserted films to wed Lieu- 
66 tenant E. C. Lewis, U. S. N. 


Jack Davis and the “Our Gang’’ Comedies 


¥ \ Viticanverseuer act inspired still another 


small brother to dramatic honors. Jack Davis, 
nine-year-old brother of Mildred Davis, felt 
that if ‘Sis’? could act in the movies, so could 
he. So when Hal Roach observed him around 
the lot and offered him a permanent member- 
ship in “Our Gang,” Jackie was wild with de- 
light. For a year and a half Jack went to the 
studio every day, except for Sundays and holi- 
days. He worked, too. Three hours a day 
were given over to school; a splendid teacher is 
maintained at the studio to give the diminutive | 
members of the gang their required school 
work. The rest of the day the youngsters 
made comedies. 

The work was really. play for the children. 
Occasionally they squabbled, but as a rule they 
got along famously. One tragedy that con- 
vulsed the adult onlookers but was serious 
enough to the participants occurred when little 
Mary Kornman, the one girl member of the 
gang, was required to kiss little Mickey Daniels, 
he of the snub nose and the many freckles. 
Feminine instincts develop early. Mary lifted 
up her voice and wept. 

“T won’t kiss Mickey!” she wailed. “T’ll kiss 


“Jack, but I won’t kiss Mickey!” It was hard 


to say which of the boys was the most discon- 
certed, Jack or the scorned Mickey. 


Last September, when his mother and father oa 


decided that Jack [Continued on page go) 
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PUSTINE JOHNSTON 


@.One of America’s beauties and well known to the screen, Miss 


Johnston 15 now appearing on the London stage in ‘‘Toni”’ 


DOROTHY WILDING 
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@,Casanova, thatromantic pano- 


~ Wynn 
Visits the 
‘THEATERS 


@ Helen of Troy is an ingratiating little 
musical show—but its chief charm is 
piquant Queenie Smith, who is that 
rarity of our present day stage, a come- 
dienne of skill andsparkle. Our hat is 
off to Queenie! 


rama of a famous lover, is thin 
and sketchily written, but 
Lowell Sherman, delightful 
bad man of the stage and 
screen, gives the title role con- 
siderable color now and then. 


@.Cyril Maude is delight- 
ful in Aren’t We All 
that light and pleasant 
bit of English hilarity. 


@.Mr. Nathan considers the new plays 


but admits hed rather see a Sennett 


bathing girl than Mantel as King Lear 


CD RAMALAND | 


By George Jean Nathan 


ET me come to an understanding with the class right 
away, before I remove my hat and coat and dust off the top 
of the desk. 

I still hold fast to the peculiar belief that Shakespeare is a 
somewhat greater man than D. W. Griffith and that Moliere 
enjoys some slight superiority to even Charlie Chaplin. The 
mere circumstance that SCREENLAND has bribed me with unbe- 
lievable riches to discourse on the drama does not mean, how- 
ever much SCREENLAND may joyiully delude itself, that I am 
going to employ my celebrated eloquence to persuade you to 
believe that a Hollywood cheesepiece is the equal of Hamlet 
or that Prof. Dr. Eric von Stroheim is a new Gordon Craig. 


The Nathan Credo 
I SHALL be glad to admit, and without further bribery on the 


part of SCREENLAND’s bankers, that Marjorie Daw is a prettier 
girl than Mrs. Fiske, that there are more good comic ideas in 


a Buster Keaton farcical movie than in any two average farces~ 


of Broadway commerce, and that I’d rather see a Mack Sennett 
bathing girl absolutely naked than Robert B. Mantell all 
dressed up as King Lear—but I 
fear that my generosity can not go 
much farther. Yet it isn’t difficult 
for me, at that, to stretch this 
generosity a trifle more and to say 
that, compared with Harold Lloyd’s 
movie Why Worry?, Owen Davis’ 
latest farce, The Nervous Wreck, 
is extremely seedy stuff. The two 
exhibits have the same underlying 
idea, but the movie does everything 
with the idea that the play does not. 
The play is an omelet of stale 
- hokum unrelieved by humor of any 
save the most obvious species. 
This, surely, cannot be said of the 
movie, which has some good, fresh 
laughs in it—and one fancy, that of 
the childish giant, which is new and 
uncommonly funny. Yet the Davis 
play has been hailed by the New 
York papers as a veritable gem of 
farce. The New York papers are 
getting to be as reliable as so many 
miscellaneous chorus girls. 

Otto Kruger has the lead in the 
Davis megrims and tries as hard to 
be comic as Pauline Lord, in 
Launz, tried to be eighteen years 
old. Kruger is not a farce actor, 


however much the New York ga- By W 


FLORENCE. REED 
as she appears in The Lullaby 


zettes may flatter him that he is. Miss June Walker, as the 
sweet one oi the plot, has nothing to do but looks cute in her 
pretty little brown sweater with the cerise bow at the neck. 


A Thoroughly Interesting First Play 


Vee ANDERSON, whose White Desert was produced 
recently in the Princess Theater, ought to scalp the person or 
persons who, giving in to their cowardice, ruthlessly cut his 
play and, by the cutting, deleted from it so much of its reason- 
ableness, force and psychological integrity. Here is a thor- 
oughly interesting first play, suggestive at certain moments 
of Eugene O’Neill’s drama Welded, which is yet only in manu- 
script form and awaiting production. Here, further, is a play 
that at least honestly—within the equipment of its author— 
sees a case squarely and tackles it without sentimental quarter. 
Yet, for fear of offending Mr. Sumner, someone concerned with 
its presentation has got out a box of blue-pencils and raised 
havoc with its-innards. The result is a work that never quite 
convinces, whose motivation is at times extremely feeble and 
cloudy, and that jumps abruptly from emotion to emotion in a 
manner which leaves the spectator 
“unpersuaded. 

The play is an analytical study 
of sex under the spell of an Othello- 
like jealousy on the one hand and 
of a vile affront and revengeful 
disgust on the other—the former in 
the case of a husband, the latter in 
the case of a wife. The husband, a 
sentimentalist, drives his young 
wife to confess to him her sex 
thoughts before marriage.  Al- 
though she has been innocent of 
actual sexual misdemeanor, she 
confides to him the various vagrant 
fancies that were hers before she 
met him. This confession drives 
the idealist mad, and he turns on 
her with an obscene and demolish- 
ing tirade. She then turns on him. 
She determines to justify his charge. 
He leaves on a trip to the town 
nearby—the scene is a cabin on the 
snow-swept Dakota steppes—and 
coldly, deliberately, she takes on a 
lover. When the husband returns, 
she tells him what she has done. 
The end is a shot from a gun. An 
end, incidentally, that is cheap and 
feeble. 

[Continued on page 86] 
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MURAY 


@.Being from the pen of the alzvays intriguing 
John Galsworthy, Windows has interest well 
above the average. The Theatre Guild pro- 
duction 1s an excellent one and Phyllis 
Povah giwes a _ pleasant performance of 


Faith Bly. 
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Q@ Above, Ivy Sawyer in. that highly 
successful third edition of Irving Ber- 
lin’s Music Box Review. Left, Fania 
Marinof, Tom Powers and Ann 
Harding in a dramatic moment of 
Gilbert Emery’s successful play, Varnish. 
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@The new Greenwich Village 
Follies has color and numerous 
charming pictorial moments 
—aside from many pretty 
girls. Among the prettiest is 
Dolly Donnelly, presented 

at the right. 


@_ Katherine Cornell (below) con- 
tributes another glamorous 
characterization this season in 
that slender but picturesque 
panorama of a famous lover of 
history, Casanova. Hers is a 
graceful, intelligent and com- 

pelling bit of work. 


JOHNSTON 


MURAY 


GFerenc Molnar’s The Swan is one of 
the few completely charming things of 
many seasons. This brittle and bril- 
lant comedy of love and royalty is 
delicious—and splendidly played. Eva 
La Gallienne (presented above) as the 

princess royal is superb. 
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© She 
WINTER | 


GARDEN 
Back Stage 


G, John Murray Anderson's newest revue, 
‘The Greenwich Village Follies of 1923, is 
holding forth with decided success at the 
Winter Garden, famous domicile of the 
undraped feminine knee since the gay old 
days of Gaby Deslys. @, Certainly the 

Winter Garden has housed no revue with 

more pictorial beauty. @, The production 

is both gorgeous and stunning. 


Oscar 
Frederick 
Howard 
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Q Haunting Wild Animals in Africa 


has nothing on Miss Underhill in 


rounding up some untamed censors. 


Be cons Will Be CENSORS 


By Harrzette Underhill 


NE day recently Charles Brabin, who, incidentally is 
Theda Bara’s husband, arrived in New York from Hollywood 
with a new picture which he had directed called Six Days. 
Because this story was by Elinor Glyn and because, according 
to the titular evidence it ought to be one-third as interesting as 
Three Weeks we said “‘yes” over the telephone when Mr. Brabin 
called us up. What he asked was whether we could throw 
everything else aside and run over to the Goldwyn projection 
room the next day at three to take a private peep at the new 
picture and give him a private opinion. We wonder if everyone 
is as weak as we are. 

It happened on the particular day when Charles Brabin had 
extracted a promise from us to go over and view Six Days, that 
Alice Terry arrived in New York unexpectedly and invited us 
to go on a shopping tour with her. We were in Bonwit Tellers 
and having a splendid time with three mannequins parading 
in creations that would drag the money you were saving for 
your rent and your income tax right - 
out of your purse, when we looked at 
our watch. It was 3 o’clock so we 
leaped out of the room shouting re- 
grets and adieus to Alice and Won- 
derland as we went. Breathless we 
arrived in Mr. Brabin’s office at 3.10. 

“We're late,” we panted guiltily, 
“Dut we were shopping and didn’t 
realize what time it was.” 

“Tate for what?” said Eugene 
Mullin, serenely, as he looked up 
from whatever he was doing at his 
desk. 

“We're to have the projection 
room for ‘Six Days’,” explained Mr. 
Brabin. 

“What?” said Mr. Mullin, anxiously; but as it turned out, if 
Mr. Brabin had said “‘We are not to have the projection room 
for six days,” it would have been nearer the truth. 

“Why, yes,” continued Mr. Brabin, “I ordered the projec- 
tion room three days ago for Six Days today at 3 o’clock. Let’s 
go.” 

“Tt can’t be done, at least not just at this moment. You see 
the censors are looking at the picture now,” said Mr. Mullin. 

“They’re sitting on Six Days?” we asked. 

“Exactly. But they ought to be out by 3.30 at the latest. 
You don’t mind, do you?” 

We did mind for ten minutes more would have made us the 
possessor of that pink Lanvin model with the sash tied in the 
back. But every cloud has a silver lining, as George Kaufman, 
playwright, so wittily says and the landlord and tax collector 
would be the gainers. 

“We might go up to the projection room, 


” 


suggested Mr. 


@.The censors thought the 
screenplay was exceedingly 
interesting but— 

One of them didn’ t Iike its type. 
One of them thought the hero- 
ine’s kimona was terrible. 
One of them disliked the her- 

oine for fainting. 
One of them thought the hero 
wasn’t the arrow collar kind. 
One of them thought the bar- 
onet didn’t look likeabaronet. 


Brabin. “They must be through by this time.” How opti- 
mistic and sweet he has remained in spite of his association with 
the picture game. 

“Who are they?” we asked as we waited outside the door of 
the projection room which seemed filled with breathless silence. 

“Censors,” replied the optimistic director of Six Days. 

“But which ones? Aren’t there a lot of different groups of 
censors?” 

“Darned if I know,” this from Mr. Brabin. And we’re glad 
we never found out, for now we can write freely. We’re just 
writing about censors—not about any particular censors. And 
we know all about them. Later, disguised as a censor we 
sneaked in and became a spy. We learned all about their 
weaknesses, and after this, when anyone asks the question, 
“Why is a censor?” although it is a pertinent question it is 
one we shall not be able to answer. 

If they must have censors why not have people who know 
something about the subject they 
are supposed to censor? 

Would any group of old ladies, 
however nice and refined they might 
be, be appointed to read all the 
books that were published and then 
say which ones would be allowed to 
go to the public intact, and which 
ones must be eliminated altogether; 
or which paintings might be hung in 
galleries? 

Censorship is one of the things 
that, up to yet, we haven’t had time 
to get excited about. We've had so 
many other things. But now it is 
different. If ever there was any- 
thing that needed and deserved to be 
stamped out by the people and for the people it is the present 
system of censorship of pictures. The producers are angels to 
have accepted it so long without having murdered someone. 
After our secret session, which we are coming to in a moment, 
we rushed downstairs and into Mr. Mullins’ office. 

“We are going to become a censor,”’ we announced excitedly. 

“God grant you may,” he answered fervently. 

“Why do you stand it?” we asked. 

“Hush,” he replied. “Some one might hear you,” just as 
though they were the Klu Klux or something. The way we 
happened to get on the inside was this. 

After waiting for ten minutes and hearing nothing stirring, 
Mr. Brabin opened the door and we both sneaked in. We sat. 
down near the door and waited for the end. The picture was 
in the last reel. The heroine’s mother had just told the 
heroine that even she did not believe that she was married to the 
father of her expected posthumus [Continued on page 96| 
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Ql Interesting glimpses of 2 hie : | 


forthcoming film dramas 


@Flaming Youth is the title of the screen’s latest - 
panorama of our jazz.age. In it Colleen Moore and 
Milton Sills have the principal roles. At the left is the 
climax, a sea-going variation of the clutch fade-out. 


@,The theater scene of 
Gertrude Atherton’s 
Black Oxen, as pro- 
duced by Frank 
Lloyd. The orchidar- 
ious Corinne Griffith 
ought to make a de- 
cidedly attractive 

Madame Zattiany. 
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@Just above, a piquant scene of The 
Marriage Circle, which Ernst Lubitsch 
has just adapted from a Viennese 
comedy and produced as his first 
modern contribution to the screen in a 
long time. The scenes take place in 
Vienna and the paiticipants above are 
Marie Prevost and Adolphe Menjou. 


@Marion Davies and Ralph Graves (above) in 
a romantic moment of Mary of Bergundy, 
which was to have had the title of Yolanda. 
This is a roystering novel of the fifteenth 
century by Charles Major—and is said to 
provide Miss Davies with her best role. 


Gat the left, a scene from Eugene O’Neill’s 
Anna Christie, as it is coming to the screen 
from the Thomas Ince studios. Let’s hope 
that at least a part of the punch and power 
of this drama actually gets to the screen. 
Here are George Marion, in his original role 
of the old sea-captain father, and Blanche 

Sweet, as his derelict daughter. 
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Listening | 


POSS 


thriftily invested their earnings while the investing was good. 

Ruth Roland is probably the Rockerfeller of this “moneyed class.” 
Ruth should worry if she never hears a camera click again. She has a 
fortune of over two million dollars, most of which was gained in real estate: 
investments. As an actress, Ruth Roland is a mighty good business 
woman. 


WO ey yiccsey eae 


Mary Pickford a Millionaire 


Mary Pickrorp need never think about reserving a corner in the Home 
for Indigent Actors. She is a millionaire in her own right, with most of 
her funds snugly invested in tax-exempt securities and government bonds. 
Douglas Fairbanks isn’t quite so affluent as his bonny wife, but he gets 
along. Much of his money is re-invested in his current productions, which 
cost enormous sums to produce. He owns their $350,000 home, “Pickfair,” 
and half of their joint studio. : 
Viola Dana has a substantial sum tucked away in real estate and also i 
Internationa, OWns a flourishing garage. Norma and Constance Talmadge will never 
have to cut out lunches to pay for a new fall hat, for Norma’s husband, 
GBeity Compson, the screen star, returns from Joseph Schenck, has invested their money cannily. Norma has a cool 
SAS WIE’ BE LEG aN) SECURED million in bonds, with additional real estate ownings. Norma is a good 


HE regular autumn calm has de- 
scended upon filmland, and studios that but 
recently buzzed like a bootleggers’ conven- 
tion are now as silent and deserted as a 
church on Monday morning. And as salaries 
have a way of stopping when work ceases, 
the annual financial panic has set in. Many 
a special-built motor is being turned back 
and many a diamond anklet put in pawn, for 
most film folk are a warm-hearted, improvi- 
dent lot, spending their money with a blithe 
abandon, accepting literally the Scriptural 
injunction to “take no thought for the 
morrow.’ One famous screen star, noted for 
her gorgeous toilettes and lavish hospitality, 
is bewailing the fact that she owes more than 
$90,000. 

But there is a small minority to whom 
slumps mean only a pleasant vacation. This 
fortunate group includes those who have 


G,Charles P. Steinmetz, the 
electrical wizard, visited 
Doug Fairbanks on the 
ill-fated trip which caused 

his death. 
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(What they're talking about 
an the studios of Hollywood 
and New York. 


By 
Eunice Marshail and 
Helen Lee 


gambler, too; she backed the manufacture of Jackie Coogan kiddie 
cars and also took a little flyer in producing by financing the 
“Music Box Revue” in Gotham last year. 

Charlie Chaplin is a wealthy man, not quite a millionaire but 
near it. Harold Lloyd coins money on his pictures, and is a heavy 
investor in real estate and railroad bonds. Cecil DeMille has 
made a fortune in oil. Agnes Ayres, while not enormously wealthy, 
has a neat fortune in real estate. 


Buster Keaton Wants Merton 


chee it was generally understood that Glenn Hunter was 
to make Merton of the Movies for Famous Players-Lasky, it seems, 
that the screen fate of the play is still in doubt. Buster Keaton 
has his eye on it and he may get it because Buster is a well-known 
plutocrat and it is going to take real money to get the play. 


“4 « & 3 7a ae 
7 4 , hel a 
a *td aft ) eX 
of G/ & 
e A i ‘ 


INTERNATIONAL 

G.Rex Ingram and his wife, Alice 
Terry, sail for a tour of Europe, 
during which they will make the 
exteriors of The Arab in the Sahara. 


Buster is branching out into feature 
length comedies because he tum- 
bled to the fact that Charles Chap- 
lin and Harold Lloyd have lost no 
money by appearing in “bigger 
and better” things. 

And it is a known fact that 
Buster doesn’t want Chaplin or 
Lloyd to run too far ahead of him. 


Sita of Glenn Hunter, 
everyone is wondering how the 
rumor of his engagement to May 
McAvoy ever got astart. Natural- 
ly, Glenn and May know each 
other and they did develop a 
friendship when they were appear- 
ing together in West of the Water 
Tower. And perhaps they did go 
out a bit together. But May is a 
sedate child, awfully interested in 
her work and Glenn has a road tour 


@Director Allan Dwan“ shoots” 
a roughneck dance at the 
Manhattan Casino in New 
York for Rex Beach's Big 

Brother. 


@ Bebe Daniels drops in to 
call upon Thomas Meighan 
at the Los Angeles Lasky 

studios. 


Ce ere TC AAININ 


elaine = 


with “Merton” and a heavy film contract to 
consider. . 


MayMcAvoy with Barthelmess 


Muy has again returned to the direction of 
John S. Robertson and will play opposite Richard 
Barthelmess in The Enchanted Cottage. Since 
May first made her hit in Sentimental Tommy 
under Robertson’s direction, her life hasn’t been 
all roses and honey, although she has collected a 
neat little salary for herself. 

Like most of the Realart stars, she failed to 
make the grade and was relegated to smaller 
parts. She often failed to get the best sort of 
direction and her work slumped. Guided by the 
sympathetic Mr. Robertson, she has a chance to 
create another Grizel. 


Juanita Hansen in Hollywood 


\ V 10 was the wag that made the bright re- || 
mark that ‘the woman always pays and 
pays .. . . butmostlyshemanagesto | 
get back quite a bit of change?” Juanita | 
\\ Hansen, being naturally an optimis- _ 
tic soul, refused to consider her | 
career ruined by being arrested 
as a drug addict. She is cash- 
ing in on the publicity by in- 
forming a more or less sym- 
pathetic public how she was 
cured, on a small-time vaude- 
ville circuit. 


Pate the most Be ant i 
world premiere of the year took! | 
place in Washington, when Rex 
Ingram’s picture, Scaramouche, was 
presented. The proceeds were given! 
to the Japanese earthquake sufferers, 


@,Pola Negri is becoming 
more and morea regular 
Hollywooder. Here she 
is in that well known 
pose on her front lawn 
with her dogs. At the 
right, Victor Seastrom 
directing a scene of The 
Judge and theWoman. 
Seastrom has hiscamera 
mounted upon an auto- 
mobile chassis while he 
Shoots Patsy Ruth Mil- 
ler and Conray Nagel 

out for a stroll. 
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and President and Mrs. Coolidge and members of the various em- 
bassies were present. Boxes sold for $ 500 and $600 apiece, and single 
seats. went for as high -as $50 apiece. Mischa Elman, the famous 
violinist, came on from New York to play during the intermission, and 
Rex Ingram was called on for a speech. 

Every other producer with a super-special to open soon, gnashed 
his teeth in rage because he didn’t think of the stunt first. It was 
grand publicity. 


A Little Story About Harold Shaw 


I KNow not how the truth may be, but I tell this tale as ’twas told to 
me. 

It seems that Harold Shaw, Metro director and Viola Dana’s 
brother-in-law, felt a cold coming on. So he called up the nearest 
available doctor and asked him to drop over to the studio. 

“T have a cold on my chest, doctor,” he said. “Working on these 
drafty stages is bad, and I don’t want to take chances.” 

“How many do you need?” asked the medico. 

“About two, I guess,” said Mr. Shaw, thinking of little pink pills. 

“That’s six dollars,” said the doctor, and began scribbling. He 
took the money, said goodbye and put in Shaw’s hand two prescrip- 
tions. 

The prescriptions bore the words: “Spirits frumenti, 1 pint.” 

And, so we are assured, Mr. Shaw tore them up right away. Wasn’t 
that a nice fairy tale, children? 


Johnny Hines Interested in Besse 


©). of the most interesting and popular Hollywood pursuits is 
noting who is going with whom. The film colony is smiling approvingly 
on the devotion of Johnny Hines, the effervescent comedian with the 
engaging grin, to demure Bessie Love. They are seen together every- 
where. — 


‘s open season for film divorces is now on in fullswing. Margaret 
Landis, sister of Cullen Landis, has filed suit for divorce against 


INTERNATIONAL 


@,Theda Bara kisses her husband, Charles Brabin, 
before he departs for Europe to film Ben-Hur. 


Bertram C. Bracken, a well known film director. 


She charged that her husband 
was habitually intemperate 
and failed to support her. 

Mrs. George Melford and 
Mrs. Gladys Blue are bringing 
suits for divorces from their 
respective husbands, George 
Melford, the Lasky director, 
and Monte Blue, film star. 

Dagmar Godowsky decided 
that her hasty and romantic 
Mexicali marriage with Frank 
Mayo was not destined for 
happiness, and is suing for 
divorce. 


Preaches Sermon 


(on WILSON recently 
preached a short sermon from 
the pulpit of Dr. Christian 
Reisner’s church in New York. 
And in her talk, she confessed 
that she once longed to be a 
clergywoman. Only a year 
ago, In wake of the scandal of 
the Hall-Mills case, the actors 
of Hollywood decided to bar 
churches until the ministers 


@Lucky Lew Cody was one of 
the judges in an annual 
California bathing girl con- 
test held at Los Angeles. 
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G,Top, Edward 
Knoblock, the 
playwright 
and scenarist, 
Director Wil- 
liam De Mille 
and Clara 
Beranger, the 
scenario writ- 
er, have achat 
at the Lasky 

Studios. 

@,Right, Clara 

Bow joins the 
Jcoast film 
colony. 


reformed. Evidently, they have backed down. 


CoRINNE GrirritH also has gone in for church work. Re- 
cently she paid a visit to her native town, Mineral Wells, Texas, 
and entertained at several church sociables. She’s a nice versa- 
tile girl, is Corinne. And all the time she had really gone to 
Mineral Wells to get a divorce from her husband, Webster 
Campbell. 


Corinne Griffith Gets Divorce 


Re a long time, Corinne’s marriage was an extremely happy 
one and her friends exonerate her 

from all blame in the final misun- 

derstanding. The answer is that G, Marilynn Miller bids good- 


some men don’t know when they’re bye to her pet dog before 

a departing for the East to 

In JUCK. resume her tour in Sally. 

WV. Jack Pickford aids in the 
HEN Mae Nusch was in New ceremony. 
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of Miss Negri. 


York she didn’t seem*to be a bit~ 
disturbed by her - impending 
divorce suit. Mae is free from 
the bonds of matrimony and 
Francis MacDonald, the actor, 
can now go his own way. Every- 
body says that Mae is going to 
marry Al Wilkie, a Hollywood 
press agent, but the coy young 
couple refuse to say anything 
about it. 


Pola Gives A Party 


Pam: NEGRI was hostess at a 
brilliant affair at the Biltmore, 
Los Angeles’ newest and smartest 
hotel, in honor of her country- 
man, General Joseph Haller of 
the Polish army. The general is 
in America as the representative 
of the Polish government, and 
came to California as the guest 
of the American Legion. During 
his stay in Los Angeles, he and 
his party were the house guests 


Pola, looking radiantly beautiful, met the 
general at the station, and filled his arms with a 
great bouquet of red and white carnations. 

Among the guests at the brilliant function were 
Richard Dix, Mr. and Mrs. Milton Sills, Mr. and 
Mrs. Antonio Moreno, Mr. and Mrs. Charles 


Eyton (Kathlyn Williams), William S. Hart, Mr. 


and Mrs. Cecil DeMille, Charles DeRoche and Rupert Hughes. 


Ale. atmosphere is charged out at Universal City. When 
Herbert Rawlinson made The Victor, he and Eddie Gribbon put 
on a great fight, as per the script instructions. The rushes 
showed several scenes that showed Gribbon up to advantage over 
Rawlinson. But when the picture was cut, these scenes were 
deleted. Gribbon accused Rawlinson of having those good shots 
cut. Rawlinson hotly denies the charge. And meanwhile 
another fight scene looms in a new picture, Jack of Clubs, in which 
Rawlinson and Gribbon are again to mix. 

“T’m not going to start anything,” Herb says, “‘but nobody 
can walk over me. So if anybody wants anything he can get it 
by starting something.” 

And Gribbon announces, “‘I’ll do my part, unless Rawlinson 
makes the first break. And if he does, then watch me go!” 

Page Will Hays! 


Stuart Blackton and Lou 


Bein old J. Stuart Blackton! He has gone and engaged Lou 
Tellegen for the leading role in Basil King’s story Let No Man 
Put Asunder. And, to make things still funnier, he has hired 
Pauline Frederick, formerly a super-star, to play opposite him. 

The fine subtle joke is that both stars have been involved in 
some nice divorce suits. But they calmly face the resounding title 
of Let No Man Put Asunder. 


Trene Castle Coming Back 


ees tym you can’t discourage ’em. Irene Castle is coming 
back to the screen, too, as soon as she finishes her vaudeville tour. 
However, Mrs. Castle, in spite of bad pictures, still has a following 
and that helps some in these lean days for stars. 


Stella Goudal to be Starred 


Ss lovely Jetta Goudal’s first starring picture is to be 
Martinique, which was once a colorful but not over-successful 
stage play. In a few pictures, Jetta has aroused more interest 
than many stars who have been on the screen for years. 


ae a household pet, an ostrich is something of a problem. 


) denp 
/ 
3 4 


Ss ow 
o. : 


GA glimpse of Eleanor Glyn in conference with Alan 
Crosland over the filming of her novel, Three Weeks. 
Miss Glyn is smiling. This was just before they told her 

that Conrad Nagel was to play the lover. 


Keeping this in mind, Carmel Myers is looking at all express 
trucks with a bodeful eye. A warm admirer of Carmel’s, 
the son of a Southern California ostrich-farm owner, wired 
Carmel recently that he was sending her a prize six-months’- 
old ostrich as a testimonial of his 
esteem. Even the prospect of 
having as many ostrich plumes as 
she wants doesn’t reconcile Car- 


leis : = mel to having a leggy bird about 


the place. 


Charlie Chaplin Goes West 


CGA CHAPLIN is back from 
New York, ready to start a new 
picture with himself as the star. 
He met his usual boisterous recep- 
tion in Gotham, where he at- 
tended the premiere of A Woman 
of Paris, starring Edna Purviance. 
He was almost torn limb from 
limb when he visited the Polo 
Grounds. 


Es. cheers! Betty Compson 
[Continued on page 93] 


GDirector Joseph Hena- 
berry tells Doug Fair- 
banks, Jr., just how he 
wants him to do a scene 


of Stephen Steps Out. 
81 
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@,Jack—beg pardon, John—Barrymore 


has just completed his first film pro- 
duction since his quite unforgettable 
Dr. Jekyland Mr. Hyde. @Thisisa 
celluloid version of the late Clyde 
Fitch’s Beau Brummel, which once 
served Richard Mansfield so well. 
@,Barrymore, of course, is the dashing 
and immaculate Beau and Mary Astor 
plays the girl of the romance. @, Los 
Angeles is the actual scene of the Beau’s 
screen activities, but you wouldn’t 
guess it from these atmospheric 
shots suggesting old England. 


such as ‘Kick ’em,’ 


The Jargon of the Films 


See of the terse, expressive jargon 
—the slang of the motion picture business 
—has already worked its way out of the 
studio into everyday life,” says John M. 
Stahl, the director. ‘‘This suggests,” he 
continues,” that this great, hulking busi- 
ness of picture-making may have ulti- 
mately an effect upon the manners and 
customs of the whole country. 


“The expression ‘That’s out,’ for in- 


stance, comes from the studio, and is now 
in general use. Then there is ‘Out of the 
picture,’ which crops up every day on 
the tongues of many. It is natural in 
such a business that there should be spec- 


jal words. We speak of scenes being 
‘shot.’ When the scenes have been 
cemented together, or assembled, the 
production is ready to be ‘cut.’ This 


cutting consists of the shortening and the 
elimination of some of the sequences. 
The man largely responsible for this work 
is a ‘cutter’ or editor. Anything in the 
picture which does not seem necessary or 
does not help the story is excluded. He 
is often heard to say to a stenographer in 
the projection room, “That’s out.’ 


What “Kick ’Em” Means 


I. the jargon there are words which 
are unintelligible to the general public, 
‘Save ’em,’ ‘Knock 
7em,’ ‘Gobo’ and other utterances that 
are flung around a studio by camera men, 
electricians and property men. ‘Sets’ are 
stage settings, and they are lighted by 
ponderous ‘banks’ of Cooper-Hewitt mer- 
cury lamps. Quite often one of these 
tubes will fail in its light when the current 
is switched on, and a bump, jar or a kick 
is necessary to make it function properly. 
Hence ‘kick ’em’ has become the expres- 
sion for turning on the lights. ‘Save 
em’ is used for turning them out tem- 
porarily, so as not to use needless elec- 
tricity. Cameras ‘stand up’ when they 
are in use. When the day’s work for the 


" camera is done ‘knock ’em over’ is used, 


instead of ‘put the cameras in boxes and 
fold up the tripods.’ ‘Gobo’ is a word 
that just happened, as many others have 
done. Many of the beautiful effects of 
lights and shadows are secured by ingen- 
ious methods of intensifying the light on 
a set at some given point. This is some- 
times accomplished by the use of deflector 
boards which catch some of the unessen- 
tial light and throw it on a point where 
it will be of value. These boards are 
dead black. They are placed on foot- 


_ boards or braces, and were formerly 


termed ‘niggers.’ The story goes that a 
director was using a number of negro 


| 


actors on a set and found it necessary 
frequently to order ‘Put a nigger there.’ 
This naturally caused confusion, and 
eventually the boards became known as 
“‘goboes.’ 


Fading In and Out 


ce 

ip picture sequence, after the 
first one is introduced by the main title, 
to denote a passage of time, is made to 
gradually grow before the eye. The pic- 
ture is therefore ‘irised in’ or ‘irised out,’ 
when it appears from a tiny spot on the 
screen or is gradually reduced after being 
shown. ‘Fade-in’ is a similar effect 
whereby the scene gradually becomes 
more and more distinct, and a ‘fade-out’ 
is where the scene gradually disappears. | 
Then there are ‘chemical fades’ put at 
the beginning or the end of scenes after 
the picture has been taken. This is done 
by a‘chemical process on the ‘print,’ the 
positive which is projected on the screen. 

“““Long shot,’ ‘medium shot,’ ‘close 
up’ are self-explaining.” 


Other Slang of the Studios 


AUL TERRY, the cartoonist of “Aesop 
Fables,” supplies other slang of the 
screen. Here are some of the words and 
their meaning: 

ANIMATION—The making of series of 
drawings, each differing slightly so that 
when they are shown rapidly an illusion 
of motion will be presented. Animator— 
An artist who executes animation. 

BaLtLtoon—A spoken title surrounded 
by a circular line starting from the 

“speaker’s” mouth. The words are 
usually black upon a white background. 

CLOsE-uP—A portion of a character 
drawn greatly enlarged to give the ap- 
pearance of having photographed the ob- 
ject at close range, thus presenting the 
same result as a “close-up” in regularly 
staged movies, with human actors. Semi- 
close-up—Showing slightly more of main 
picture than close-up. 

BACKGROUND—Just what it implies. | 
Moving or running background; (also 
pam), a long strip drawing with a con- 
tinuous background which is moved 
slowly each time a drawing of a character 
is superimposed thereupon and the two 
photographed. 

DissoLvE—To fade one picture into | 
another. 

EpisopE—A series of scenes along a 
brief line of thought; a little story within 
astory. Same as sequence. 

ExTERIOR—A setting drawn to repre- 
sent a location in the open air. 

EvoLution—Scenes wherein the pic- 

[Continued to page 97] 


Oil Cocoanut 
Tinct Benzoin 
Ext Cucumber 
Oil B. Almonds 
Oil of Theobroma 
Oil of S. Almonds 
Other Emollients 


Dattin sane 


of eee 
Complexion 


O SIMPLE is the method of 

the women of the Orient for 
keeping the complexion in perfect 
condition, that it requires no 
strenuous massaging, clay packs 
or costly bothersome treatments. 
Beneath every woman’s skin is the life 
and blood of tissues which if kept vital- 
ized bring glow, color and firmness to 
the skin. The secret of a youthful com- 
plexion is patting the cheeks and. neck 
with genuine Turkish Patting Cream. The 
pure vegetable ingredients and other 
emollients in Turkish Patting Cream feed 
facial tissues and give them life and 


vitality. Light but stinging pats with the 
fingers increase circulation, exercise facial. 
muscles, and bring firmness to skin and 


tissues. Beauty booklet gives simple 
directions. 
Wrinkles ruin an otherwise beautiful 
complexion. There are thousands of 
women who though past forty have not 
* asign of a wrinkle. Their success is the 
simple facial patting for a minute or two 
at their mirror before retiring with 
Turkish Patting Cream which strengthens 
the muscles, making wrinkles disappear. 
To prove it, send your name and address, 
no money—and we will send you a full 
month’s supply—a regular $3.00 jar for 
only $1.69. Paythe postman. Takea little 
of the cream on the finger tips, stand 
before your mirror, and where you have 
crow’s feet, tell- tale wrinkles orlines, pat 
it with quick stinging taps into the skin. 
Youwill be astonished after the first treat- 
ment how good your face feels and how 
easy and nice this oriental beauty treat- 
ment makes wrinkles disappear and stay 
away. Regularly used, color and firmness 
come to your complexion. Turkish Pat- 
ting Cream does not contain animal fats 
ot glycerine. Your money back if not 


delighted. Write today. 


Turkish Patting Cream Co. 
Dept. B Waterloo, N. Y 


REFINES ENLARGED PORES 
Ouinlan Violet Astringent 


Cleanses, purifies and stim- 
ulates the skin, refines enlarged 
pores, corrects blackheads, 
and gives the complexion a 


clear, radiant tone. 
$2.00 Postpaid | 


| Kthleen Mary Guinlan. | 


Established 1908 


665 H Fifth venue New York 


Write me your beauty 
problems and ask for 
my booklet 


“(Test Beauty Pass You By’* 


Lost 43 Pounds 


IN 4 MONTHS AND 19 DAYS 


Dr. A. S. Murphy, noted Physician, Vancouver, B. C., 
makes the following remarkable statement: 

“My dear Mr. Tyler: On July ist, 1920, I weighed 
210 pounds net. Today, Nov. 19, 1920, I weigh 167 
pounds net. . Your little book, ‘‘Health Guide,” taught 
me how to do it, and your Macerated Wheat helped me 
to do it. I never felt so well in my life, and look fifteen 
years younger than I did five months ago. Any fat 
Person can do what I did if they get your book and 
Macerated Wheat and go at it in earnest.’’ 


DON'T STARVE YOURSELF TRYING TO REDUCE 
HUNGER DOES NOT PRODUCE HEALTH . 


Obesity is not caused by overeating, but by improper 
eating. Some of the thinnest people are big eaters. It 
is all in the kind of food. 


No need of rigorous exercise. No medicine. No 
dieting. Tyler’s Wheat is all the diet you need and 
furnishes ample food in itself. Macerated Wheat is 
not a medicine but a food, composed of raisins, nuts, 
wheat, etc., with all the proper nourishment for the 
human body. Stimulates the Glands and prolongs life. 
You can eat all you want. Best of all, you will like it. 
Guaranteed to banish constipation or money refunded. 
ae eee. ate Package and Health Guide for $1 Cash 

eck. Fi 


‘BYRON TYLER, Est. 25 Years 


204 Gibraltar Building Kansas City, Mo. 


— 


Brings Latestc W A | 
Melody American \ 
Professional Saxophone 
Outfit, Complete 


—then just $10 per monthfor9 months! American 
Professional Saxophone, finest made, same as used 
by Victor Artist Orchestra, Amaturo, Thatcher, 
other famous artists; in perfect tune; has all latest 
improvements, easy action, beautiful finish. Outfit 
includes fine plush-lined Keratol Case, Lyre, 
Mouthpiece, Carrying Strap, Self-Instructor. 
Sent on 6 days’ trial; money-back guarantee. 
For sale by your Music Merchant. Write for cata- 
log; or order NOW—and be playingin short time | 


LYON & HEALY, 77-98 Jackson Blvd., CHICAGO 


Perhaps your own life has been 
just as interesting as the stories in 
our book. Write your own story. 
If it is acceptable, we will publish 
it m the magazine, and pay one 
cent a word. Address all manu- 
scripts to ANNE AUSTIN, Edi- 
tor, REAL LIFE STORIES, 119 
West 40th Street, New York. 


’ | Hamlet. 
‘| that type of thing. 


(How Tragedy has Taught a Star to Act—From page aif 


The Story of Gloria Swanson 


Gloria refused to work without her hus- 
band. He was much out of place in a 
comedy as Charlie Chaplin would be as 
He simply wasn’t meant for 


Then came the rift in the lute. Gloria 
and Wallie were never tempermentally 
suited. They liked different things and 
had no tastes in common. They sepa- 
rated each going his own way. Just 
what brought about the final break no 
one knows because neither of them ever 
discussed it. Gloria wanted her career 
and Wallie wanted his and two careers in 
one family are generally disastrous. 

Gloria kept adding to her success as a 
bathing beauty, still cherishing in her 
heart the hope that somehow, somewhere, 
sometime, she could play Camille or Zaza. 
Bernhardt was her ideal. In her heart 
she loathed comedy but she had had so 
many dark lean days that she clung to 
what little success she was able to get with 
Sennett and tried to consider herself 
lucky. Then Cecil de Mille, in search of 
an actress who could wear clothes, saw 
Gloria in a Sennett comedy and asked to 
see all the pictures she had made. 


Gloria Attracts De Mille’s Attention 


ibe proud little head set on a pair of 
straight shoulders, the graceful turn of 
the delicate neck and the inscrutable eyes, 
at once so wistful and full of yearning and 
so defiant and haughty, unfolded infinite 
dramatic possibilities to the experienced 
eye of de Mille. Gloria embodied the 
most salient points in the actress he was 
looking for and he sent an ambassador 
to learn if by any chance the Sennett 
bathing girl had ever had dreams beyond 
slapstick comedy. Hadshe? Only Gloria 
knew how she longed to leave comedy 
and do something serious. Only Gloria 
knew the craving in her own heart to play 
Zaza and Camille. 

De Mille is master of something beside 
elaborate bath-rooms. He is master in 
fathoming what his people can do and be- 
fore he cast her in a picture he had test 
after test made of her, experimenting 
with this style dress and that costume 
until he knew exactly what she could wear 
and what she should not wear. No artist 
ever studied his model with any more care 
than de Mille studied the erstwhile bath- 
ing girl, learning the contour of her face 
and head until he could tell in a second 
just what she needed to bring out her par- 
ticular type of beauty. He knew so well 
that before one scene was shot of her first 


picture, he was convinced he had a find. — 
He was right. 


Gloria Succeeds in Drama 


(Gis was a sensation. De Mille 
gave Clare West, the Lasky designer, 
carte blanc to go ahead and create the 
most bizarre costumes ever created for 
the screen. He added a unique hair- 
dress and almost overnight Gloria be- 
came to the motion picture flapper what 
Geraldine Farrar is to the Metropolitan 
Opera House debutante. Her clothes, 
her hairdress and her eccentric manner- 
isms became the rage. From a bathing 
beauty of no particular distinction she 
became the most talked of star on the 
screen. De Mille, realizing what she 
meant to his pictures kept her for three 
or four productions and then Famous 
Players-Lasky took her away and signed 
her on a long term contract. 

Famous Players-Lasky set out to make 
Gloria a great star. She had that appeal 
which means money in the bank to pro- 
ducers and, when the yearly balance 
proved her films were among the best 
sellers, her salary was raised. She has 
not always had good vehicles. She has 
made some very poor films but she has 
managed to hold on to her public—and 
her followers have never blamed the 
actress for the bad pictures. 


Never Satisfied With Herself 


Gee at first was no better than hun- 
dreds of other girls. She was always in- 
teresting, always attractive to look upon 
but I can think of a dozen other young 
girls who acted just as well. But here is 
the difference. Where those girls were 
satisfied with halfway measures, Gloria 
was not. She sought to improve herself, 
to learn something about where she was 
weak and why she was no better than the 
dozen other girls struggling for a place in 
the motion picture sun. Each picture 
was a little better from the standpoint of 
acting than its predecessor, perhaps not 
perceptible to the public but apparent to 
Gloria’s watchful eyes. Then came Blue 
Beard’s Eighth Wife and Zaza and Gloria 
won in her long fight. 

Gloria had arrived. Some of her pic- 
tures in the interim have not been any- 
thing to grow wildly enthusiastic over 
but her Zaza has been a work of art, but 
dear me, I am getting ahead of my story. 
At the time Mrs. Wallace Beery ceased 
to be, Gloria lost her faith in men. She 


‘said never again, just as many a woman 
has said it. But she was young, she was 
beautiful and she was popular. She met 
Herbert Somborn, said to be a millionaire 
producer and she married him. 

Their married life was brief. Gloria 
claimed she had all the butcher and the 
baker bills to pay and Somborn claimed 
his wife would not stay home, that it 
was not a case of loving of her home less 
but of loving her art more. Gloria was 
free again. But this time with a girl 
baby, Gloria the Second, with her 
mother’s eyes, and something of the wist- 
ful smile of the old Gloria of Essanay 
days used to have. 


Two Domestic Tragedies 


fp. two domestic tragedies have 
left the little girl of Essanay days sad. 
They have robbed her of her faith, and 
of her belief that there were still men 
who rode on white horses and came to 
claim their ladies fair. She doesn’t be- 
lieve in knights and brave men any more. 
She doesn’t believe in her public very 
much because she has been misjudged so 
many times. She fears newspapers be- 
cause so many of her actions have been 
distorted. She has learned to look at the 
world with a suspicious and wary eye. 
But Gloria has learned to act. 

From all this sadness and bitterness and 
loss of faith has risen an actress. Her 
Zaza might have been the fulfillment of 
everything she hoped in those Essanay 
days. It is doubtful if her achieved am- 
bition would have been as eagerly sought 
after if she had known the heart aches 
that were to accompany her success. But 
life is that way—we have to take it as we 
find it, which may sound like a platitude 
but is nevertheless true. 


Beery, Too, Finds Success 


| Beery, too, has found his 
success. Instead of the comedian he 
thought himself, he has become one of 
the screen’s best and most sought after 
character actors. Probably Wallie had 
ideals too, although no one ever accused 
him of anything like that. Perhaps, if 
Gloria and Wallie had not been so young 


at the time they went their separate 
paths, they might have made allowances 
for each others shortcomings and have 
avoided the breach which sent them in 
opposite directions but toward the same 
goal. Perhaps Wallie would have been 
more patient with Gloria’s ambition and 
Gloria would not have found Wallie’s 
rough and ready ways so distressing to 
her sensibilities. 

Youth is always intolerant and these 
two were no different than many other 
young folk placed in the same position. 
Of ‘course, both Gloria and Wallie feel 
their course was the only one open to 
them and most of their friends feel the 
same way but sometimes, when I think of 
the little girl in the tam o’ shanter and 
tailored suit and the reckless Wallie, I 
wonder, if they had continued together, 
what would have happened. Certainly 
so far as worldly success is concerned they 
could not have bettered their lot. Heart- 
aches have brought fame to Gloria and 
individual effort has not lost Wallie any- 
thing in the way of screen value. 

Today the little extra girl, who wore 
the tailored suits and saucy tam 0’ 
shanters, is one of the highest paid stars 
in the film firmament. She is a sure bet 
for the exhibitors and one of the players 
Famous Players-Lasky knows earns every 
cent of her salary.. Gloria has everything 
that she dreamed of having in the old 
days, she has fame, she has beauty, she 
has jewels, servants, cars, furs and a 
beautiful child and a growing success. 


Through With Love 


An the luxuries and sumptuous com- 
forts that she adores are hers for the ask- 
ing. The eager girl has become a gor- 
geous woman, charming with all the 
touches that an ambitious acquaintance 
with a big world could give her. There 
is nothing left to be desired unless it is 
love and Gloria is frank in saying she is 
through with love. Men have not been 
what she thought them and she will never 
trust another. With all these worldly 
things, with all this adoration of a motion 
picture public who try to copy her gowns, 
imitate her walk and smile her inscrutable 
smile, everyone says she must be very 
happy. Is she happy? I wonder. 


@, Further Adventures of 


the Fascinating Phyllis 


Gf you are a regular SCREENLAND reader you 
have already fallen in love with the piquant Phyllis, 
most charming of all the creations of the famous 


artist, John Held, Jr. 


@SCREENLAND is the only motion picture pub- 
lication in which the work of Mr. Held appears. 


Reduced 53lbs 
inNineWeeks! 


Mrs. Bayliss 
Went From 191 
Lbs. to 138 With- 

out Hardship 


“TI never dreamed you 
could do it, Mr. Wallace,” 
wrote this well known 
young matron of Philadel- 
phia’s social elect. Her 
letter is dated in Febru- 
ary, andreferstoreducing 
records purchased late in 
November. A reduction of 
more than fifty pounds in 
a few weeks! But read 
her own story: 

“Here lam, back to 138 
lbs. after my avoirdupois 
had hovered around the 
impossible two hundred 
mark! Yourperfectly won- 
derful music movements— 
nothing else—did it. You 
have reduced my weight 
from 191 to 138, and light- 
ened my heart as no one 
can knowwho has not had 
activities and enjoyments 
curtailed for years—and 
suddenly restored. 

“Thanks to Wallace, f 
can now wear the styles 
I want to. Because I once 
laughed at the idea of 
‘getting thin to music’ I, 
offer in humble apology, 
this letter, my photo- 
graph and permission to ‘ ; . 
publish them should you 
desire. 

Very sincerely yours, 
Jessica Penrose Bayliss,” 

Bryn Mawr, Penna, 


Living proof that one may tee 

move all superfluous eck 

without a gaunt look or sign 
of flabbiness 


Why Don’t You Reduce? 
It CAN Be Done! 


It's so easy to make your figure what it should be, 
and keep it that way—if you let Wallace show you 
how. Scores have done what Mrs. Bayliss did, some 
took off 60, 70, even 80 lbs! If only twelve or fifteen 
pounds too heavy, there is still less excuse for not 
looking and feeling your best. 


_ Wallace reducing records reduce naturally, No fast 
ing, fatiguing methods to leave you with that ‘‘re- 
duced” look. It’s simple, enjoyable, and quick to 
show results. This is what you can accomplish: 


Here Is What You Can Weigh 
Height Age Age Age Age 

in 20to29 yrs 80to39yrs 40to49 yrs 50 and Over 
Inches Lbs. Lbs. Lbs. Lbs. 


60 111 116 122 125 
61 113 118 124 127 
62 115 120 127 130 
63 118 123 130 133 
64 122 127 133 136 
65 125 131 137 140 
66 129 135 141 145 
67 133 139 145 150 
68 137 143 149 155 


70 
FRE FirstReducing Lesson 
Record and All! 


Actual proof costs nothing. Believe only the scales. 
USS five days will show you how real are the results, 

ou’ll enjoy this test, feel better, look better, and lose 
weight. Unless you do, go no further, nor pay Wallace 
a penny. Can any woman suffering from overweight 
decline such an invitation? Use this coupon: 


WALLACE, 630 So. Wabash Ave., Chicago 


Please send me FREE and POSTPAID for 5 days’ 
free trial the original Wallace Reducing Record for 
my first reducing lesson. If 1 am not perfectly satis- 
fied with the results, I will return your record and 
will neither owe you one cent nor be obligated in 
any way. (271) 
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New Life to Hair 
from Tropical Tree 


AM writing thisfrom my 
uncle’s plantation in the 
West Indies, where I 
came recently to live. The 
first thing I noticed was 
that all women on this 
island have the most beau- 
tiful hair—thick,abundant, 
and shining with life and 
health. Today, my once 
scraggly locksare long, and 
I, too, have loads of hair. 
No doubt many would 
welcome this secret of the “— 
tropics that makes hair so JUANITA REQUA 
long and luxuriant. It is : 
the use of Kakoa seed, that Nature must have just 
meant for people’s heads. Justa tiny bit of this 
pure, white paste nourishes hair marvelously—for 
all types. Young and old, darkest natives and 
fairest blonds from England, enrich hair roots and 
pigments with Kakoa and soon have a wealth of 
soft, glossy hair. Tourists know the secret, and 
many send for Kakoa every year; it seems as if|. 
every boat brings more requests for this wonderful 
natural stimulant. But now my uncle has permitted 
preparing and packing enough Kakoa for all who 
may write and ask for supply. 


Ask for Proof; I’ll Send It FREE 


It will cost you zothing to learn how this natural 
aid to hair growth works, and will work on yozer hair, 
I don’t want a penny unless it does. All lask now 
is your name and address; send it now, on the 
coupon printed here. Before long you can possess 
a head of hair which anyone might envy 
REQUA & Cia. (51) 

220'S. State Street, Chicago, U.S. A. 

Please send postpaid, without cost or obligation, data 
covering the complete Kakoa treatment which is guaran- 


ze 


teed to bring hair to abundant thickness, full life and 
brilliance. 


“2s GENUINE 
¢ DIAMOND 


Send only $2.00 deposit to show your good faith 
and we will send this beautiful tonneau shape 
wrist watch to you without any red tape or 
delay. The hand engraved case is 14 Kt. solid 
white gold, guaranteed for a lifetime. It is fitted 
with silk grosgrain ribbon bracelet with 14 Kt. 
solid gold clasp. The movement igs 15 jewcled 
lever, adjusted and regulated and is guaranteed. 


GENUINE BLUE WHITE DIAMONDS 


Your sparkling, brilliant, full cut diamonds 

, , are 
set in the 14 Kt. gold case, adding greatly to its 
beauty and value. They make most appreciated 
presents. We supply attractive gift cases, 


PAY ONLY $4.00 PER MONTH 


for 10 months. ‘'Totel price only $42.00, If 
can duplicate it for less than ‘$65.00, pea 
guarantee to return every cent you paid. 


WRITE FOR CATALOG NO.1201 


It brings a large jewelery store right into your home. 


STERLING PEMONR, 


Established 1879 $1,000,000 Stock 
63 Park Row—Dept, 1269 —New York ¢ 


* Py 
Mandarin Luck Ring 
The story of Aladdin, the ragged 
Chinese boy. who rose to the thron® 
by means of the ch armring finds an 
}\ echo in the claims of thousands who 
~~\\say that marvelous Good Fortune, 

'}) Love and Wealth come to them sud: 
W denly while wearing this world- fam- 
ous Luck Ring with its quaint ancient 


symbols. 

TRY YOUR LUCK! 
Genuine Heayy Solid_,Silver $1.50. 
Heavy Solid Gold $6.75. Ladies’ and 
WARE OF FAKE RINGS) 
Row, New York, Dept.x-1 


Genta'’atvles. Money-Rack Guarantee, BE 
ORIENT EXCHANGE, Inc.,:21 Park 
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CLM. Nathan Reviews the New Plays—From Page 69 


Dramaland 


With all its defects, the play holds the 


interest intelligently. And it is admirably 


acted by a company that includes Frank 
Shannon as the husband, Miss Beth 
Merrill as the wife, George Abbott as the 
lover and Ethel Wright as the latter’s 
squaw. Brock Pemberton, little brother 
to the producing technic of Arthur Hop- 
kins, is responsible for the presentation. 


Du Maurier’s Boob Melodrama 


CA Du Maurier’s The Dancers 
was undoubtedly written with one eye 
on the meving pictures. It has all the 
ingredients for a movie save a trained dog, 
a fight over a beautiful woman and a 
scene showing a couple necking beside a 
picturesque waterfall. These will doubt- 
less be duly inserted into it when it is 
made into a film. 

The play, which has been an enormous 
success in London, is crude stuff, but not 
without its diverting boob moments. A 
good-natured melodrama, one must go to 
it—if one goes at all—in a spirit of exces- 
sive good nature. In a spirit, indeed, so 
good-natured as to be almost idiotic. 
Otherwise one will miss many of what 
may be called the fine points. Such plays 
are not for critics, but they often amuse 
critics none the less, as a circus sideshow 
amuses a logician or a hooch dance a 
minister of the gospel. I shall not tell 
you the plot of the piece, since if I were 
to do so you might accuse me of trying to 
be facetious. Richard Bennett negotiates 
so many monkeyshines in the acting of the 
central role that it is at times almost im- 
possible to make out precisely what he is 
driving at in the way of characterization. 
The woman, Miss Florence Eldridge and 
Miss Kathleen MacDonell, are very 
much better, although the latter is too 
mature for the part assigned to her. 


Miss Vollmer’s One Mood Play 


lise VOLIMER is a young playwright 
of considerable ‘talent who persists in 
viewing the folk whom she writes about 
with the eyes of a sinister undertaker. 
She cannot see the flowers for the graves. 
She sees her characters in one mood only, 
and as a result her plays are one-mood 
plays, and monotonous. In Sun Up, her 
first effort, this was less noticeable, how- 
ever, than in The Shame Woman, her 
second. 

The Shame Woman is a poor play com- 
pared with Sun Up, though it has flashes 
of unmistakable quality. It grinds out 


in dirge-like tones a tale of seduction laid . 
in the California mountains. It has all 
the aspects of a prolonged moan. I defer 
to Miss Vollmer’s knowledge of the North 
Carolina mountaineers—I have never 
been in North Carolina and, if God is 
good to me, I hope I never shall be—but 
I still privilege myself a suspicion that 
they are not the many embodied ulula- 
tions and grunts that Miss Vollmer makes 
them out to be. I do not, obviously, 
insist that Miss Vollmer arbitrarily bring 
humor into her play—I leave such in- 
sistence to certain of my colleagues—but 
I wish that she might at least omit a few 
of the lamentations. These lamentations, 
after an hour or so, become self-satiric. 

The staging of the play, by Gustav 
Blum, is in the true honorary pall-bearer 
style. 


Soft Pedalling the Grand Guignol 


‘lle attempt to transplant the Grand 
Guignol to American soil has been marked 
—at least up to the time I write—by a 
curiously befuddled theory on the part of 
the persons responsible for the troupe’s 
importation. These persons, fearful of 
American morality, have put down the 
soft pedal so hard on the Guignol’s 
naughtiness, and on its ,horrors no less, 
that what—up to the time of writing— 
has been revealed on the local shore is 
decidedly weak tea. To bring over a 
theatre notorious for its shocks and its 
deviltries, to make a bid for American 
patronage, and then carefully to delete all 
the shocks and deviltries is something 
very much like bringing over a se.1sa- 
tional nautch dancer, advertising her 
anatomical genius far and wide, and then 
making her do a waltz. Properly man- 
aged, the Guignol might have created a 
considerable stir over here. I fear, how- 
ever, that unless the management turns 
turtle in its policy of timidity forthwith, 
all that the Guignol will create will be 
the impression of a steer. 


Windows Well Modulated But Uneven 


(Greases Windows provides an 
interesting evening less because of the 
play itself than because of Galsworthy. A 
play by Galsworthy may not be a good 
play, but it is generally certain to be one 
that one can listen to without feeling—as 
one so often feels on Rroadway—like 
throwing a cuspidor at the head of the 
author. When a gentleman of letters like 
Galsworthy writes even a poor play, that 


poor play is yet made comparatively 
agreeable by the man’s personality as it 
takes form in the written and spoken 
word. 

Window's is the lesser Galsworthy, but 
it is Galsworthy still: a well-modulated, 
charmingly sophisticated, if disturbingly 
uneven, piece of dramatic writing. The 
Theatre Guild has made an attractive 


productiun, and the cast, with one excep- 


tion, has been intelligently selected. The 
exception is Miss Phyllis Povah in the 
role of the seduced girl. (There seems to 
be a dickens of a lot of seducing on in the 
drama these autumn davs!) Miss Po- 
vah’s performance is successful in almost 
ruining every scene in which she figures. 


Tarnish Fifth-Rate Dramz 


“cc 

OF sien” by the same Gilbert 
Emery who wrote the meritorious play of 
a couple of years ago called The Hero. isan 
illuminating instance of the claptrap that 
gets by the critical sentinels of Broadway 
as an example of very fine drama. It 
has been greeted as a masterpiece. It has 
all the aspects of a masterpiece that are 
enjoyed by The -Nervous Wreck and 
Children of the Moon. I do not wish to 
appetr didactic, but if Tarnish is any- 
thing better than fifth-rate drama I am 
prepared to give up the pretensions of a 
critic at once and retire to my ancestral 
estates in the New Jersey meadows back 
of Newark. 

The play is essentially a yokel-yanker 
palmed off on the educated boobs as 
something authentic by the shrewd device 
of stating a sound theme in Act I, prompt- 
ly forgetting it and going in whole- 
heartedly for Theodore Kremer melo- 
drama, and then briefly mentioning it 
again just before the third act curtain 
falls. The device seems to have worked 
like a charm. A voung woman named 
Ann Harding, in the role of the girl who 
becomes reconciled to a fiance who is not 
a physical saint, shows considerable 


The Causes of Domestic Trouble in Filmland—From Page 33 


Divorce: the Menace of the Screen 


from his wife insure an escape from apart- 
ment house pianos for Mr. Bennett? He 
will still have to put up with the neigh- 
bors. 


The Problem of the Vidors 


Me ic Vor and Florence Vidor were 
happily married for many years. Now 
they have separated. Will there be a 
divorce? This husband and wife won 
success together. They travelled from 


Texas to Hollywood in a Ford, camping 


promise and a considerable measure of 
already realized good-looks. 


Light Comedy Heavily Acted 


Sen ERvVINE’S Mary, Mary, Quite | 
Contrary is a diverting light comedy whose | 
valuable lightness is made unduly heavy 
by the company of actors which Mr. 
Belasco has assembled to support Mrs. | 
Fiske. The latter gives a sprightly per- | 
formance of a role that might have been 
cut to her measure, but the actors who | 
surround her enter the proceedings with | 
all the lightness of touch of so many | 
honkatonk piano players. La Fiske, 
however, with Ervine’s wit ever helping | 
ber along, manages to carry the evening | 
along very nicely. 

Mr. Belasco employs a_new theory of 
lighting in the production. Just what it is | 
I am unable precisely to make out, for al! | 
the elaborate explanation in the program. | 
But. whatever it is, it strikes me as being 
very good. Yet it Jooks strangely to me| 
like the very good lighting that Mr. | 
Belasco has been using for some time now. | 


The Verdict of “Paris 


Mons. Doriot 


LIPSTICK 


““Tangee”’—the new amazing tangerine 
shade—when applied to the lips or cheeks 
is quickly followed by a transformation re- 
sulting in the natural color or shade in- 
tended for you by nature. Now the color 
rage in Paris, forit typifies Parisian Youth. 
Defies detection. Blends perfectly with 
every complexion. 

Waterproof and permanent. One applica- 
tion will last twenty-four hours—very 
economical. 
If unable to get ‘‘Tangee”’ in your local- 
ity, mail the coupon today. 

THE GEORGE W. LUFT COMPANY 
New York Paris London 


Mr. Hodge’s Smug U plist | 


\ Wickit HopcGe’s rew one, For All of | 
Us, is his usual cross between the Chris- 
tian Science Monitor and the Success 
magazine. In other words, the kind of | 
play that enchants the simpler folk amoag | ae oe e 
us and sends them out of the theatre con- | tS please pine name) aa 
fident that they will go to Heaven when INiitnne se cnacoece co ac nace nOOosaRe se 
they die. I fear that I am too much of a | 
cynic properly to appreciate the Hodge | = 
SE ieee ee genae fal SM 
rane Win Gls Teel had. eon diag) 
depress me no end and send me on the’ A DELIGHTFUL CHRISTMAS GIFT 


The Geo. W. Luft Company, 
489 Fifth Avenue, New York City 


e st illici 4 NAME PENCIL SETS FOR CHILDREN 
gallop to the nearest illicit booze parlor. | The DE LUXE SET (shown below) consists of 
They are so smug, so completely idiotic, genuine leather case with coin pocket. filled with 


pencils and penholder in assorted colors, point 


h hey 1 il i infini 7 S protector, ruler and pencil sharpener. Any name 
Boe eS ae | in me nfinitely less a engraved as shown in 18 kt. gold. PRICE $1.00 


thirst for faith in the hereafter than a thirst TIE NON USER a ESE ESSE 

. ather case. C oUc. 

for worldly schnapps. I apologize, and Ont CREE Maeda Cree OF 
: 3 . S. Posta 

profusely, for my attitude. But I can’t 


: ; : | IMPRINT PENCIL CO. 
help it. Iam that kind of a low dog. | 


Dept. 7 
530 Broadway 
New York 
N. Y. 


4 see WHITE GOLD FILLED 
by the,way and enjoying their adventures. | " 25 YEAR: CASE. — wee 


After their baby was born Vidor became-| Ss 
a director, his wife a star. Mrs. Vidor | 
was always a home-maker even at her | 
busiest. Now she has gone to Honolulu | { } 
with the statement that “marital vaca-| OSs 
tions are thought to be a good thing.” | : sa 


S i f i BUY DIRECT FROM 
: eparation o husband and wife has Save 60% IMPORTERS. SAVE 
resulted in a large number of film di- O RETAILERS PROFITS 


- . . . These watches have richly carved cases--beauti ~-Sile 
vorces. Desertion is one of the most | vermetal dial, jewel sapphire crowns pare silk groseoraim ribbon 
bracelet; engraved clasp; movements stem wind and set:carefully ad~ 


frequent complaints lodged in Hollywood. | i3%4284 regulated; beautiful gift ease included Reliable timepiecs 
In October Irma Gladys Blue, who SEND NO MONEY. Pay postman onarrival. Written guaran- 


7 tee with every watch, andif you are not 
charged Monte Blue with desertion, was 


REGULAR $25°° VALUE 


more than delighted, return immediately we wiil refund your money. 


ELETE WATCH CO., 52 E. 34th St. Dept. 22 New York 
a 


‘the ENEMY thatis shortening Your Life 


is 


= 
<A 
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Personal Mail Con- 
sulting Service by 
Dr.Graham’s Staff 

Any person taking 
Weutroids may feel 
free to call at the 
Sanitarium or write 
to Dr. Graham con- 
fidentially. Your let- 
ter will receive the 
personal attention 
of either Dr. Gra- 
ham himself or a 


GUARANTEED 
HARMLESS 


ORSRRRRUUED Ree eee eee 


By Neutrolds—Dr. Graham’s Famous Prescription 


Superfluous fat over-burdens the heart and affects the lungs, kid- 
neys, stomach and all other organs. 
the easiest victims of pneumonia. 
maine poisoning or bronchial infections, bring sudden and unex- 
” pected death to stout people where sucha thing is unheard of when 


you are not Satisfied 
BOGERTRERHTRGe eee 


Stout men and women are 
Trivial maladies, such as pto- 


slender people are similarly affected, Realizing that obesity isa 
serious factor in shortening human life, Dr. R. Lincoln Graham, 
famous stomach specialist of New York, has devoted his life to find- 
ing a method for reducing obesity naturally without injury to the 
health of the patient in any way. Finally,after 
countless experiments in the laboratories of 
Europe and America, ‘he developed and per- 
fected his prescription known asNEUTROIDS. 


NoCreams—No Baths—No Diet—No Exercise 


The fat in your body is caused by asimple chemical 
process. Yeast cells in the stomach combine with the}any good but Dr. G 
starch and sugar of your food, causing fatty tissues | Neutroids.’’ — Constance E 
instead of healthy lean muscle. Neutroids counter-act | Harris, Brooklyn, N. Y 5 
the action of these yeast cells and immediately over- g meena 
come the formation of fatat its very source. Neutroids | Lost 5 pounds in one week 
then aid nature in dissolving fatty tissue accumulated 
over a long period. Dr. Graham has prescribed Neu-|ment of Neutroids I lost five 
troids for thousands of people suffering from over-|pounds, lost my craving for 
weight who have visited his sanitarium. n 
guarantees that his prescription will give satisfactory | active.’’—Mrs. Madeline Gun- 
results and that it contains no thyroid extract or habit |ther, New York City. 
forming drugs and can be taken with safety by all. 


SEND COUPON ONLY—NO MONEY 

Merely fillin and send this convenient coupon 
now. When the little packet of Neutroids ar- 
rives deposit purchase price with Postman. 
This will be refunded if 


WHAT USERS OF 
NEUTROIDS HAVE TO SAY 
Had tried everything 
“‘T have tried everything on 
the face of the earth to re- 
duce and nothing has doneme 
raham’s 


“In the first week’s treat- 


e personally | food, feel lighter and more 


Lost 16 pounds in 2 weeks 

“TJ lost sixteen pounds on 
the first_two weeks’ treat- 
ment and feel fine. I want 
to lose twenty-four pounds 
morey ae G. Miller, Ther- 


Dr. R. Lincoun Grauam, care of The Graham Sanitarium, Inc., 123 East 89th St., Dept.711, 
NewYork City:—Send me two weeks’ treatment of Neutroids which entitles me to free profes- 


sional mail consulting service and free booklet on Obesity. 
Money to be refunded if not satisfied. 


postage) on arrival in plain package. 


I will pay postman $2 (plus 15c 


for this genuine 


“‘NightLight” VANITY 


A Mighty Bargain. Former price $8.50 
_Devoting an entire section of the factory to 
its exclusive manufacture has made this 
amazing price possible. Snappy, up-to-date 
/_and beautiful, this handsome Vanity Case will 
/ please the most fastidious. Made from the finest black 
(/ wmoleskin, in the lustrous Patent finish now so fashion- 
able, over a strong and substantial veneer w rame. 
a The entire interior of the case is lined with beautiful **cloth 
of gold’’ in the striking two-tone cubist design. A heavy mi- 
tered mirror made from the finest plate glass is permanently 
fixed to the inside of the cover. ie handsome Toilette 
fittings are gold finished, highly polished and strikingly 
attractive. A double strap handle of genuine leather 
makes it easy to carry. he size is generous, 7 1-2 
in. long, 6 1-2 in. wide and 3 in. deep. Fitted with 
the latest Patent Snap Trunk Key Lock, exactly as 
illustrated. The greatest feature of this wonder- 
fulcasels the Brilliant Electric Bulb which reflects 
a clear powerful light into the mirror at the touch 
of abutton. Itsadvantages are obvious—it enab- 
fees Milady tocorrect her appearance without be- 
ing at the mercy of darkness. A tiny Tungsten 
battery that will last for monthsisconcealed in the 
case; when exhausted it can be replaced at any 
hardware store for 20c. Makes a Wonderful Gift. 
Free with every Vanity we giye absolutely free 
of charge a handsome ‘Cloth of Gold’” 
coin and card purse designed to match the anes 
a 
SendNo Moneyprme:justsendyourname 
and address and your Vanity will come by return 
mail. When it arrives, pay postmant$4.82 plusa few 
pennies postage. You do not risk a single penny as our 
Binding Written Guarantee to refund all your money 
if you are not fully satisfied, is attached to every 
Vanity Case. Send today. 
E. RICHWINE CO., Dept. 882 
19 W. Jackson Blvd. Chicago, Illinois 


\)\ 1522 E.R.co. 


Comics, Cartoons, Commercial, Newspaper_and Magazine I\lustrat- 


ing, Pastel Crayon Portraits and Fashions. By mail or Local Classes; 
Easy method. Write for terms and List of succecaful students 


ae ART STUDIOS, 85-A Flatiron Building, New York 


158 Genuine Foreign Stamps—Mexico War 
_ issues, Venezuela, Salvador and In- 10 
dia Service, Guatemala, China, etc., Only c. 
Finest approval sheets, 50 to 60%. Agents 
Wanted. Big 72-p. Lists Free. We Buy Stamps 
Estab. 29yrs. HUSSMAN STAMPCo., Dept.141, St. Louis, Mo. 


granted a divorce in the Superior Court 
of Los Angeles. Mr. and Mrs. Blue were 


[happy while Blue was merely a leading 


man. When he was injured in an acci- 
dent recently, his wife flew to his side in 
the hospital. But there was no recon- 
ciliation. res 

H. C. Gerke accused Marie Prevost of 
desertion and was granted a divorce. 


Jackie Saunders lately received a di- 
vorce from her husband, E. D. Hork- — ~ 


heimer. The alleged cause was desertion. 
They have a little daughter and were 
happy until three years ago when they 
separated. 5 

Tom Moore has tipped over his latest 
matrimonial bark. He is reported es- 
tranged from Renee Adoree. 


Matrimonial Ennui Another Item 


Mies ennui caused Jerome 
Storm, director of many of Charles Ray’s 
successes, to pin a note to the dresser 
scarf saying he had left his wife, formerly 
a cutter with Ince and Griffith. He feels 
that he can accomplish more if he has no 
domestic relations. 


“He just went away saying that he 


was tired of being married, but that he 
would provide for me and the baby” ex- 
plained Mrs. Storm. 

Many separations and disagreements 
have marred the marriage of Jack Gilbert 
and Leatrice Joy. Now it is said the 
divorce stage has been reached. George 
Melford and his wife are living apart. 
Mrs. Melford has filed suit for divorce, 
alleging desertion. 

The hasty marriages which ended in a 
few days in the divorce courts are also 
numerous. Alma Rubens secretly mar- 
ried Franklyn Farnum. But they had 
separated before the news reached the 
Los Angeles papers a fortnight later. 
Constance Talmadge supplemented a 
sudden elopement with a whirlwind di- 
vorce. ; 

Because her career is the first thing in 
her life Gloria Swanson received a divorce 
from Herbert Somborn and the custody of 
her little girl. Desertion on her part was 
the technical charge. 


Six Vears of Marriage—and Divorce 


She years of matrimony were enough 
for Wanda Hawley and Burton Hawley. 
Theirs was a great love match. They met 
in New York where she was a student at 


a musical conservatory and he was study- 
News-- 
papers printed the allegation that Hawley 


ing to be an electrical engineer. 


was cruel to his wife. 


Pauline Frederick, who has had many 


matrimonial experiences, is being divorced 
from her current husband. 

In spite of the bickerings and dissen- 
sions which have destroyed so many mar- 
riages the film world has hundreds of 
happy homes. Several stars and wives. 


Just Ask Me Hox 
fo Restore Cray Hair 


T have a message for every 
Sray-haired person, and I 
ferewith invite all to write 
me. I will send each one 
tke complete information, 


Qe 42fOr Which there is not space 
FREE here, together with free trial 
E bottle of my famous Re- 


ial Bottle storer which proves every. 
word I say is true. 

Mary T. Goldman’s Hair Color Restorer 
fsn’t a2 new preparation, still in the ex- 
Perimental stage. I perfected it many 
years ago to restore my own gray hair 
because I would not use crude dyes. 
__My Restorer is a clear, colorless liquid, 
clean as water. Nothing to wash off or 
rub off. Restored color perfect, no streak- 
ing or discoloration in any light. My 
patented Free Trial Outfit proves how 
easily, safely, surely graying, faded or 
discolored hair can be restored to its 
original beautiful shade. 


MAIL COUPON TODAY 

Send today for the special patented Free Trial pack= 
®ge which contains a trial bottle of my Restorer and 
full instructions for making the convincing test on one 
lock of hair. Indicate color of hair with X. Print name 
end address plainly. If possible, enclose alock of your 
hair in your letter. 
a ee 2 Please print your name andaddress™ 

MARY T. GOLDMAN 
219-A Goldman Bidg., St. Paul, Minn. | 


Please send your patent 
Outfit. X shows color ps ne ee a 


Agents: buy at $3.75, sell 
at $15. 
att ‘Wear one to show 


ester contin eistyie ta” 
est or coat-lape e.Li 
mited offer, order today! 


my 


#£Cha 
FREE! 


O 


by a Prominent Opera Star 


for fat people. 


ier and ten years younger. 


N’T BE FAT 


Reduce Quickly -- Easily -- with- 
out Drugs, Diet or Exercise, by 
Method Discovered in the Orient 


eee DONNA of international rep- 
utation has a remarkable message 
en increasing weight 
threatened her career and health, she 
desperately tried every known remedy 
without success, until in far away Java, 
an old priest showed her how the Java- 
nese women retain their youthful slen- 
derness. She reduced 34 pounds in 30 
days and at once felt stronger, health- 


of stars have tried to explain the marital { 


difficulties in filmland. 

“T find a great lack of tolerance between 
husbands and wives everywhere,” de- 
clares Enid Bennett. ‘“‘Sometimes par- 
allel careers in the family are the cause of 
trouble, unless one is willing to let the 
other have the biggest success and give up 


| opportunities for the sake of the other. 
| If I ever find out the cause of divorce I 


shall be most careful to avoid it. I 


| really do not know what causes divorce. 
| I just surmise,” she added. 


It is known that Miss Bennett, who 
appeared in a dramatic role on the Los 
Angeles stage recently, has had many 


| opportunities to play on Broadway. But 


she has steadfastly refused to leave her 
home and baby. She is the wife of Fred 
Niblo. 


Marriage is a Business Enterprise 


Re tess continued Miss Ben- 
nett,’ is a business of which two partners 
ought to try just as hard to make a suc- 
cess as they would in other enterprises. 
In the old days a wife would stay with 
her husband from necessity. She couldn’t 
earn her own living. Maybe she tried a 
little harder to see his side of things than 
she does pow. But on the other hand it 
is likely he didn’t try as hard as he does 
now toseeherside. The fact that women 
can take care of themselves should make 
for -happiness in the home. Although 
women who can earn their own living are 
a little more demanding. 

“Second marriages are often happier 
than first ones because people stop to 
think before they do things which may 
make trouble. They have had experi- 
ence. In their hearts they realize that 
the former troubles were not all the other 
fellow’s fault. 


One of the happiest wives in the mo- | 
| tion-picture colony is Ruth Nagle, wife of 


Conrad Nagle. 
“Tf each person in the marriage relation 
will just realize his own and the other’s 


| place in the marriage scheme and not try 


to encroach, much trouble will be saved,” 
says Mrs. Nagle. “A wife should not 


try to boss her husband. Many a career | 


has been crushed at the fireside rather 
than by battling with the world. It is 
the wife’s place to foster, encourage, com- 
fort. Don’t put-too many prohibitions 
on your husband. 

Another happy wife is Beverly Bayne, 
wife of Francis X. Bushman._ 


= 
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Rae Wonde fl Chae Beauty 


and Expression to Any Face 

| More than all else, well defined eyebrows and luxuriant lashes 
create the beauty and expression of your face. The slight 
darkening, the accentuation of line and shadow, is the secret. 
Instantly and unfailingly the eyesappear larger, 
deeper and more brilliant. ““MAYBELLINE”, 
makes scant eyebrows and lashes appear 
naturally dark, long andluxurious. 
Used regularly by beautiful girls ¥ 
and womenevery where. Unlikeother 
preparations, absolutely greaseless, 
will not spread or smear on the face. 
Perfectly harmless. Each dainty box con-| 
| tains mirror and crush for applying. Tw 
| shades. Brown for , Black for Brunettes 
| 75c AT YOUR DEALER’s or direct from us. 
Accept only genuine “‘MAYBELLINE”’ and& 
your satisfaction is assured. 


HAYBELLINE CO., 4750+ 98 Sheridan Road, CHICAGO 


°5 022 


- 2 Complete 
beet, $10.25 
aii Down 
s. P $5.00 


Monthly 


Washburn Tenor Banjo Outfit 
Play As You Pay! 


| Style E, 1034-inch, 5-ply laminated Mahog- 
| any hand-rubbed finish shell. One-piece Mahogany 
| neck, heavy nickel plated strainer hoop. 22 N. P. 
brackets. No-Knot tail piece. Finest calfskin head. 
Patented friction pegs, black buttons. Ebonized finger 
board and head piece. 

New style side-opening Keratol-covered case. Body 
| of 3-ply case wood, lined with beautiful velvet. Nickel 
plated trimmings. Balance of outfit includes pick, tuning 
pipe, extra strings and Self-Instructor. Fully guaranteed 
by World’s Greatest Music House. Washburn makers since 
| 1874. For sale by your music merchant, or write us! 


LYON & HEALY, Inc.,77-90 Jackson Blvd.,Chicago 


iY ONLY 475 
Pay*{ Weekly 


Write for This Free Book 


It contains some amazing facts that are vi- 
tally interesting to those who want to reduce. 
You needn’t be fat—and you-needn’t-drug, 
starve or weaken yourself in reducing. There 
, are a limited number of these books. Mail 
Aes the coupon, or if you prefer, just send your | 
. 7 name and address on a post card. 


J Blanche Arral, Inc., Dept. 922A a | 
500 Fifth Avenue, Rew York City 


J Without cost or obligation on my part d 
| booklet “MY SECRET OF SELF REDUCING’ > 


Send only $3 and get this handsome 
Xmas Gift. A beautiful solitaire ring with 


“Wives, Cultivate Your Humor” a perfect cut, genuine diamond; % karat 


“ce 

L you see your husband in an irrit- 
able mood, don’t contradict him at the 
moment,” says Mrs. Bushman. ‘Keep 
still. Don’t take your little differences of 
opinion too seriously either. Cultivate 
your sense of humor. Infinite patience 
with each other’s views, feelings and con- 


Send for your ring 
Write Dept.33. 


METROPOLITAN SSE! fac 


1370 BROADWAY, New York,NY. 
8 


| Name 


I 
| 
Address | ; 
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Hollywood 


Edge. lewe 
Burroughs 


A startling por- 
trayal of a world 
where women are 
held cheaply—where 
virtue has no value— 
and where youth and 
beauty pay the price 
of vain ambitions. 
Forceful, colorful. 
Written in the tense 
Style that has 
thrilled a million “‘Tarzan’’ readers. 


“The Girl from Hollywood” sent postpaid $2.00 
Ilustrated catalog mailed FREE on request 


The MACAULAY CO., 15 W. 38th St., New York 


MOVIE STARS 


ORIGINAL PHOTOS 


Size 8x10 50c each or 3 for 

$1.25. Post Card Photos 

50e per doz. Tilustrated 

catalogue, containing 75 

pictures, FREE with ev- 

ery $1 order or hand-col- 

ored Picture of your fav- 

orite Photo star FREE 

with every $5 order. We 

have original photos of 

over 250 stars, including 

Mary Pickford, Doug. 

Fairbanks, Bebe Daniels, 

Betty Compson, Priscilla 

Dean, Nazimova, Tal- 

madge Sisters, Chaplin, 

: Jackie Coogan, Bill Hart, 
Harold Ul Lloyd, , Rudolf “Valentino, ete. 

Homer V. Howry Co., 424 So. B’way, Los Angeles, Cal. 


or Lovely Skin 


This magic skin lotion is from the famous 
formulae used by the lovely ladies of 
Queen Antoinette’s court. Keeps hands 
soft, smooth and firm in spite ot outdoor 
winds or indoor work. See directions for 
cule uses. At your druggists. 60c and $1 
size’ 
SHAN VALLEB & CIE, LaPorte, Ind. 


UseZan/voran 


14 KE WHITE - 


6 KT. GOL 
e > GOLD FILLED. 35 


FILLED 


“ Save One-half by ordering direct from us. Your choice 
H e grade watch. Octagon or round case. 
a i4 Kt. golds - yr. - case with 20 - yr. gold - filled link 
| bre elet. F rath jewel. Stem wind and set. Adjusted and regu- 

$12 Paine our price ONLY $5.95, COFEGE Tonneau 
b3 Eee 14Kt. White, gold-filled, 25-yr.-case. Silk eroserain 
B ribbon, go!ld - Mite clasp. Beautiful white dial. Sapphire 
Mm crown, 6j wels. Regulated, “PEM aT Fully. uarantee 4 
# value, our speial price ONLY $6.95, prepai Order vsdeee 
Send no money. Pay on arrival. Satisfaction “guaranteed orf 

money promptly refunded. 
SUPREME JEWELRY MFC. CO. 


Dept. 1665 424 Broadway, New werk 


Your Face is 
Your Fortune 


Restore your attractiveness, bring 
beauty and charm to the com- 


plexion. 
If you have pimples, freckles, 
wrinkles, blackheads, redness 


of face or nose, a muddy, 
sallow skin, or any blemish on 
er under the skin, you need 


Dr. James P. Campbell’s 
SAFE|ARSENIC COMPLEXION WAFERS 


These marvelous beautifiers of the 
complexion and the skin are 
wonderfully effective, and are ab- 
solutely safe and harmless. The 
prescription was first used 38 years ago by Dr. Campblel, 
and he has made countless thousands of women and men 
happy in the possession of a pure, clear complexion. 
Majled in a plain cover on Zecelpt of $1.00 from 
RICHARD FINK CO., Dept. 52, Kens. Sta., Brooklyn, 
N. Y. C. Every Druggist can get this remedy for you 
from his wholesale dealer. 
90 


victions is absolutely essential to a happy 
marriage.” 

Vola Vale, wife of Albert Russell, the 
director, is a happy young matron. 

“T believe in patience, good humor and 
toleration in the marriage relation,” says 
Miss Vale. ‘Every one is bound to have 
little faults. These should not count 
against the main elements that make up 
happiness. I really believe, however, 
that people who are mismated mentally, 
temperamentally or physically, should be 
divorced.” 

Twenty years of married life ewe 3 not 
separated Mrs. Ralph Lewis from her 
husband. Vera Lewis should know what 
she is talking about. She says: 

“Women in the dramatic and screen 


profession are more independent financi- 
ally than women at home. Therefore if 


|she is not happy she need not remain. 


An unhappy marriage will spoil the qual- 
ity of professional work. 


“Then, too, the woman with a ca- 
reer finds fulfillment to a large extent 
in that.. Her work is creative. She has 


- sublimated her emotional impulses to her 


art and therefore does not require the 
same emotional outlet as women with 
nothing to do except sit at home and 
think. She has a practicial outlook. If 
she had a business partner who did not 
please her she would part with him. To 


| the woman at home, home and husband 


are everything. But the actress cannot 
sit at home and mope. © She has her place 


‘in the world. 


“Intolerance is one of the greatest 
spoilers of matrimonial happiness. Just 
be patient with one another’s faults 


_ would be my advice to married people. 


Forbearance is the great virtue which too 
many professional people lack. Try to 


‘understand the other fellow’s point of 


view. For he always has something on 
his side.” 


Fildom will soon Have its Family T raditions—From Page 66 


Its All in the Family 


had better give up the movies for a while 
and go to’ military school, Jack’s heart 
almost broke.- Even his new gray uni- 
form, with the splendid military cloak 
lined with brilliant red, could not quite 
assuage his grief. But when the head of 
the academy announced his intention of 
giving a dinner at the academy for the 
“Gang,” Jack smiled again, and forgot 
his homesickness for  freckle-faced 
Mickey, Farina and the rest. 


Claire Windsor’s Son Makes Debut 


pas Bitty Bowers, a miniature 
masculine edition of his beautiful mother, 
Claire Windsor, is following in his 
mother’s footsteps. 
attracted attention when he was three, 
while his mother was in the process of 
being “‘discovered”’ by the discerning Lois 
Weber. ° He had his first part in What Do 
Men Want? Since then, he has appeared 
in many pictures. His biggest success 
was in the leading role of the comedy 
Three Pals, in which he was “supported” 
by a duck and a monkey. 

Billy is a beautiful boy, the image of 
his mother. He has her rose-petal skin, 
fair hair and blue eyes. Billy is now five 


years old and is more engrossed in going 
to school than worrying about a career. 
When asked which he would rather do, 
go to school or play in pictures, he 
answered decidedly that he would rather 


His babyish beauty | 


Watch for the Burlesque Number of Screenland 
Out in March 


go to school, and would I like to see his 
“sruck?” Being decidedly curious to 
know what a “sruck” was, I answered in 
the affirmative. Billy promptly brought 
out a toy truck, the gift of John Steel, 
the opera singer. T’s evidently are be- 
yond Billy’s vocabulary, for he later 
informed me that he was going down to 
the “strain” to meet his mother, who 
was returning from a visit to New York. 


Young Joseph Gets Kleig Eyes 


es JosEPH. Keaton, the baby 
son of Buster Keaton and Natalie Tal-_ 
madge, made his screen debut recently in 
the costume comedy his famous parents 
are making together. Whether his first 
appearance also is his last remains to be 
seen, for baby Joseph contracted a case 
of Kleig eyes, to the alarm of the com- 
bined Talmadge-Keaton family. The in- 
fant was hastily retired from circulation, 
and the picture went on without him. 

And there are other relatives of stars 
who are serving their apprenticeship in 
the films: Cleve Moore, 20-year-old 
brother of Colleen More; Mario Novarro, 
brother of Ramon; Lincoln Stedman, the 
rotund son of Myrtle Stedman; all trying 
to follow in the footsteps of their famous 
kin, carving out careers for themselves. 
All honor to them, if they can overcome 
the handicap of being merely “So-and- 
So’s kid brother!” 


-Can Stars Live. 
on Their Salaries 
| —From page 64 


“1 Got Rid of 6 Pounds of Fat in One Day” 
You Can Do The Same 


‘Thousands of stout persons have testified to the wonderful results obtained from 
DAINTY-FORM Fat Reducing,;Cream, and in view o1 this, we feel perfectly safe 
in urging every stout person, man or woman, to try 


Dain™Toam FAT S26 


RESULTS GUARANTEED OR NO PAY 


Whether you have ten or a hundred pounds of superfluous fat, DAINTY FORM will 
eliminate it from any part of-the face or body, quickly, safely, and permanently. 
For neck, bust, double chin, hips, DAINTY-FORM is incomparable. It is eadorsed 
by physicians and its use-requires no dieting, starving or medicines. 

The only fat reducing cream that has such delightful odor and has no artificial 
coloring, nothing injurious, and everything beneficial. 

ANN PENNINGTON, of the Ziegfeld Follies, says: ‘‘I am overjoyed with my 
DAINTY-FORM reducing cream. Its use has helped me to become slender.’’ 
DAINTY-FORM will be sent direct to your home in plain wrapper upon 
receipt of $2.00 plus 10 cents to cover parcels post and insurance charges. 


DAINTY-FORM COMPANY, Inc.; 15 W. 34th St., Dept. 1, New York 


REDUCING 
country, bringing up children is anything 
but lucrative. We do not see how Bar- 
bara does it on two thousand five hundred. 
That is all that “the most beautiful 
woman in pictures” makes. Babies are 
very expensive. However, perhaps Bar- 
bara will soon come to the place where she 
needs more money. We here suggest that o- 
she open a day nursery. 

- Jack Hoxie, who’s salary is something 
like five hundred dollars a week, manages 
to get along by running a cattle ranch. 

Theodore Koslof, eight hundred weekly, 
directs “and teaches a dancing school. 

Oh, it’s not so soft acting in pictures. 
They have their financial worries like 
the. rest of us. But there are many occu- 
pations which, it seems have been given 
little’ attention. There is good money, 
we hear, in bootlegging, selling oil stocks 
and plain and fancy sewing. Like most, 
this service is given out of the goodness of 
our heart with no thought of worldly 
return. Any star wishing to follow our 
suggestions may do so with a good wish 
for success. 


HVNEEUOOCENOSALCAASRCEAEEE EAGAN ey 
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‘2600° Yearly--Your Own Boss 


We'll Furnish, Outfit And Employ You 


Here’s an unusual ite opportunity for energetic Ladies or 

Gentlemen wishing to engage in a permanent and profitable Tangley 

Art Paincing Business at Home. Full or part time. Absolutely 

no experience necessary, quickly learned in ten lessons by mail. We 

: employ you. Work can be done in the Parlor. $100.00 weekly possi- 
bilities. If you wish to own a real business—one you will feel proud 

TANGLEY CO. of—one that will advance you socially and financially, then write 

212 Main, Muscatine, or wire for particulars before your territory is taken. 
UU EATACUUUOEOUUUUA CALA AALAETON ACOA COU EA COCA AEA > 3 
STILE ECCLES 


Iowa 


The first gray hair don’t let it scare you! 


A harmless preparation. 


Used f b 
‘ I ns ta n t our discriminating patrons 
° at our fashiona ; 
One of Ade S Anecdotes Hair Will not interfere aia ae 
° process of Permanent Wav- 
= ore ‘ Color ing. Will not interfere with 


any coloring with which 
you may have previously 


Restores 
ttempted to restore the 


Introductory Price $1.00 color of your hair unsuc- 
cessfully. Also will restore Natural Color to present created 
color you may have acquired by wrong Tonics or Color Re- 
storers. Introductory price, $1. Booklet on request. Write 
or call at our charmingly appointed Hair-Tinting Salon. 
Phone Bryant 8774. 


CHARLES FREY, Hair Specialise 574 Fifth Avenue, New York City 


Experts in_attendance to care for your hair and face 


> eae S writers approach the 
task of writing subtitles for motion pic- 
tures in different ways. George Ade, 
author of Woman-Proof, Thomas 
Meighan’s new picture, goes into it with 
years of experience and a never ending 
fund of personal anecdotes. Ade wrote 
the.titles for his story at the Paramount 
Long Island studio and Alfred E. Green, 
the director of the picture, explained one 
method of how the famous humorist at- 
rived at a certain title about Sunday. 
“If. we can, let us get a new angle on 
this,” Green said to Ade, who, quick as 
a flash came back with “‘that reminds me | 
of what-happened to James Whitcomb 
Riley one Sunday. 

“Riley started for the barber shop and 
before he had gone far a friend stopped 
him and said: 

“ “Fine day, Mr. Riley.’ 
~ “*Vep-fine day.’ 

“We-went on a little farther and was 
stopped again with ‘Beautiful day, Mr. 
Riley.’ 

~“ ‘Yes, it is a beautiful day,’ countered 


Are You Reaching for the TRUTH? 


I will tell you Under which Zodiac Sign 
F R E E were you born? What are 

your opportunities in life, 
your future prospects, happiness in mar- 
riage, friends, enemies, success in all under- 
takings, and many other vital questions as 


indicated by ASTROLOGY, the most 


ancient and interesting science of history? 

Were you born under a lucky star? I will tell you, free, the 
most interesting astrological interpretation of the Zodiac 
Sign you were born under. 

Simply send me the exact date of your birth in your own 
handwriting. To cover cost of this notice and postage, inclose 
twelve cents in any form and your exact name and _ address. 

Your astrological interpretation will be written in plain 
language and sent to you securely sealed and postpaid. A 


Mr. Riley. Another man stopped the 
Hoosierpoet with ‘Wonderful day, Mr. 
Riley,’ and, when he got to the barber 
shop, the barber greeted him with ‘Gor- 
geous, day, Mr. Riley.’ 

_“ Well, it ought to be,’ replied Riley, 
‘it_is certainly well spoken of.’ ” 

7 


SE ee 


great surprise awaits you! 
Do not fail to send birth date and to inclose r2¢. 
correct name and address to avoid delay in mailing. 
Write now—TODAY—to the 


ASTA STUDIO 
309 Fifth Avenue Dept. CS 


Print 


New York 


BANISH GREY HAIR 


Wm. J. Brandt’s 
Liquid 


EAU DE 
HENNA 


Hair Color 


Pestorer 


covers the gray, and restores the color to grey, 
faded, bleached, or streaky hair, leaving it Soft, 
Glossy and Natural. 

Works so well no one will know the color has 
been restored. Covers ALL the grey; covers ANY 
grey, no matter how stubborn or how caused. 

Does not interfere with permanent waving. 

Eau de Henna is two liquids, one application. 
It colors at once. No mess. 
not shade off reddish. 


Anyone Can Put It On 


No experience necessary. Will not rub off. Not 
affected by sea bathing, sun, shampooing, or per- 
manent waving. Will withstand tropical climates, 


Wonderful For Touching Up 


You can put it on just where it is needed. Can 
be used where powdered henna dyes have been 
used. The shades blend in beautifully. Can be 
used over other hair dyes or restorers. Directions 
in English and Spanish. 

Eau de Henna comes in colors: Black, dark 
brown, medium brown, light brown, drab, blond, 
auburn. Price postpaid $2.50 or C. O. D. $2.60. 

Order through your Druggist, Department 
Store or Beauty Parlor, or direct from us. 


HAIR SPECIALTY CoO. 
Dept. O, 24 East 21st St., New York 


Mea as well as women can use Eau de Henna 
to advantage. 


SEND NO MONEY 


HE GE! Zin ee 
WILD CAT‘ 


Regular Swing-Out, Hand- 
ejecting, Left-Hand Wheeler g=s——5 
Revolver 


32.20 or 38 Cal. 


6 Shot 1 
‘A powerful six shot gun; 


made specially for Rangers, ~ 

mountaineers and men working in unprotected places, requir- 
ing a safe and efficient weapon. Quick as a flash, with great 
Denetrating power and true marksmanship. Carry this gun 
with you, and you will feel fully protected. Made of best 
blue steel, rifled barrel. Hammer with safety. Wires regu- 
lar, short and long 32.20 or 38 caliber ammunition. $13.50. 


20 Shot Automatic Pistol 


No pack. Does 


20 Shot—32 Cal. 


The biggest bargain ever offered. 
Built of best blue steel, check- 
ered grip, safety. Every one 
brand new and inspected. Shoots 
all standard .32 cal. cartridges. 
10 shot, with extra magazine, 
making 20 quick, hard and straight shots. 
Buy seyeral while they last, at our unheard of 
price, $8.50 (regular $35). Pocket size, .25 
cal. 7 shot, $7.80. .32 cal. short, $8.50. 
Send No Money. Pay on arrival, our bargain price, plus 
few cents postage. Satisfaction guaranteed or money 
back. Order today. NOW. 


THE PRICE CUITING CO., Dept. 227B, 55 B’way, N. Y. 


Develops Bust Like Magic! 
During the past 15 years thousands have 
added to their captivating glory of wom- 
anhi by using 


GROWDINA 


for bust, neck or arm development 
Great Discovery of Parisian beauty ex- 
pert. rrnless, easy, certain results 
accomplished quickly, Marvelous testi- 
4% miomials of efficiency. Confidential proof 
f and literature (sealed) on request, Write 


c= . Sophie K 
Suite 912 503 Fifth Ave.» New York 


(How Film Farces are Buili—From page 29 


In the Temples of Tee-Hee 


sively, one knows, intuitively, a film farce 
has been born, though its father will never 
be known. As a reward the gag-man that 
day is allowed to eat with the extras. 

The gag-man lays his crowing brain- 
child before his boss. The boss runs to 
the studio gate and strikes the gigantic 
inflated bladder, age-old emblem of the 
fool, which hangs there, thrice with a 
caoutchouc cleaver. 


A Comedy in the Making 


[Ehsree Fong! Fong!” 

The blah-like notes float out upon the 
studio air. The joke-smiths come a-run- 
ning to gather around the snicker anvil 
upon which the humor sacrifice is to be 
bound and gagged. 

To put them all in good humor the 
producer shows them his pank balance. 
Everyone gets a good laugh. Then amid 
a silence which is as heavy as one of Pola 
Negri’s love-looks the gag-man is de- 
livered of his idea. 

Everyone first takes a wallop at it for 
the purpose of establishing an alibi which 
may be needed later. Next brows are 
knitted and the nit-wits go browsing 
stolidly into the meadows of mirth. 
Never a smile. Nary a chuckle. Not a 
laugh. Each man settles into his collar of 
cackles and pulls for an idea which will 
sustain and develop the original gag into 
one, two, three, four, five or six reels, 
or as much as the producer’s creditors will 
allow. ; 

If compliments with a kick are not 
forthcoming, the gag-men put on false 
beards and blue-glasses and sneak on to 
the lots of the makers of serious dramas 
until hysteria overcomes them. Thus 
they become full of funny ideas which 
they proceed to revamp, inflate and 
burlesque upon their return to their 
Temples of Tee-Hee. 


Putting the Lloyd in Celluloid 


es they put the Lloyd in celluloid. 
Thus they roach the manes of the mighty. 
Thus they sennettsitize senses of humor 
of those who still have movie money. 

Charlie Chaplin was the first gag-man. 
He was the first of the Kleig clowns to 
realize the laugh-content of the ridiculous. 
He forced the chasers to go back to their 
proper place—after the firewater. 3 

Harold Lloyd thrives on refined gags. 
Larry Semon on gags. He gags himself 
and his company. 

Buster Keaton emphasizes or minimizes 


ordinary acts with sure-fire success. His: 
gag of elevating the business end of a 
Ford with a toy balloon is typical of his 
stuff and produced countless cachinna- 
tions. 

Syd Chaplin; brother of the serio-comic 
Charlie, though he is now going in for 
character roles, knows the film farce game 
from laughter to tears. That’s why he 
has gone into the serious parts. 


The Slapstick Will Never Die 


‘Sie says the slapstick will never be idle 
because there are so many people who 
like to laugh without thinking. If they 
could think they could not laugh at some 
products of the laugh-laundries. 

As long as people guffaw when a moke 
slips on a banana peel and breaks his leg, 
film farces will persist and gag-men will be 
persistent. 

“Film fans like farces because they are 
sorry for the comedian and feel so su- 
perior to him in every way,” Syddeclares. 

“People with no sense of humor laugh 
the loudest while the slickers get their 
kick yy discovering innuendoes which they 
feel the comedian slipped over on the 
censors. 


Screen Farces Run in Cycles 


4 hese is no sure way to success in 
the comedy field. It runs in cycles—the 
custard pie cycle, the animal age, the 
bathing girl era, with producers stealing 
from each other so zealously that no one 
knows who started any particular brand 
of comedy.” 

The producers are going to scowl 
blackly at Syd for this statement of his, 
as each claims to be supreme in his own 
particular field. Three or four of them 
really are. 

Roach leads in kid comedies and Dippy 
Doo Dads—the former for advanced 
bachelor girls with suppressed desires and 
the latter for married folk whose fondness 
for animals is all they have left for sup- 
pression. 

Lloyd has had a hard climb and is now 
fast overhauling Charlie Chaplin. If 
Charlie doesn’t turn out some comedies 
pretty soon he will find himself hoiding 
only his baggy parts but not his public. 
Lloyd is getting funnier and funnier. The 
exhibitors sound his praises on their 
ticket-dispensers. 

But Chaplin is still supreme as the 
king-bee pantomimist while Mack Sen- 
nett relies on Turpintine. 

(Continued on Page 99) 


@Gossip of Hollywood and New York—From page 81 


The Listenin g Post 


is in our midst again. Betty is back from 
London, and is to appear in at least one 
more Lasky picture, The Stranger. Joseph 
Hanabery is to direct, and Richard Dix 
will play opposite Betty. 


Blatant Bally-hooing 


Tx: blatant complacency of theatrical 
bally-hooing is only equalled by the con- 
gratulatory telegrams that producers 
send each other. In the advertisements 
of The Covered Wagon, the Grauman 
theaters make the statement that ‘“‘this 
picture has set cinema standards for the 
next century.” There’s nothing like 
covering a lot of territory. 


Nita and Her Love for California 


e.:. since Nita Naldi was put out of 
the Ambassador Cocoanut Grove because 
she wore no stockings, she likes Los 
Angeles and cyanide of potassium the 
same way. She only comes out to the 
coast when she positively has to, and then 
hurries right back to New York at the 
earliest possible moment. To concur with 
this little idiosyncracy (any Los Angeles 
realtor would call it worse than that, 
however), William deMille is filming all 
the scenes in which Nita appears in 
Everyday Love, before he touches any 
other scenes. He usually does all his 
scenes in strict continuity, but Nita is a 
potent persuader. 


“No Fat Husband,” says Mildred 


« 

I smmeLy refuse to have a fat hus- 
band,” decided Mildred Davis, noting 
with a wifely eye that matrimony has so 
agreed with Harold Lloyd that his spare 
frame has begun to show the slightest 
suspicion of rotundity. Especially around 
the equator. Whereupon she dropped 
sundry remarks that made Harold begin 
to think that maybe he had better begin 
to take systematic exercise—and to think 
it was his own idea. Any wife will know 
how it is done. 

Anyway, Harold was willing to exercise, 


but he wanted company. So he made a 
bet with a member of his staff. They 
were to run from the Lloyd home to the 
studio every morning. The first one to 
be a slacker was to forfeit ten dollars to 
the other. So far the exercise is going 
fine. : 
“That was a good idea I had about 
exercising,” Harold probably says to 
Mildred of an evening. And Mildred, 
having learned a lot of wisdom since she 
became a wife, probably murmurs, “‘Yes, 
dear.” 
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EN'S RING 

Poo being Universal’s one best bet MORESO. 
for four years, Priscilla Dean is going to 
produce her own pictures independently. 
She will work under the supervision of]} 


William Sistrom, at the Hollywood studio. 
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NoDeposit 


of any kind 


| ee Edward Burns is a regular cut- Read this— = the £ fairest diamond offer exert 

up. You’d just die laughing to listen to ene deel SAE cod cold nee 
him! S| without a deposit of any kind. Sendno 
money. Donot pay onecent C.O.D 


These rings are solid 14K. green gold, with 
18K. white gold tops, exquisitely hand en- 
graved and beaded. The pictures only give a 
small idea of how striking they really are. 


Genuine 
Diamonds 


Each ring is set with a fine, large, extra 
brilliant, perfectly cut, blue-white genuine 
diamond. These rings sell regularly for 
$50.00 each. We cut the price to only 
$38.75, payable $3.75 a month, no interest. 


Send No Money—No C. 0. D. 


Send the coupon without a penny and en- 
close your finger size. When the ring 
arrives paynoC.O.D. Weask no deposit 
of any kind. Just accept it and wear it a week. 
After the free trial decide — and if you do not 
wish to buy, return the ring and call the deal 
closed. If you decide to buy, send us only $3.75. 
Then pay balance at $3.75 a month. 


We make this startling offer because we know we 
cansaye you 20% to 30%. We import direct and 
sell direct—no middleman’s expense or profit. 
You pay absolutely nothing unless satisfied after 
triai. Weask nodeposit. What could be fairer 
than tat? 

Order now! Send no money—just enclose your 
finger size. Mail the coupon today! 


Edward Burns is a Cut-Up 


The other day at luncheon he was 
indulging in the favorite occupation of]} 
every male: to wit, talking about himself. 

“T write songs, you know,” he said. 
deftly wrapping a yard of spaghetti 
around his fork. “Yes, indeed, I have 
written songs for the Duncan sisters, 
Julian Eltinge and Ed Wynn. They never 
buy them, but I write them just the| 


same!” 


ales death of Joseph F. Swanson, 
father of Gloria Swanson, occured at 
San Pedro, California, in early October. 
He was fifty-two years of age and anf 
army field clerk. 


Mas. BEATRICE DEMILILE, mother 
of Cecil B. and William C. DeMille, 
passed away at her home in Holly- 
wood in early October, following a brief| 
illness. Deceased was the widow of 
Henry C. DeMille, at one itme asso- 
ciated with David Belasco. Mrs. De 
Mille was a resident of Los Angeles for 
the past eight years and was prominent in 
many charitable activities. 


| @ Frederick James Smith’s Film Reviews 


@Mr. Smith has a country-wide reputation as the foremost critic of 
the screen in this country today. He is authoritative, fearless and 
frank, You will find his comments upon the new pictures to be of 
great value to you in selecting your evening’s entertainment. 


@Turn to Mr. Smith’s reviews on pages 50 of this issue—and 


watch for his comments in each issue of SCREENLAND. 


*Seeces, 


Copyright 1923, Harold Lachman Co. 
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Learn PHOTOPLAY 


a Writing, 


ous, 
highest paid screen 
writers. They have 


written photoplays for Douglas Fairbanks, 
Mary Pickford, Constance and Norma Tal- 
madge, Madge Kennedy, Lillian and Dorothy 
Gish, Lionel Barrymore, Blanche Sweet, Henry 
Walthall, Mae Marsh and other stars, and for 
Griffith, Ince, Sennett, Zukor, Paramount, 
Famous Players and other producers. 


Study Under Recognized 
Authorities 


Let these two masters of screen technique, 
continuity and satire—Emerson and Loos— 
give you a careful systematic training in writing 
and selling scenarios. Exactly the practical, 
comprehensive, thorough, teachable course in 
Photoplay Writing you have wanted—at 
moderate cost. Teaches you every angle— 
correction and criticism of your lessons as you 
proceed. Not merely some printed matter. 


Send Today for Free Book 


Millions paid yearly to screen writers. Big 
increasing demand for- good screen stories. 
Why notfmake this a profitable side-line for 
you? Costs nothing to investigate. Write to- 
day for FREE BOOK—“‘Photoplay Writing.”’ 
Special Low Rate and Profit Sharing Plan. 
(No. agents.) b 


LAIRD EXTENSION INSTITUTE 
544 Laird Bidg., Minneapolis, Minn. 


You Can Have ge. 
A YOUNG FACE 


ACES made young, handsome or beau- 

tiful by the famous Barker scientific 
physical culture exercises for the face. They 
will do more to build beauty than all the 
paint and powder in the world, for they 
get right at the root fo your facial 
defects and overcome them. Prof. Bar- 
ker is the originator of facial exercises 
that are used today by the world’s best 
beauty specialists. Over three hundred 
thousand mer and women have obtained 
good results from Prof. Barker’s facial 
exercises. The whole course is now 
in book form and sold at the special 
price of 25¢c in coin, postpaid. Start 
today to improve your face. 


PROF. ANTHONY C, BARKER, D. C. 
865 SIXTH AVE., STUDIO 510, NEW YORK CITY 


Only a few cents & 
day places this brilli- 
ant, fiery Blue White Genuine Perfect 
Cut Diamond on your finger. Sent 
croup ie payor $78 

ole YeartoPay. Regular 
Value. Special $48.50. 


Money Back Guarantee 


Amazing Bargains—Prices smashed = hand en- 

on Million dollar stock of Diamonds, graved, d 
Watches and Jewelry. We save you \ 18K. solid 
1/8 and trust you for any article you goldring. / 
wanttobuy. SatisfactionGuaranteed. 48.604 


Write for FREE Catalog 


Beautifully fllustrates our sensational bar- 
gains, explains credit plan which makes _ it 
easy to secure any article you desire. Get § 
this free book TODAY! NOW! 


KLEIN & co. Dept. 3813, 


Nearly One-Quarter Century In Same Loca‘ 


Perfect Cut 
DiamondLat- 


FR 


$20 instruments * 
Ww. 


‘eo havea wonderful new copyrighted system of teaching note 
in eac 


Very small charge for 
fou several pieces, Over 


88 
Com; outfit free 
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122 W. Madison Street, 
, Chicago, Ill, 
tion 


@= of the most interesting problems, 
according to King Vidor, the director of 
Three Wise Fools and other screenplays, 
is that of making different pictures for the 
tastes of different people. He says that 
so long as every picture must be made to 
appeal to a sort of standardized mind 
producing is going to ve hampered. 

“When we buy shoes,” says Mr. Vidor, 
“we make a selection from a wide assort- 
ment of styles and sizes. They have 
been made to intrigue an infinite variety 
of tastes. The same is true of furniture, 
of books and music, but when it comes to 
motion pictures there is little or no dif- 
ferentiation; they all appear to be fash- 
ioned from the same mold. 

“And they have to be, for they must 
appeal to the child of seven and the man 
of seventy, and also meet the inner need 
of those mentally seven and those men- 
tally seventy. The rehairbreadth es- 
capes, or startling acrobatic feats are 
injected into the plot for those who want 
this. Sob-melodrama tinges the emo- 
tional scenes. There is light, heavy or 
slapstick comedy for the frivolous and 
art for those who pretend to, or really do, 
understand it. How can anything but a 
hodgepodge of filmatic action be made 
when all these ingredients are necessary 
to make one picture a financial success? 


Can’t Please Everybody 


Ae thing which producers and di- 
rectors are just beginning to realize is 
that there are publics for pictures just as 
there are classes of customers for articles 
sold in a department store. It is im- 
possible to please all the people all of the 
time with the same article of goods. 

“Fvery now and again there have been 
a few courageous producers and direc- 
tors who have ventured into the field of 
artistic studies, and they have perhaps 
invested a fortune to sutstantiate their 
belief that a public was eager for this 
type of photoplay. What has been the 
reception of their efforts? Paeans of 
praise from the critics and totally ig- 
nored by the class of people who profess 
their interest in such subjects. Conse- 
quently the picture *: doomed to a finan- 
cial failure and is a discouraging lesson to 
those who would follow in the same foot- 
steps. 

“However, the public cannot be wholly 
to blame for this condition. Many of 


the fine photoplays which emerge from 
the mass of present-day production are 
unheard of by the class of people who 


® @ 
From John Emerson 
and Anita Loos, two of 
the world’s most fam- 
most successful, : 


enjoy them. The reason is that the pic- 


tures are not advertised so as to catch 


their attention. The publications which 
find a place on their library tables do not 
discuss or review pictures except in an 
ironical or a comic manner. Take, for 
instance, Tne Dial, Independent, Cen- 
tury, Atlantic Monthly or any other of 
the serious magazines. The editors of 
these have not been educated to review 
and discuss worth-while pictures which 
would interest their class of readers. 

“As I see it, there is a feasible plan of 
changing this policy. It begins with the 
producers and _ directors. . Photoplays 
looking life between the eyes, visionary, 
artistic tidbits, could be made for the 
mentally and esthetically mature, while 
those who take their entertainment in a 
lighter way may have their heart throbs 
and thrills served in a lavish melodrama. 
And for the children there would be 
delicately molded little fantasies of na- 
ture and history, and as often as possible 
substantial, good, clean comedy. 


Adequate Advertising 


ees is just the first step, for ob- 
viously the whole structure of this policy 
would be warped if these pictures were 
not brought to the attention of the public 
most interested in them. They would 
necessarily have to be advertised defi- 
nitely for the type of audience for which 
they were intended. Under that plan a 
picture could not be labeled ‘for mature 
minds only’ and then distributed indis- 
criminately. 

“The next step would e for theatres in 
all large cities to maintain a fixed policy 
in showing pictures of a certain type 
appealing only to a certain group. And 
they would buy their pictures according 
to the classification on the can, as a house- 
wife buys soup. For instance, canned 
soup is labeled chicken, consomme, to- 
mato or mulligatawney. In turn, the 
pictures would be known as: fantasy, 
drama, melodrama, comedy and pot- 
pourri. And the public would be sure of 
the type of the picture according to the 
playhouse at which they shopped. 

“There is nothing radical about this. 
We have it already in our stage repre- 
sentations. The tired business man 
names on his fingers the theatres where 
he can see musical comedies or farces, 
while the adoring ingenue knows the lair 
of the matinee idol, and Theatre Guild 
productions supply the mental nurture for 
him.” 
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(But Success Doesn't Worry Baby Peggy—From page 49 


Five and Famous 


allto do. “Terrible,” she sighed in a tone 
which left no room for doubt. 

There were some photographs of her 
about. Several showed her at home, just 
like a full-sized star, lounging in the 
garden. In one she was falling into a 
flower basket in a somewhat undignified 
manner. ‘Her legs were supposed to 
go straight up in the air but they didn’t,” 
said Louise sadly. ‘‘And here’s one where 
the sun got in her eyes and they look kind 
of bleary.” 


Mae Murray Stuff 


Prrcev agreed. But rather shyly she 
brought forth a portrait in which she 


wore a musical comedy costume. ‘‘Mae 
Murray stuff.”’ sniffed Louise. 

But she’s fair about it. She admits 
that Peggy has a few good points. ‘‘She 


plays all right. She doesn’t like dolls 
much, thank goodness. And I finally got 
her to print her name so you can read it.” 


It was Peggy’s first trip to New York 
or anywhere at all. When the Mont- 
gomerys arrived they were met by news- 
paper reporters, cameramen, and press 
agents. Followed a day of interviews. 
And the next day the birthday ‘‘party”’ 
luncheon—with the small hostess prob- 
ably wondering who had made out the 
guest list, and why. 

She likes people—if only they wouldn’t 
all ask her about her pictures. A some- 
what noted newspaper writer came up to 
see her. She curtseyed becomingly. He 
was much more afraid of her than she was 
of him. She spied the newspaper he was 
carrying. ‘‘Are there funnies in it?” she 
demanded. It wasn’t long before the 


famous motion picture star was installed 
in his lap while he was reading the comic 
section for the first time in his life. 


Nothing of the Child Prodigy 


\ \ HEN Peggy was two and a half, she 
had a psychology test and was given the 
highest rating ever given a child with the 
exception of the little Polish boy who plays 
chess. She’s well balanced. There’s 
nothing of the child prodigy about her. 

Someone tried to pin her down about 
her photoplays. She looked bored, then 
she brightened. “But Dll turn you a 
somersault,”’ she offered. 

She asked her father if she might. 
“Tf,” said Mr. Montgomery, a pleasant 
man with much humor, “if there is a 
great demand for a somersault you might 
turn a small one.” 

She did—several. 


How Baby Peggy Started 


ioe have heard how she started in 
pictures? Her father, formerly a forest 
ranger, became a “stunt” man in the 
movies. One day Mrs. Montgomery took 
the two children to the studio. A director 
saw Peggy and told her mother to register 
her for work. It wan’t long before Peggy 
came before the camera; and she’s been 
there ever since. 

Now she has a new contract which puts 
her into the stellar class. She will make 
features, the first to be Richard Harding 
Davis’ The Littlest Girl. 

Roses came to her before I left. She 
smelled them, shook her dark bobbed 
head, and said, ‘I wonder do they have 
all horses on that merry-go-round?” 


(Miss Naldi Considers Matrimony—From page 43 


“Sure” Said Nita 


“Not unless my terms are met,’ Mrs. 
White would say, “I’ve had a wonderful 
offer from the man next door.” 

“Then think of the interesting adver- 
tisements. 


Think of The Possibilities, Says Nita 


Mas. J. MORGAN WHITE begs to 
announce her: matrimonial contract ex- 
pires January ist, 1924, and will not be 
renewed. A wonderful playmate. Ask 
dad, he knows.’ ” 

“What do you think of my idea?” asked 


Nita all out of breath. 

“Well,” I said hesitatingly, “it seems 
to me the woman would have all the best 
Quentin 


Shouldwt Woman Have Best of It 


N ITA indignantly drew herself up to 
her full height. 

“Well,” she said freezingly, ‘‘shouldn’t 
the woman always have the best of it?” 

“Sometimes yes,” I answered, “and 
then again, no.” 

“Get out of my studio,” cried Nita. 
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Do Your Eyes 
Dance, Too? 


A few drops of Murine before go- 
ing out in the evening will instantly 
enliventhe heaviest EYES and make 
them dance with light. It takesaway 
not only the tired look but thetired 
feeling. Harmless! Write Murine 
Company, Dept. 74, Chicago, for 
Free Book on EYE BEAUTY. 


00 Complete 


$600 Down—$500 Monthly 


The Ideal Xmas Gift 


No.40. Contains beautifully toned Stradivariusmod- 
el violin, one-piece maple back, sides and neck. Spruce top, 
inlaid purfling, ebonized trimmings. Medium dark red var- 
nish. Excellent workmanship. Fine Brazil wood, natural fin- 
ish bow. Ebony lined ivory tip and silver lined ebony frog, 
vearlslide and eyes, silver button. Full padded leather grip. 

Splendid fibre, imitation leather, shaped black case. Full 
flannellined. Nickel plated lock and trunklatches. Gen- 
uine! eather handle. Absolutely waterproof. Complete with 
rosin, extra set of strings, Self-Instructor, ebony chin rest. 
Guaranteed by World’s Greatest Music House. For sale 
by your music merchant, or write us. 


LYON & HEALY, Inc.,77-94 JacksonBlvd.,Chicago 


Youth-Ami Skin Peel 


| A New Scientific Discovery 

* which painlessly and harmlessly re- 

places the old skin with a new and 

E j removes all Surface Blemishes, Pim- 

ples, ackheads, Discolorations, Sunburns, Eczena, 

Acne, Birthmarks, etc. A non-acid, invisible liquid. 

Produces a healthy new skin, beautiful as a baby’s. 

Results Astounding. Booklet ‘‘The Magic of a New 
Skin,” free in plain sealed envelope. 

Youth-Ami Laboratories, Dept. FB, 30 E. 20th St., New York 


——— 


FRANCO HAIR DESTROYER (registered U. S. Patent 
Office) removes hair in 3 minutes from face, neck, under 
arms, etc. Guaranteed absolutely harmless. Franco 
Hair Destroyer not only removes hair, but stops its future 
growth and destroys the roots. It’s different from any on 
the market. Send for bottle today, and-watch the hair 
disappear. We pay the postage. Price $2.00 a bottle. 
Trial size $1.00. $2.00 bottle contains 3 times the trial 
size. Send money, check or money order. 


FRENCH AMERICAN PHARMACAL CO. 
1035 Tiffany St. Dept. S New York City 


1S YOUR BEAUTY MASKED ? 


BEAUTYPEEL ‘‘Unmasks Your ‘Hidden’ Beauty.’’ Creates pean 
reckles, blemishes, 


ful complexion by removing tan, 
: pimples, blackheads, liver spots, wrinkles, acne, mud- 
2 hee ony, Bein NEN ACID (Patented) Won on eeinleess 
armless. as- roofs and beau 
KS) tounding. Guaranteed. FRE E Book: write today. 
BEAUTYPEEL CO., Dept. 112 ~ EL PASO, TEX 
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Read ) Sisters (Miss Underhill Rounds Up Some Censors—From page 73 
Censors Wil! Be Censors 


of Jezebel” 


Real Life 


HE December issue of REAL 

LIFE STORIES is going to be 
the best yet—a splendid combination 
of newsy feature stories and short 
storie—every one of them a slice 
out of real life. Five stories are 
illustrated by prominent artists, in- 
cluding C. J. McCarthy, Charles 
Hardy, Joseph A. Ryan and Terry 
Gilkison. The rest of the book is 
illustrated with photographs posed 
especially for REAL LIFE 
STORIES by motion picture and 
stage folk. And there are two 
beautiful sections of rotogravure— 
crowded with lovely portraits of 
stage and screen celebrities. 


Sisters of Jezebel 


January sees the beginning of a powerful 
new novel. It is a daring thing to do—this 
publishing of an emphatic denunciation of 
the looseness of present-day morals among 
the leisure classes. But because we believe 
there is a real need for mothers and daughters 
to bring up short and face facts—the facts 
of loose thinking, easy drinking, easy 
“netting,” easy virtue—we are braving the 
storm of disapproval that is sure to burst 
upon us, from the gilded fastnesses of that 
unsound layer of society which the story 
attacks. 

SISTERS OF JEZEBEL is a. modern 
novel and a powerful indictment. If you 
believe all the world is lily pure, don’t 
read it. But if you want the truth, begin 
it in the January number, out December 15. 


Real Life Stories 


child so how could she expect the world to 
believe it? The heroine had promptly 
fainted for the sixth time. The censors 
said, “Tut, tut.””, Frank Mayo rushed in 
exclaiming, “I am not dead my darling.” 
Corinne Griffith fainted again, the picture 
was over and the lights went up. We 
glanced around and stealthily disguised 
ourself as a censor by smashing in our 
hat, putting it on hind side before, and 
leaving our nose shiney. No onesuspected 
us. A sweet, very old lady sat next to us 
but she said she had to hurry away to 


another sitting and would just cast her - 


vote and skeedaddle. (Of course she 
didn’t use that word.) 

Anyway someone helped her to her feet 
and she went away to pass judgment on 
other pictures for the nation. Then 


everybody looked at everybody else and 


| said ‘“Well—well—welle”’ 


“What do you think of it, Mr. Blank?” 
asked the lady with the white organdie 
chimisette with the high boned collar, 
addressing the only man in the room. 
Everyone waited breathlessly for his 
answer. 

“Well,” he replied, “I find the story 
exceedingly interesting—exceedingly in- 
teresting.” 

“Ves, indeed,” agreed the lady with the 
white organdie chimesette. “‘I, too, find it 
exceedingly interesting.” 

“YVhen,” asked another lady with a 
white organdie chimesette, “would you 
list it as an exceptional picture? I think 
T shall.” 

But there was a disturbing element as 
there always is, thus proving that not 
yet shall the lion lie down with the lamb. 
The element wore a pompadour and a coq 
feather boa. “It is an exceptional picture 
of its type, but its type is bad—very bad. 
I do not like it.” 

“Oh, why,” asked a sweet old lady who 
had remained. ‘‘Why don’t you like the 
type?” 


“Because I don’t. The heroine faints 


@The Real Life Story of 
Richard Barthelmess 


@Third in SCREENLAND’S remarkable series of real life 
stories will be the life tale of Richard Barthelmess. 
a vital and compelling story of boyish hopes and boyish ambitiens 
as a hundred and one human touches, presenting 
for the first time the hitherto untold little anecdotes never before 


It 


come true. 


published. 


@The Barthelmess story will be illustrated with some rare old 
photographs, presenting the star from childhood to the present day. 


too much and that kimona she wears is 
terrible.” 

“O, I love that peignoir with the ostrich 
feathers on it and of course she would 
faint over all that trouble, wouldn’t she 
and don’t you like the hero?” 

“No, I don’t like the hero. Do you Mr. 
Blanke” 

“Well,” replied Mr. Blank whose motto 
evidently was peace at any price, “he 
isn’t an arrow collar man but I think he is 
quite suitable for the role.” 

“T don't,’ we piped up and suddenly 
remembering that we were to be seen and 
not heard, subsided. 

“Well, we’ve got to arrive at some con- 
clusion. Now, everybody say just what 
she thinks.” 

How we wished that this might be 
stretched to include us. But the worm’s 
turn would come later. There was a deep 
silence which indicated that everybody 
was saying just what she was thinking. 
Finally a prim and attenuated spinster 
said that she didn’t think the man who 
played the baronet looked in the least 
like a baronet. “‘How do you know?” we 
piped up again and then as it was getting 
on toward 5 o’clock we adjusted our hat, 
powdered our nose and went out. 

In the corridor we met Hugo Ballin. 
He accosted us. 

“Where have you been to, my pretty 
maid?” 

“Watching the censors earning their 
bread.” ; 

“And where are you going, my pretty 
maid?” 

“T’m going a panning, kind sir,” we 
said 

“May I go with you, my pretty maid?” 

“You won’t if you’re wise, kind sir,” 
we said. 

“Vou’d better speak in whispers, and 
watch what you’re about, 

Or the censors’ll get you if you don’t 
watch out.” 


Here is 


Books for Christmas Gifts 


THE LIFE STORY OF 


WALLACE REID 


America’s Famous Movie Star 


By 
HIS MOTHER 
Bertha 
Westbrook 
Reid 
A Gripping 
Heart Story 


of 
Trials and 
Triumphs 
Smiles and Tears 


Tilustrated 


Handsomely 
Bound in Cloth 


$1.00 


Sorg Publishing Co. “S” ORDER 
48 Vesey St., N. Y., Tel. Cortlandt 5934. 
Enclosed Please find One Dollar ($1.00) for 

copy of Life Story WALLACE REID. 


The Necklace You Have 


“VICTORIA” Always Wished For 


CELEBRATED FRENCH PEARLS 


Solid White Gold Clasp 


4 Oey 


; $ 79 eh with 
; enuine 
4. DIAMOND 


Regular List-Price $22.50 
Put this wonderful string of 
pearls next to a string of gen- 
uine oriental pearls costing 
hundreds of dollars, and if you 
can tell the difference, send it 
back. ‘‘Victoria’’ pearls are 
famous for their resemblance 
to genuine oriental pearls. On- 


Genuine 
Diamond 
Safety Clasp 
ly an expert can tell them apart. ‘‘Victoria’” 
(indestructible pearls) have the same lustre, 
the same exquisite coloring, and will not 


crack or discolor. They willretain their 
wonderfullustreand brilliancy FOREVER. 
Written rantee with Every Purchase. 
WEAR A STRING OF ‘‘VICTORIA’’ PEARLS 
10 DAYS FREE 
| Pay postman on delivery plusa few 
E cents postage. If you are not entire- 
"ly satisfied orif you decide not to 
keep them within 10 days, send them back and get your money. 
You risk nothing. A beautiful velvet gift case FREE. 
_“VICTORIA”’ CO. 366 Fifth Ave. Dept H New York 


YourLucky Sign? 


\) make the most of them! 


Let Me Pick Your Ring! 
Inow offer all 12 Signs, the first genuine 
Zediac Rings offered since the Golden 
Days of Ancient Persia. Vastly better 
and far more beautiful than the common 
birth-stone rings. Send me your birth 
date and get started RIGHT by getting 
your propitious sign ring. Sterling Silver 
$2.50. 14-Karat Solid Gold Emblem, 
with Platinum Finish Silver Shank, eee 

Aoieicl. (lic extra if sent C. O. D.) 

REE. A Thorough Reading of your 
Sign will be sent with your ring, 
also suggestions about your proper 
work, business, whom to marry, 


ASTRA KHAN, 1819 Park Row Bidg., New York 


SEND today SSS 
sure while they 


last for this brand new 
“fi Enproved 20 shot, 22 cal. 
‘ automatic of the finest 
blue steel. 10 shots with 
ft extra magazine, making 
20 nicks sure shots in all. 

ah Double safety. Specialat $8.75, 
wy Also finest 25 cal. 7 shot blue | 
steel automatic including genuine 
oie HOLSTER FREE for only 


x hi standard. 
“ sutomatie carcriiese 4 
ty gate mock If Not Satisfied. 

. ERS Co., ‘° 3 
Re 4265 Broadway sie Oe voit 


PAY POSTMAN 
ON DELIVERY 
PLUS POSTAGE 


Jargon of the Films 
—From page 83 


ture comes into being by sections, built 
little by little. 


FRAME—One exposure or picture. 


FLASHBACK—Showing two -or more 
scenes alternately for a time, as in a 
race scene. (A device for intensifying 
the action.) 


Hand DraAwinc—Scenes wherein a 
hand is shown actually drawing the pic- 
ture piece by piece. 

IpEA—Lines of radiation, or a balloon 
with rays denoting sudden receipt of a 
thought wave. 


INTERIOR—A setting, or background, 
drawn to represent a place within a 
building or otherwise under cover. 


LINE OF VistoN—Dotted line going 
from character’s eye to object of his 
sight. Sometimes a series of daggers is 
used to denote hate, or hearts to denote 
love, etc. 


Lone SHot—A drawing executed on a 
minute scale to give the illusion of having 
been photographed at a distance to take 
in more territory. 


PHANTOMS (OR VISIONS)—Balloons, or 
a section of the frame picturing the 
scenes the character is “thinking” about. 


| QuEsTION—One or more question 
marks radiating from head of character, 
denoting puzzlement, or quandary as to 
action. (exclamation points are used in 
like manner.) 


SceNE—Action taking place in a given 
setting at one time. 


SILHOUETTE—Pure black character, or 
object, against white background, giving 
no detail to figures. 

TRACER—An artist who traces the 
working drawings upon sheets of cellu- 
loid. 

TRAILER—An afterpiece; a strip of 
film added to subject, for advertising a 
production coming to the theatre. 


Our Films Swamp 
Europe 


ale American film invasion of Europe 
is assuming such proportions, according 
to Marcus Loew, that the extinction of 
picture production is threatened in several 
countries abroad, says Joseph Mulvaney 
in The New Vork American. Mr. Loew, 
who recently returned from a tour of 
Great Britain and France, says that the 
foreign film makers were using every ef- 
fort to combat the importation of screen 
drama from America, but he added that 
they seemed to be waging a losing cam- 
paign. 

“In England and France, the centres 
of the picture industry abroad,” says 
Mr. Loew, “the producers lack the 


crippled girl 

who became 
the worlds most 
perfectly formed 
woman c—__ 


Annette Kellermann’s 
Own Story 


When I was a child I was so 
deformed as to be practically 

a cripple. I was bow-legged to 
an extreme degree; I could 
neither stand nor walk without 
iron braces. For nearly two 
years I had to fight against 
consumption. No one ever 
dreamed that some day I would 
become famous for the perfect 
prcportions of my figure. No 
one ever thought I would be- 
come the champion woman 
swimmer of the world. No one 
ever dared to guess that I 
would be some day starred in 
great feature films. Yet that is 
exactly what has happened. 
My experience certainly shows 
that no woman need be discour- 
aged with her figure, her health, or 
her complexion. The truth is, tens 
of thousands of tired, sickly, over- 
weight or underweight women 
have already proved that a per- 
fect figure and radiant health can 
be acquired in only 15 minutes a 
day, through the same methods as 
I myself used. These startling, 
yet simple methods can now be 
used in your own home. 

I invite any woman who is inter- 
ested to write to me. I will gladly 
tell you how I can prove to you in 
10 days that you can learn to ac- g 
quire the body beautiful, how to i) 

make your complexion rosy from 

the inside instead of from the outside, how to freshen and 
brighten and clarify a muddy, sallow face, how to stand 
and walk gracefully, how to add or remove weight at any 
part of uhe body; hips, busts, neck, arms, shoulders, chin, 
limbs, waist, abdomen; how to be full of health, strength 
and energy so that you can enjoy life to the utmost; how 
to be free from the many ailments due to physical ineffi- 
ciency; in short, how to acquire perfect womanhood. 
Just mail the coupon below or write a letter and I will send 
you at once and without charge my interesting, illustrated 
new book, ‘‘The Body Beautiful.’”’ I will also explain about 
my special Demonstration Offer. Just tear off the coupon 
now, and maii it, before my present supply of free books 
is exhausted. 


Address, Annette Kellermann, Dept. 241, 29 West 34th 
Strect, New York City. 


Annette Kellermann, Dept. 241, 29 West 34th St., New York 
Dear Miss Kellerman: Please send me, entirely free 
of cost, your new book “‘The Body Beautiful.” I am 
particularly interested in 


Reducing Weight Body Building 


Most wonder- 

ful offer ever made! 
Send a dollar TO-DAY! No 
bother! No delay! Beautiful 
cluster 7 fiery brilliant blue- 
white diamonds, platinum 
set comes at once for 30 
DAYS’ FREE TRIAL. See for 
yourself that it looks exactly 
like a big solitaire. Try to buy 
it anywhere at our price. 
If satisfied, pay only $4.57 
monthly-price $46.75. Other- 
wise return and we’ll refund 
your dollar. Rush your dollar 
TO-DAY! 
FREE CATALOG--of other 
wonderful values. Diamonds, 
watches, etc. Best values-- 
Your OWN TERMS (within 
Teason) 

PAY-AS-YOU-PLEASE! 
Address Dept. N 


EST. 
1888 


21-23 Maiden Lane New York 


bys years of Genuine. and chemical ceseare sanipred 
‘e the same blazing flash an play of ving 1 
fire, Standing the terrific mand ade ae mee comparison. Even 
Ufetine experts need all their experience toseeany difference. 
ve 


If. 
Wear a Corodite Diamond for 7 Days 
this test. You risk n Wear 


enuine Corodite and 


Corat size gemss Beautiia 
hol of Gold or Latest White Pla itinum 
Sear quarante ¢ Art Leather 


SEND NC NO | MONEY = Bee 
|| wented and size as shown by 
oa returned, Send 
£. RICHWINE aaa 


| 19 West Jackson Bivd., Dept, 890 » Chicago, Illinols 
Ww ls Importers Genuine Corod 


Wx soy ani Kk PY SIG a, 
aX SCG V4 A, Ghee” Lj 
Nie Kw 57 - f 
SJ 


WKS al BSS 
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WHERE Do You STAND 
IN THIS GREAT UNIVERSE? 


LET ME FREE 


TELL YOU 


Would you like to know under which Zodiac Sign you 
were born and what significance it has in shaping 
the destiny of your life? 

Your opportunities in life, futureprospects, happi- 
ness in marriage, your friends, enemies, success in all 
undertakings and many other vital questions, are in- 
dicated. through Astrology, the most ancient and 
interesting science of the world. 

I have made Astrology my life’s work and offer to 
all readers of this paper the most interesting astro- 
logical interpretation of the Zodiac Sign under which 
you were born, 

If you wiil send your full name, address and exact 
date of birth in your own handwriting, your astro- 
logical interpretation will be sent to you in simple 
language which you can readily understand. A 
great surprise awaits you. 

Enclose 10c to cover cost of this notice and postage. 

Address me personally, DHASSI 
New York 


TARA STUDIO, 1133 Broadway Desk 2 


Develops Busts Amazingly 
Be Quick and Easy! 


Just what every woman has been waiting 
for at a price everyone can afford. 


“BEAUTIBUST”’ 


for real bust and neck development. 
No pumps, vacuums, extreme exercising. 
No foolish or dangerous systems, but a 
real tried and very successful natural 
method that WILL be extremely pleas- 
ant and beneficial. You can't fail it 
you follow the simple instructions. 
Everything mailed (sealed) for only 
$1.00. Do not miss this opportunity. 
It may not be repeated. 


BEAUTIBUST CO., 1014-16 Lexington Bldg., Baltimore, Md. 
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money to compete with American films. 
They lack the stars, too, and perhaps, 
most important of all, they lack the di- 
rectors. Finally, to complete the burden 
of their difficulties, the climate in neither 
England nor France is as favorable as 
the climate of this country for exterior 
motion picture photography. 


Campaign Against Our Films 


Ellesse has been a general campaign 
carried on against the importation of 
American pictures, and foreign producers 
have urged all sorts of defensive measures 
from a prohibitive tariff to an appeal to 
patronize native pictures on patriotic 
grounds. The tariff prohibition failed 
completely and the appeal to patriotism 
made little more headway because motion 
pictures devotees have not been able to 
see anything destructive to national tra- 
ditions or institutions abroad in our pic- 
tures. They go to the theatre to be en- 
tertained, and they find that we entertain 
them better than do their own motion 
picture producers. 

English producers have sought to stem 
the tidal wave of American pictures, Mr. 
Loew said, by engaging American di- 
rectors and American stars and thus seek- 
ing to pattern their pictures after ours. 

“But our best directors and our great- 
est stars remain here,” he added, “for, 
among other things, there is more money 
and more fame for them with us, and 
unlimited opportunity” 

“My judgment is that the director is 
nine-tenths of a picture, and entitled to 
nine-tenths of the credit for the success 
of it. I do not even hold a director 
responsible for the failure of a picture, if 
the producer has not given him the ma- 
terials and the money necessary to do the 
work properly. Oh, Ill never worry 
about foreign producers taking our stars, 
if we can retain our directors, for the 
right kind of directors can discover and 
develop new stars as rapidly as neces- 
sary.” 

The biggest foreign film companies, 
Mr. Loew said, are mere pygmies in com- 
parison with the great American picture 
corporations. 

“The trouble is that they are not good 
pictures,” he said, “as judged by the high 
American standards. Occasionally, one 
does meet with approval, but most of 
them fall far short. Nor does there seem 
to be any prospect that they will improve. 
Against this, American films are welcomed 
by foreign film devotees. Why, the 
most popular of all screen stars in Europe 
is our Jackie Coogan!” 


(Be sure to read 


George Jean Nathan’s stage criticisms 
in Screenland! 


See Page 69 


Motion Picture 
Directory 


ASSOCIATED FIRST NATIONAL PICTURES, 
383 Madison Avenue, New York Ciyt. 

Richard Berthelmess Productions, Inspiration 

Rice: 565 Fifth Avenue, New York 


Edwin corona Productions, Associated First 
Nat'l Pictures, 619 Pacific Finance Bldg., 
Los Angeles, Calif. 

Allen Bones Productions, Union League 
a i Third and Hill Streets, Los Angeles, 

2 


Thomas H. Ince EUS, Ince Studios, 
se City, Calif 

John M. Sta 
3800 Mission Road, Los eles, Calif. 

Norma and Constance Talmadge Productions, . 
United Studios, Hollywood, Calif. 

Maurice Tourneur AOE) United 
Studios, Hollywood, Calif. 

Laurence Trimble-Jane Murfin Productions, 
Associated First Nat'l pictures, 6 West 
48th Street, New York Cit; 

Louis Mayer Productions, 3800 Mission Road, 
Los Angeles, Calif. 

Richard Walton Tully AMO MGHE United 
Studios, Hollywood, Ca’ 
Charles Ray Productions, 1428 Fleming 

Street, Los Angeles, Calif. 


EDUCATIONAL FILMS CORPORATION, 370 
Seventh Avenue, New York City. 
‘hristie Comedies, Christie’ Film Co., Inc., 
Sunset at Gower St., Los ‘Angeles, allt 
Hamilton Comedies, Lloyd: Hamilton, Co 
5341 Melrose Avenue, Hollywood, Ca 
Mermaid Comedies, Jack White Cor; , 6341 
Melrose Avenue, Hollywood, Cal 


FAMOUS _ PLAYERS-LASKY CORPORATION 
AE MOUND): 485 Fifth Avenue, New York 
ity. 
Paramount, Pierce ANG and Sixth St., Long 
Island City, N. 
Lasky, Hollywood, Gi alif. 
Wm. 8. Hart Productions, 1215 Bates Street, 
Hollywood, Calif. 


FOX FILM CORPORATION, 10th Ave. and 55th 
St., New York City; 1401 N. Western Ave., 
Los Angeles, Calif. 


GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; Culver City, Calif. 
International Films, Inc. (Cosmopolitan Pro- 
ductions), 729 Seventh Avenue, New York 
City; Second Avenue and 127th St. TI 

New York City. 


GOLDWYN, SAMUEL, 383 Madison Avenue, New 
York City. 


W. W. HODKINSON GEMS E ORE, 469 Fifth 
Avenue, New York City. 


MASTODON FILMS, INC., C. C. Burr, 135 West 
eee eee New York ’ City; Glendale, Long 
slan 


METRO PICTURE CORPORATION, 1540 Broad- 
way, New York City; Romaine and Cahuenga 
Avenue, Hollywood, Calif. 

ae Productions, 1540 Broadway, New 
ork City. 
Buster Keaton Productions, Keaton Studio, 
1205 Lillian Way, Hollywood, Calif. 
Sacer Coogaty United Studios, Hollywood, 


PATHE EXCHANGE, Pathe Bldg., 35 Wi aoe 
Street, New York City; (Associated evhibite ) 
Hal Ei Roach Studios, Inc., Culver City, 
Mack Sennett Comedy Productions, Log 
Angeles, Calif. 


Productions, - Mayer. Studio, — 


PREFERRED PICTURES, 1650 Broadway, New | 


York City; Mayer-Schulberg Studio, 3800 Mis- 
sion Road, Los Angeles, Calif. Tom Forman, 
Bacto Schertzinger and Louis J. Gasnier Pro- 
ductions. 


PRINCIPAL PICTURES CORPORATION, 1540 
Broadway, New York City; 7200 Santa Monica 
Blvd., Los Angeles, Calif. 


R-C PICTURES CORPORATION, 723 Seventh 
Avenue, New York City; Corner Gower and 


Melrose Streets, Hollywood, Calif. 


UNITED ARTISTS CORPORATION, 729 Seventh 
Avenue, New York City. 


George Arliss Productions; Distinctive Prod., | 


366 Madison Avenue, New York City 
Rex Beach Productions, United Artists Gonnt tr) 
729 Seventh Avenue, New York City 
Charlie Chaplin Studios, 1416 LaBrea ivan 


ollywood, Calif. 

ot Ww. Griff th Studios, Orienta Point, 
2 ea rae ey IN tae 

Jack Pickford, -Aary Pickford Studio, Holly- 
wood, Calif. 

Mary Pickford and Douglas Fairbanks Studio, 
Hollywood, Calif. 


UNIVERSAL FILM MFG. COMPANY, 1600 
Broadway, New York City; Universal City, Calif. 
Cen Comedies, Circle Blvd., Hollywood, 


eae COMPANY OF AMERICA, (8) 
5th Street and Locust Avenue, Brooklyn, 
New York: 1708 Talmadge Street, Hollywood, 


ate Bennett Productions, 537 River- 
dale Ave., Yonkers, New York. 


RNER BROTHERS, 1600 Broadway, New York 
weGity: 8 Sunset Blvd. at Bronson, Los Angeles, 


How the Comedy Gag Men Work—From page 92 


In the Temple of Tee-Hee 


An the others have their gag-men. 
They know it, for though famous gagsters 
like Sam Taylor bewail their lot they are 
not paid with flannel bank-notes. Their 
salaries range from $75 to $750 a week. 
But only the in ome tax collector knows 
which is whose. 

Jean Haves, independent smartster, 
drags down $750. Al Martin works for 
Universal. Carl Laemmle is his boss. 
Hence a figure of mine as to Al’s salary 
would be but guess-work and perhaps 
unfair to all of us. 

Charlie Chaplin pays Chuck Reisner 
$500. Tommy Gray is at Universal. Joe 
Mitchell snares in at least $500 weekly 


from Buster Keaton’s bankroll, while 
H. M. Walker and Sam Taylor put an 
equal crimp in Harold Lloyd’s poke. 
Tom McNamara and C. H. Wellington 
get plenty from Hal Roach. Marcel 
Perez pares down Jimmy Aubrey’s roll 
regularaly for $400, but Jack Collins, sur- 
rounded by Jack White’s mermaids, 
ought to be willing to work for less. 

Life is certainly tough on the high 
Priests in the Temples of Tee-Hee. The 
tickle-teasers in MHollywood’s glee-fac- 
tories are solidly entrenched behind a 
bulwark of boodle. They have developed 
a taste for high powered life by developing 
film farces. 

Long may they rave! 


(From Babylon to Hollywood—From page 35 


A Review of the Vampire 


So you See, 
I was 
The First French Vamp. 


Now 


I am in Hollywood— 

I Began Life Anew. 

I Don’t Know 

What it’s All About, but 
Tve had 

An Awfully Good Time. 

I have Wrecked More Homes, 
Broken More Hearts, and 
Paid More Income Tax 
Than at any Other Period 
In my History. 

And Yet 

Tam Admired and Respected 
By Half the World. 

The Other Half 

Wants to Marry Me. 

It’s a Grand Feeling. 

At First 

I Went In 

For Tiger Skins and 
Fish-Net Effects. 

Of Late, I’ve Been 

Buying my Gowns 

From the Best Modistes. I 
Wear Black Pearls 

Instead of Diamonds; and 
I Even Smoke Cigarettes 
Without a Holder. 


Not Long ago 

My Director Asked Me 

To Lure a Prosperous Young 
Business Man 

Away from 

His Suburban Wife 

And Two Lovely Children. 

I had Kicked Up Kingdoms 
Without a Qualm; but Now 
IT had My Public to Think Of. 
I Couldn’t Do It. 


I SAW 


That it was Up to Me 

To Help Keep 

The Screen Clean. 

I Determined 

To Lead 

A Bigger, Better Life. 

To Hide Away 

In the Hills Somewhere, 

And Try to Forget. 

It was a Wire from Will Hays 
That Brought Me Back. 

It Read—you’ve Guessed It— 
“Come Home; 

All is Forgiven.” 

It was Then I Realized 

That there is a Place for Me 
In the World of Films. 

All that I Am 

I Owe to Them. 

Motion Pictures have Made Me 
An Honest Woman. 


HOW I LOST 
50 POUNDS 
in 2 Months 


French Woman Reveals Secret for Which 
Millionaires Have Faid Thousands 


See Her Free Offer Below 


So as to enable every 
fat man or 
to benefit by 
amazing 
covery with which Eu- 
Topeans are now get- 
ting rid of flabby hips 
and double chins, [I 
will explain, for a 
limited time only, to 
every one who mails 
f coupon below, FREE 
OF CHARGE, how 
I took off 50 Pounds 
in Two Months. 
No matter how much 
or how little you § 
want to reduce, or 
how many things you 
have tried in the past, 
youcan N 
do just as did 
and get a slim, Wa 
figu: withou 
CIS 


CREAMS or APPLI- 
I will tell you just what to 


lionaires have paid thous- 
ands in Paris, and which 
will only cost you a few 
cents 2 day to follow. 

. 8 ee ee 
Madame Elaine, Dept. 7, 1819 Broadway, 
New York City—Kindly explain to me confiden- 
tially what you did to reduce. 

(Print Your Name and Address) 


AGUS hoo > coo bpodne pan ooNSHnoduooOSgNaNaS 
If you care to, enclose 5 cents in stamps to help 
cover the expense. 


2/ Your Bust 


during the Day 


No lone need you have a large 
%> bu ou can easily make your 

as firurenlings nesnteD) andattract- 
+ ive.Put onan Bust Re- 
ducer when you eet up in the 
morning. Before retiring you 
\ will be amazed at the remark- 
able change. You can actually 
Measure the difference. No 
jee rubbing or massage. 

sed by society women and 


actresses everywhere. 


Just send me the mees- 
Send No Money } urement of your ‘a pila 
_—————— se ou in 
wrapper one of these remarkable bust Deere ay the ee 
man only $3.50 pinemifee cents postage. Or send $3.50 and ti 
send the reducer prepaid. Money back if youarenot satisfied. 


Write Now! ANNETTE, Dept. 301 Evanston, Ill. 


; LADIES 
EARN $20.00 WEEKLY 


spare time home; represent leading music pub- 
lisher; addressing’ circulars, mailing music orders; 
send 10c for music, information. 


WOLFE GILBERT CORP. 
Broadway Central Bldg. New York City 


EGYPT'S MAGIC 


ll tent to strike the aN 
true to porte inte mnt of ae Bue Sua 
tect inst evi ne 
bola, to protect ‘Db FORTUNE. 


CARE YOU UNLUCKY ?— 
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A PERFELT NOSE 
ANITA 


The Genuine PATENTED 


Nose Adjuster 


WINNER OF GOLD MEDAL, 
Feb., 1923. Highest in Merit. 


BEFORELAFTER 


SEND No MONEY Lowest in Price. Shapes while 
you sleep—quickly, painlessly, 
T IS THE 


Permanently and inexpensively. 
ORIGINAL AND ONLY ADJUSTER ABSO- 
LUTELY GUARANTEED AND HIGHLY 
RECOMMENDED by physicians for misshapen 
and fractured noses. SELF ADJUSTABLE, NO 
SCREWS, NO METAL PARTS. GENTLE, 
FIRM and PERFECTLY COMFORTABLE. 
Write today (just your name 
and address) for free booklet, 
“Happy Days Ahead” and 
blank to fill out sizes. No obli- 
gations. Money refunded if not 
fully satisfied with results. 
be THE ANITA CO. 

L Dept. 169, ANITA Bidg., 

Newark, N. J. 


Protecto 
V-E-N-T-I-L-A-T-E-D 


Sanitary 
Bloomers 


Improved Trunk or 
Aihletie Style 

_ Made of all rubber, 
light, yet durable. No 
(gq threads, netting, tapes or 
g buttons. 
If your dealer cannot 
supply you, send $1.25 
and waist measuremeni. 


Rubberized Sheeting & Specialty Co. 
Dept. S 221 Fourth Ave.,NewYork ‘ 


How Would You Like To 
Grow Hair in a Month? 


Getting bald, hair falling and fading If you want 
to grow new healthy hair right away I will send you, 
absolutely Free a sample of the famous Alexander 
Glandahair. No cost, no obligation, just send name 
to ALEXANDER LABORATORIES, 5152 Gateway 
Station, Kansas City, Mo. 


BECOME A PROFESSIONAL 
% PHOTOGRAPHER 


EARNING $35 TO $125 A WEEK 


Three to six months’ course 
Motion Picture Commercial 
Portraiture. Practical Instruc- 
p tion. Modern Equipment. Ask 
for Catalog No. 60: 
N. Y. INSTITUTE OF PHOTOGRAPHY 

NEW YORK Cc AGO BROOKLYN 
141 W. 36th St. 630 So. Wabash Ave. 505 State St. 


Don’t Send a Penny!& 

Famous Movie Stars wear King TUT’S 
JES poeD Bugs aw Es They eu it 
EE ‘8 success, ha] mness, love. 
——— Gyenouasciilion sold. Oulsorici 

nal LUCKY ring, beware of im- 

O2Zjitations. Genuine silver finish. 

Ord. Was $5, now only 

As 9 $1.95, c.0.d. post- 


e women’s boy’s or girl’s 


GOLD WATCH CO. Dept. 284, 6301-09 S. Park Ave, Chicago 


tars for #1 


Think of it! 
Sixty Dandy 
Pictures of the 
greatest Movie Stars 
_ anda beautifu' frame 7 
in. high, for on-y $1.00. 


A recl bargain 


autographed. 
Send 


while this special lot lests. 


C. O. D. orders 17c. extra. 
» PARK PURLISHING CO., Dept. 21-S 
1819 Park Row Bidg., New York, N. Y- 


The Virgin Menace of the Screen—From page 27 


Too Good to be True 


she married. She was pretty and blonde 
and—well that’s about all. And Gloria 
Hope. Where have you heard that name 
before? Oh, yes, she is the wife of Lloyd 
Hughes and you think you have seen her 
in pictures. 

Most of the girls of Our Club have been 
recommended to take the place of the 


Mabel Normands, the Pearl Whites, the © 


Norma Talmadges, the Nazimovas, ‘the 
Mary Pickfords, the Alice Joyces and the 
Blanche Sweets who have gradually been 
growing scarcer on the screen. They are 
being groomed and trained for future 
stardom. 


All Nice Gals of Nice Families 


IE fact, the baby stars will be an im- 
provement on the older generation. They 
will have no shadows of poverty, shabbi- 
ness and sordidness darkening their pasts. 
They won’t have the horrid experience of 
working in dingy little studios with rough- 
neck directors and small salaries. They 
won’t have the dispiriting adventure of 
working their way into public recognition; 
the press agents have smoothed that path 
for them. 
| They are nice girls of good family. 
They have bungalows, little motor cars, 
good clothes and they lead the sheltered 
lives of high school girls. No one can say 
a word against their morals. Lois Wil- 
son’s reputation is considerably higher 
than Eleanora Duse’s. Patsy Ruth Miller 
may not be as great a comedienne as Mrs. 
Fiske but she went to a nice private school 
in St. Louis, whereas St. Louis remembers 
Mrs. Fiske as the homely daughter of 
shabby theatrical folks. 

Unfortunately for the precedent of 


Mest of the pic ures are 


screen stardom, even the movie stars 
weren’t always socially acceptable. Most 
of the genuine favorites had humble 
beginnings. They sharpened their wits on 
something less sweet than fudge. 


Patsy Wants Fo Be Like Nazimova 


lear Rut# MILLER once wanted to be 
“exactly like Nazimova.” In order to 
realize her ambition, Patsy Ruth might 


go to Russia and learn how it feels to be a 


' Jewess in an intolerant community. And 
then she ought to learn how it feels tu’ - 


come to a strange country and play in a 
slum theater. ; 

Colleen Moore has one thing in common 
with Mabel Normand—she’s Irish. But 
Colleen’s family—the Morrisons—are nice 


people... Mabel’s family lives in Staten _ 


Island where they are able to enjoy their 
native customs in peace. Mabel went to 


_work when she was fifteen because the 


family had grown too large and demand- 
ing for father’s pay envelope. 

As for the girls who would be Alice 
Joyces, Pearl Whites, Norma Talmadges 
and Blanche Sweets, they may have all 
the social advantages of Our Club, but 
unfortunately social advantages do not 
create actresses. The only social advan- 
tage that Pearl White enjoyed was life in 
acircus. Alice Joyce’s early social circle 
was in the studios where models pose for 
hats. When Blanche Sweet was a baby 
star at the Biograph Studio, no one took 
the trouble to tell the world about it. 
Blanche didn’t even get her name on the 
screen. Norma Talmadge worked for 
Vitagraph for twenty-five dollars a week 
and no publicity. 


Where Are The Stars of Tomorrow? 


alle future of the screen may lie with 
the baby stars just as the future of 
American social life may lie in the ice 
cream soda. ButIdoubt. In spite of the 
assurances of the press agents that these 
nice young ladies are the emotional ac- 
tresses of tomorrow, I still believe that 
there are good bootleg stars now being 
snubbed, discouraged and unpress-agented 
in the ranks of the extra girls in Holly- 
wood. 

I see no reason to believe that a public 
trained to enjoy Gloria Swanson and Pola 
Negri is going to get just as worked up 
over May McAvoy and Lois Wilson. 
However, if one of the members of Our 
Club gets mixed up in a divorce suit or gets 


thrown out of the Ambassador for being ~ 


too rough, I’ll be generous and admit that 
she has possibilities as an emotional 
actress. 


ent—sides to his or her face. 


money crder, or pay when delivered. 


Do Ge) Really Know Your Screen Favorite? 


@, Every human being has two distinct—and radically differ- 


@, Which side of your film favor ite’s face has won your heart? 


@, SCREENLAND has secured a fascinating article on this un- 
usual subject for publication in its FEBRUARY issue. 


QLD. W. Griffith's Struggle for Independence—From page 37 


The Wolf at the Studio Door 


Night and The White Rose as pot boilers. 
There was still the studio overhead to be 
met—and yet Griffith could afford no real 
casts, no real producing staff and no real 
stories, for real stories cost money. In 
fact he had to sell some of the stories 
which he had secured, such as Java 
Head and Wild Oranges. 


Stakes Future on New Film 


Bice is the Griffith story to September, 
1923, when he launched upon his produc- 
tion of America, his Revolutionary 
spectacle, staking his future upon it. 
America will either make or break him— 
and there will be nothing indefinite about 
the outcome on that point. 

The spectacle of the one big screen pro- 
ducer hounded by creditors is really an 
astonishing commentary upon the making 
of pictures. It is amazing that no financial 
interests have gone to his aid. 

It is equally amazing that Griffith ac- 
complished what he had. At any point 
Griffith might have allied himself per- 
manently with some big producing or- 
ganization, after the fashion of the Cecil 
de Milles and the Rex Ingrams, but he 
would have lost the very freedom for 
which he has fought since the first days 
of pictures. 


Griffith is Film’s One Independent 


as is not a defence of Griffith, despite 
my great personal admiration for the man. 
It may well be that Griffith is a bad busi- 
ness man and that all the obstacles that 
had blocked his path since Intolerance are 
ones of his own making. But it must be 
remembered that Griffith, save for Chap- 
lin, is the one and only fearless indepen- 
dent in the world of picture-making. And 
we need independents! 

Griffith actually does everything him- 


self. Where other directors have batteries 
of assistant airectors, huge technical 
staffs and elaborate scenario departments, 
he fights a lone battle. And he has never 
taken over six months for any single pro- 
duction in his whole career. 

While Griffith has thrown himself com- 
pletely into America, I think there is just 
a certain tinge of cynicism about him 
now. 

“T’m beginning to worship the dollar, 
too,” he told me the other day. “After 
all, it means a kind of freedom. It’s 
maddening to always need money. Some- 
times I wish I could leave picture-making 
forever. Yes, I think a little place some- 
wheres along Chesapeake Bay would be 
the spot to dream away the days, with a 
sailboat and never a mention of motion 
pictures. 

What Lies Ahead of Our Photoplay? 

Shue I think that I never want 
to see another picture—and most of the 
time I feel that I never want to make 
another. They exhaust and consume you. 
And yet I probably couldn’t stop. 

“Possibly I couldn’t becaus_ I want to 
find out what lies ahead of our pictures of 
today. We have proven that the field of 
the spectacular is ours—that the siage is 
no match there. I wouldn’t be surprised 
if we ultimately proved that the screen 
could be far more subtle and intimate than 
the stage in revealing the inner human. 

“And yet I wonder. Does the public 
want the photoplay to go on? Is the 
public ever going to be big enough for 
that, the mass of the public, I mean? 
Who has ever combined a great popular 
success and great art? Shakespeare, per- 
haps. Art is a thing apart, I fear, for the 
few. The multitude is too busy fighting 
for its existence. . Still, who 
knows?” 


@Ate you reading George Jean Nathan ? 


@SCREENLAND has secured George Jean Nathan to write of the 


spoken drama each month. 


@Mr. Nathan is the foremost critic in the United States—and the 


most readable. 


@Mr. Nathan is the best informed and most authoritative commentor 


upon the stage today. 


@His caustic, humorous and brilliant comments on footlight events 


will be found in SCREENLAND in future. 


Read what he has to 


say about current plays on page 69 of this issue and watch for him 


in future. 
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2 THE RABONCO.,12E.22nd St., Dept.30New York 


Become a Beauty 
Specialist 
Earn $40 to $75 a week 


The secrets of the most famous beauty 
specialists can be yours; marcelling, scien- 
tific hair dyeing, waving, bleaching, facials, 
mud packs, skin work, manicuring, and all 
branches of the beauty culture art can be 
mastered during your spare time. 


The demand for experienced “operators” is 
greater thanthe supply. This field of work 
is pleasant and pays very well—$40 a week 
is an ordinary salary—many earn more than 
$100. Don’t stay at monotonous routine 
work when you are needed here. 


COMPLETE BEAUTY CUL- 
TURE COURSE AT HOME 


Continue with your present work but 
study in your spare time at home. Youcan 
master every detail in a short time and be 
qualified to start a beauty parlor of your 
own or go to work for the best specialist in 
your town. 

Thousands of our graduates are now in this 
pleasant, profitable business for themselves, and 
are happy because the work is so interesting and 
the revenue so great. 


FREE BOOK 
“How to Make Money as a Beauty Specialist” 


Send for it today 
Send the coupon and get this beautifully 
illustrated book and full information about the 
unusual opportunities which exist for you in this 
wonderful field for women. 
TTC ECU OTTO ETT 
Oriental System of Beauty Culture 


Dept. 301 , 1000 Diversey Blvd., Chicago, III. 


Please send, without charge or obligation» 
book and information on Beauty Culture. 


UTE Se 


FAT eee 


KA JONG “22"'L 


Learn the fascinating ancient Chinese game 
which has taken this country bystorm. Uaz- 
til recently obtainable only in expensive sets, 
now put up, complete in every detail, in 
colors, including simplified instruction book 
for $1.00 post paid. Send $1.00 with order 
MEEROW NOVELTY CO., Dept. B, 
80 Washington Street, New York, N. Y- 
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Reg. 
rice 
25.00. 


& 
i 


i *] 
32 cal. $12.50 


WITH PERFECT SAFETY DEVICE 


Guaranteed Genu- 
fme Latest model 
9 shot automatic. 
50 Shoots Standard car- 
tridges—lies flat in 
the pocket—World’s 
famous Luger 30 
Cal. $15.50. Hand 
Ejector Revolver, 
swing out cylinder 
82 cal. $15.50, 38 
cal. $16.50. All 
brand new latest 
models—guaranteed genuine imported. 
Pay postman on de 
SEND NO MONEY fisetotaspostace. 
Satisfaction guaranteed or money promptly refunded, 
25 Cal. Vest Pocket Automatic-2265 cal. Blue 
Steel A 7.8 82 Cal. 


— rmy Automatic $7.85. a 
= $10.25. Military Trench Automatic--33 
cal. 20 shot, extra magazine FREE, $9.50. 
Imported Top Break Revolver, 32 Cal. $8.25, 38 Cal. $8.25. 


UNITED SALES C0., 12 East 22nd St. Dept. 269 New York 
LEARN 


Movie Acting! 


A fascinating profession that pays big. Would you 
like to know if you are adapted to this work? Send 
10c for our Twelve-Hour Talent Tester or Key 
to Movie Acting Aptitude, and find whether or 
not you are suited to take up Movie Acting. A 
novel, instructive and valuable work. Send dime 
or stamps today. A large, interesting, illustrated 
Booklet. on Movie Acting included FREE. 


FILM BUREAU Station 5 Jackson, Mich. 


25 4% 
Cal. 


OMAR’S famous ‘‘Luck-Power’’, 
sent FREE to any unlucky person who 
will wear the FORTUNA RING, oldest 


known. 
‘ortuna, the G 


Good Luck rin, neient | 
worshi 


of Lu 


CURED OR NO PAY 


Any form, cigars, cigarettes, pipe, chewing or snuff. Ful 
treatment sent ontrial. Harmless. Costs $1.00 if it cures 
Nothing if it fails. Used by over 400,000 men and women 


SUPERBA COMPANY L-5 BALTIMORE, MD. 


Get Rid EF AT 


of Your 


Free Trial Treatment 
Sent on request. Ask for my “‘pay- 
when-reduced”’ offer. I have success- 
fully reduced thousands of persons, 
often at the rate of a pound a day. 
without diet or exercise. Let me 
send you proof at my expense. 
DR. R. NEWMAN, Licensed Physician 


State of New York, 286 Fifth Ave., \N. Y., Desk A-9 


WED. OUTFIT 


ment, answers 
Hate? Enemies? 


vs 
stage. 


Co., 103 E.125St.,N.Y. Dept 1180 


TURN VOUR TALENT [NTO MONEY 


Stories Wanted by Producers 


A VALUABLE MONEY-MAKING FIELD 
Try it! Mail us an idea, in any form, nt once for 
free examination and criticism. We give our 
honest services to amateurs who would convert 
thelr thoughts into dollars. No experiencg 
necessary. Free booklet sent on request, 
CONTINENTAL PHOTOPLAY STUDIOS 

154 Nassau St., New York 
Suite 1112-14 Dept. B 


Ql Something of the Gamin is Lenore Ulric—From page 57 


Kiki Minus Pose 


was not staged. An odd stocking and a 
stray chemise. A mass of toilet articles 
and a bronze Buddha. Two trunks—old, 
battered and bulging. They must have 
held the Ulric wardrobe since The Bird of 
Paradise. I hope she doesn’t read the 
magazine advertisements of wardrobe 


-trunks—those- complete, shiny, indestruc-.= 


tible ones. 

The best judges of a celebrity’s soul 
are the ones who knew her when: Syl- 
vester Simplex, the leading man, who 
played with Miss Stella in stock company 
days, will tell you he used to loan her car- 
fare, and now when she passes in her 
imported car she doesn’t even nod to him. 


Miss Ulric Hasw’t Changed 


I KNOW a girl who played with Lenore 
Ulric in her first engagement. It was 
long before the Belasco days. Lenore was 
just a rather crude child who needed a 
helping hand now and then. She was 
sending most of her modest salary home to 
her folks—she’s one of a large family. 
After Lenore’s success her old friends 
looked her up—with some trepidation. 
Lenore did not, in the usual manner, pause 
and murmur, ‘‘Miss—what is the name? 
Ah, yes—” but plunged right into recol- 
lection. : 

An actor knew her in her Chicago screen 
days when she was living in a funny little 
out-of-the-way hotel. The story goes 
that the film company, failing to see her 
possibilities, fired her. Lenore still speaks 
to that actor. Another knew her when she 
was playing The Burd of Paradise. “I saw 
her again, after all those years, in Cali- 
fornia not long ago,” he said. “‘She’s just 
the same. More poise, naturally. But 
the same sweet kid.” 

I recalled that Lillian Gish told me she 
went back-stage to see Miss Ulric after a 
performance of The Son Daughter. The 
terrific emotional demands of the part 
left the star really exhausted. ‘‘And yet,” 
marvelled Lillian, “she is equal—more 
than equal tc it at every performance. 
She gives all she has to a role.” 


Restless, Nervous and Eager 


[epee cas huge brown eyes glowed. “I 
never tire of a part. 
a new audience. I have to give my best. 
I’ve played Kiki for two years now, and 
she’s still new to me. But I must gain a 
little weight. As it is, ’m using my re- 
serve strength.” : 

She’s slim and very pale. When she 
made -her- old pictures she was plump. 
She was, she says, at that age when a girl 


gets either—ee-ther—thin or fat, and she 


got fat. 

She’s restless, nervous, eager. Her 
nails are very short; I wonder if she bites 
them? She acts herself. Something of 
the gamin; much of the child. Speaking 
in awed tones of the great big autographed 
picture Sarah Bernhardt gave her. She’s 
absolutely natural. 


I Emotions vs. Suppression 

HATE suppression. It’s unwholesome 
and unhealthy. As one feels he should 
act. It’s better to express one’s emotions 
than to keep them bottled up. It’s that 
way with anger. If you control it all the 
time it eats your heart out.” 

She approaches everything with the 
same enthusiasm. The theater—when 
she isn’t acting herself she’s watching 
others act. Jazz—shelovesit. Especially 
the tuneful effusions of Mr. Berlin. 
There’s nothing exotic or worldly about 
her. 

She says she’ll be happy if the plans for 
her materialize. California and pictures 
in the summer; Paris and London next 
year. But she'll go right on dreaming. 


There will always be something more for — 


her to do. “I’ve never had a vacation. I 
think they’re stupid. I wear myself out 
trying to rest. When I was ill several 
months ago I should have stayed in bed. 
I couldn’t. I got up and made my nurse 
take me to all the theaters in town.” 
When I said, back there, that you should 
speak to her about this background thing. 
I didn’t really mean it. I think it would 


be better to let her go along just as she is. 


March— 
Watch for zt! 


Coming in @],BURLESQUE 
NUMBER of 
SCREENLAND 


Every audience is 


Canine Star Owners Tell How to Train Dogs—From page 54 


Animal Actors of the Screen 


still, and then run at command. He is 
now three years old, and a veteran 
“trouper.”’ He is part bulldog and part 
fox-terrier. 


Take Orders from Only One Master 


TB ass is always with him on the set. A 
trained dog is necessarily a one-man dog, 
and Buddy takes orders only from his 
master. Even his beloved mistress, who 
is the comedienne, Gale Henry, in pro- 
fessional life, cannot give him orders. 
On the set, in the midst of the bedlam that 
prevails on every stage, Buddy listens for 
one voice, his master’s. The director 
means nothing in his young life. East 
stands at various positions on the set 
and directs his pet. If he stood at the 
same place all the time, the dog would 
learn to look toward that place, thus 
smashing all camera laws. 

Teddy, who has just finished eight 
years ot comedy making on the Sennett 
lot, had no “‘tricks,” but he has an un- 
canny understanding. Joe Simpkins, his 
owner, has trained him to understand 
almost everything he says to him. The 
dog will watch his master’s face atten- 
tively, almost as if he were reading his 
master’s lips. 


Teddy is Very Ritz-y 


les has learned that final lesson in 
dog education to pay no attention to 
other dogs. When another dog comes on 
the set instead of sociably touching noses 
in the inevitable dog fashion, Teddy gives 
him merely a passing glance. He is very 
Ritz-y with other dogs, is Teddy. 

Every six months Teddy goes to the 
dentist, to have his teeth put in perfect 
condition. He makes regular visits to 
the chiropodist, to have his nails filed and 
kept at a comfortable length. He gets 
his baths and oil rubs, and is altogether 
treated with the attention due a famous 
movie star. He earns it. For the length 
of his Sennett contract, he earned a regular 
salary of $250 a week. 

Rin-tin-tin, the famous dog-star of 
Where the North Begins, probably has the 
most romantic history of any of the screen 
dogs. He was born under fire, in the 
trenches in Belgium. His master cap- 
tured an abandoned German police dog. 
One of his comrades found a female of the 
same breed. The two mated, and two 
puppies were born, a male and a female. 
The male was promptly named Rin-tin- 
tin and the female Ninette, after the 
little good-luck dolls then so popular in 
France. Lee Duncan brought both pup- 


pies to America with him after the war. 
The female died on board ship, but the 
male puppy thrived. The father, by the 
way, was shell shocked and could not be 
brought to this country. 


Rin-tin-tin’s History 


D UNCAN found the puppy so intelligent 
that he began teaching him little tricks, 
for his own amusement. Rin-tin-tin 
learned rapidly, so rapidly that Duncan 
finally gave up his position in a Los 


Angeles store and gave his whole time to | 


training his pet. A director saw the dog, 


and used him in a picture, and from that | 


time on Rin-tin-tin’s rise to fame was 
rapid. 

In Duncan’s absence, Rin-tin-tin is 
cared for by Duncan’s mother. Rin-tin, 
as he is affectionately dubbed, soon dis- 
covered that he had a friend at court. 
At first, Mrs. Duncan sometimes went 
with her son to the studio, but the prac- 
tice had to be discontinued for the sake of 
discipline. Whenever Duncan would be 
the least bit stern with Rin-tin, the dog 
would run to Mrs. Duncan and put his 
head in her lap, for all the world like a 
naughty little boy caught in the jam 
closet and running to his grandma for 
protection from punishment! 

At present Rin-tin-tin is on tour, mak- 
ing personal appearances, if you please. 
One of his greatest tricks is jumping a 
twelve-foot fence. A real accomplish- 
ment! 

Cameo, the bull pup often used in 
Sennett comedies, has a bid for fame in 
that he is probably the only screen dog 
who came into the world through a 
Caesarian operation. His mother, Shim- 
my, died at his birth, and Cameo was 
brought up on a diet of milk and lime- 
water, administered with an eye-dropper 
until the puppy was big enough to take a 
baby’s bottle. He has an intelligence that 
is uncanny. 


Brownie is Canine Beau Brummel 


= the talented dog who ap- 
peared with Baby Peggy in so many of her 
short-reel pictures, is widely known as a 
well-dressed dog. You can dress up 
Brownie in any kind of a costume, and he 
will amiably follow direction. If you 
don’t think this is difficult, try it on your 
dog sometime. 

Brownie is the property of Charles Gee, 
and is one smart doggie. Probably you 
have seen Brownie “keep house.” He 
gets out of bed, muffles the alarm clock, 
brings in the wood, puts on the frying pan 
and sets the table. 
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14-KT.SOLID WHITE GOLD 
WRIST WATCH | 


30 DAYS FREE 
x TRIAL 


TEN MONTHS TO PAY 


Latest Oval Shape, beautifully engraved. Silk Ribbon 
Band. Guaranteed Ruby and Sapphire Jeweled Move- 
ment. Perfect Time-keeper. 

Send only $1.00 down, watch comes to you all 
charges paid. You have 30 days to convince yourself of its accu- 
Tate time- sae Lig siriok entirely satisfied, return watch and 
your deposit will be p: romptly refunded. If satisfied, send us 
Pe 70 = ecmels =e 10 eon 3 et Ties a $18. Retail jewlers 
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Genuine Koa Wood 
. finish Hawaiian Ukulele. ae 

tone. Given free with Short- Cut 
ele anstruction Course. 
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“One houri pe 
our am- = une latest 
In One Hour! azing new bits 
copyright course. No months ~ 
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Send No Money x 


for course and FREE Ukulele outfit. 


FERRY & CO, 75 W.Van Buren, Dept. 2140 Chicago, i 


“NOHAIR” 


It is not a depilatory, not an acid, nota 
chemical but the one sure, safe, scientific 
Way to remove superfluous hair. It does 
not ‘kill the roots,’ ’it does more, itgently 
takes them out, and its use occasionally 
will keep them out, keep the skin smooth 
and absolutely free from hair, and keep 
the pores small. Nothing can do anything 
more! Sold on our guarantee, to refund 
your money in One week if you are not 
satisfied. Price $2.00, prepaid, in plain box 
Leclare, Dept. 11 1465 B’ way, New York 


A Shapely Foot is a Joy Forever 
BEAUTIFY YOUR ~# 
FEET 


The Perfection Toe Spring 

| REMOVES THE ACTUAL 

CAREE of the BUNION or 
ed joint. Worn at 


ance for day use. 

Send outline of foot. 
Straighten Your Toes 
Banish that Bunion 

Full particulars in plain envelope 


C. R. ACFIELD, Foot Specialties 
Dept. 110 1328 Broadway New York 


\s DRAMA aaa OIE 
é DANCE A LS 

»” PHO, OPLAY INGING 

‘WEST 72:2ST, NEW Paes 


The met ets success of Alviene Graduates is due 
to masterful instruction, and the stage experience 
afforded students at the Alviene Art Theatre, plus 


an eminent faculty, headed by Mr. Alviene (him- 
Self), the famous producer of Celebrated Artists, 
Kellerman, Joseph Santley, Taylor Holmes, Dolly 
Sisters, Mary Miles Minter, Harry Pilcer, Laurette 
Taylor, Fred and Adele Astair, Mary Nash, Eleanor 
Painter, Florence Nash, Mabel Ballin and others. 
Write Secretary Suite No. 4, stating study desired _ 


Forever removed by the Mahler _§ 

Method which kills the hair root QM 

without pain or injuries to the ¥ 

skin in the privacy of your own 

home. We teach Beauty Culture. , 

Send today 3 stamps for 
Free Booklet 


D. J. MAHLER CO., 20B. Mahler Park, Providence, R. I- 
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Remove hair roots | 


YOU CAN WRITE 
for the MOVIES /. 


‘ Producers want—NEED—new ideas 
<00: - 


for motion picture plays. Attractive 


prices paid om acceptance. 


Send your ideas for film plots in 
~ any form for free and immediate 
examination. Not a correspond- 
ence course or school. We extend 
a special service to those who wish 
to turn their photoplay ideas into profits. 
Send now for our FREE booklet,**From 
Photoplay Plot to the Screen,’’ which 
shows a way to aspiring writers. 


EARLE PHOTOPLAY STUDIOS, 
Suite 918E, Earle Bldg., New York 


BANISHED 


>< Let Us Help You . 
SS 5 


N 


No craving for tobacco fa ; 
any form after you begin taking 

Tobacco Redeemer. Don’t try to \! 
quit the tobacco habit unaided. It’soften “| 
a losing fight against heavy odds and may 
mean a serious shock to the nervous sys- 
tem. Let us help the tobacco habit to quit 
YOU. It will quit you, if you will just take 
TobaccoRedeemeraccording to directions. 
It is marvelously quick; thoroughly reliable. 


Nota Substitute 


Tobacco Redeemer contains no habit- 
forming drugsof any kind. Itisinnosense 
@ substitute for tobacco. After finishing 
the treatment you have absolutely nodesire 
to use tobacco again or to continue the use 
of the remedy. It makes not a particle of 
difference how Jong you have been using 


' tobacco, how much you use orin what form 


you use it—whether you smoke cigars, 
cigarettes, pipe, chew plug or fine cut or 
use snuff, TobaccoRedeemer will positive- 
Iy remove all craving for tobacco in any 
formina very few days. This weabsolutely 
guarantee in every case or money refunded. 
Write today for our free bookletshowing 
tliedeadly effectof tobacco upon the human 
stem and positive proof that Tobacco 
edeemer will quickly free youof thehabit. 
Newell Pharmacal Company, 
Dept 997 St. Louis, Me. 


STENOGRAPHERS 
AND TYPISTS 


Wonderful little book “How Stenographers Make 
Big Incomes’ gives many practical ways to secure 
good positions at big salaries, and increase present 
salary if already employed. Sent postpaid for 
50c. stamps or money order. Address 


H. SMITH 


32 Union Square Room 501 New York City 


SHAMPOO 
USED IN JAPAN FOR IOOO YRS. 


MARVELOUS HAIRWASH GRANULES 


50 AT YOUR DRUGGIST 


OR SEND DIME FOR 
TRIAL PACKAGE TO ~ 


MANGO TANI CORP 
3 WEST 29"ST. N.Y. 


FOR PHOTOPLAY IDEAS # 


Don’t send your manuscripts to studi i ; 
protected by col sright. », Plots LESTE fret le 
form; revised criticised, copyrighted, marketed. 
are right on the ground fn daily touch with the studios. 
Not a school--no courses or books to sell. Advice free, 
UNIVERSAL SCENARIO CORPORATION 
226 Security Bldg.,Santa Monica and West- 
Arvene., Hollywood, California 


Publishers Scenarlo Bulletin-Digest sasnole capi. 


Pepper Loves to Act 


Dw» you ever try to teach your cat 
tricks? It is a difficult task. Cats do not 
take direction as easily as dogs. But 
Pepper, the Sennett pussy, takes to acting 
like a baby toa bottle. Pepper is just a 
plain alley cat, one of the many that have 
the run of the lot. She looks just like a 
score of other tabbies, and most people 
can’t pick her out of the cat colony. But 
when she is needed, her trainer, an as- 
sistant director, takes her away from the 
other mousers and puts her in a pen by 
herself for a day. The seclusion seems to 
be good for her artistic temperament. 
The director talks to her quietly, and 
when she is needed on the set she placidly 
does as she is bid. Pepper probably up- 
stages the other cats, after her dramatic 
seances. She and Teddy get along to- 
gether perfectly; each ignores the other’s 
existence. 

There are those who insist that trained 
dogs are brought to that state of education 
by cruelty. They picture dog-trainers as 
modern Simon Legrees, brandishing the 
lash over the heads of the trembling dogs. 
But such is not the case. Cruelty could 
never produce the perfect adoration that 
these dogs give their masters. A stern 
word makes them droop with shame, and a 
pleasant word causes them to nearly wag 
their stubby tails off. It was patience 
and kindness that educated these dogs, 
and certainly patience pays. 

With dogs earning anywhere from $75 
to $250 a week, it’s rather nice to have 
one around the place. If you have a 
trained movie dog in your home, father 
can quit work. Try it over on your 
doggie! 


@.Psycho-Analyzing 
the Stars’ Appeal. 


@,Why do you like Gloria 
Swanson, Pola Negri, 
Mary Pickford, Rodolph 
Valentino, Thomas Meig- 
han or Richard Barthel- 
mess? 

@,Why does the directorial 
work of D. W. Griffith, 
Cecil de Mille, Rex In- 
gram and Eric Von Stro- 
heim interest you! 

@,What is the real appeal 
of their personality and 
their work? 

@SCREENLAND has had 
the leading stars and 
directors psycho-analyzed 
in condensed and fascin- 
ating fashion for the 

February issue. 


Have You Ar /dea 
FordA Move Star? 


WRITE FOR 


THE MOVIES 


Big Morey /p /t — 


Ideas for moving picture plays wanted 
by producers 
Big prices paid for accepted material 
Submit ideas in any form at once for our free 
examination ‘and adyice. Previous experience 
unnecessary. 
. This is not a school. We haye no course, 
plan, book, system or other instruction matter 
to sell you. A strictly bona fide service for 
those who would turn their talents into dollars. 


An Interesting Booklet 
“The Photoplay in the Making” 
Sent free for the asking. 


BRISTOL PHOTOPLAY STUDIOS 
Suite 602A, Bristol Bldg., New York, N. Y. 


Genuine Germané 


MAUSER 


Latest model shot 
automatic. Shoots stand- 
ard cartridges—lies flat in 
pocket, special at $10.75. 
World’s famous Luger 30 
cal. $15.65. 

Hand Ejector Revolver, cal. * 
swing out cylinder, 32 cal., - 

$15.65; 38 cal., $16.65. 32 cal. $11.45 


Brand new latest models. Guaranteed genuine imported. 
Pay on Delivery 
Plus Postage SEND NO MONEY 
Satisfaction guaranteed or money promptly refunded 
— Military Trench Auto- 


matic, 32 cal., 1 shot, 
Ms extra magazine F 7 


R Uy 
Just like you 
used over no $8.45 
Blue Steel Army Automatie, 
25 cal., $7.95; 32 cal., $9.75 


Pocket Automatic 


Shoots 7% quick straight 
shots (illustrated) regular 


$20.00 value, spe= 

cial sale price..... $6.05 
Top Break Revolver, 32 or 38 cal. Special at $8.25 

Watts Trading So., 1! Warren St., Desk 33, New York 


sa y 


“Nor Serpent's Tooth 
Nor Arts of Man 
Avail Against 
Yon Talisman”. 


Glories and Mysteries of the Magia 
East weave their weird spells around 
this, marvelously beautiful Talismania 
symbol of safety among enemies and 
evils. The ocean’s secret vaults at 
Old Japan yield their most brilliantly 
colored Concha Pearls to adorn this antique Sterling Silver 
ring. SENT ON APPROVAL en delivered, deposit only 
2.62 and postage with postman, Wear it a week, and return 
t if not admired byall. Ladies’ and Gentlemen ’s sizes (tie 
ORIENTAL EXCHANGE, importers, 


tring around finger). 
21 F YORK. Dent. X-1 


) 
21 PARK ROW, NEW 


a Make Things Come Your Way 
A 
(ws 


the magic power o: 


Let 
IMP-O-LUCK add to your riches & h. ppiness 
M 


Make him your slave, touch his charmed 
and golden form, whisper your wishes 
into his sharp, knowing ears. 

Bring this smiling Imp and magic horse= 
shoe into your home or office now. Send 
no money Pay postman only 98¢e when be 
comes with all Bis wishing and good luck 
formulas. The biggest hit of the age. 
Don’t wait. Address 

Dept. H [mp-O-Luck Co, Spencer, Ind. 


COMBINATION treatment, a Powder 

which instantly removes superfluous 
hair, and a Lotion which deprives the hair 
of its nourishment wherever applied, thus 
Stopping the growth at its source. Takes 
but a few minutcs to apply—absolutely 
harmless to the skin. Permanent results 
guaranteed or moncy refunded. At best 
stores only or direct. Send for free book- 
let and beauty secrets. 


KILRUTE COMPANY, Dept. 401 
247 West 72nd Street, New York City 


BOOKLET 


explaining how the FAMOUS MARVO 
LIQUID SKIN PEEL PREPARATIONS re- 
moves all surface blemishes, Freckles, 
Pimples, Blackheads, Hezema discolora- 
tions, etc. Wonderful results proven. 
Bee Deuces oality new kin as 
armless, Trduces ea) y Ww 

Nature intends you to have. Write NOW- 


a eMARVO SS RET BOGE LE age--for full details 
| Morn Beauty Laboratories, 1658 B'way. Dept. 104, N. Ye 


“HILRUTE Hair Destroyer © 


; 


Classified Advectising 


Last forms 
February 
Issue close 

Nov. 20 


AGENTS WANTED 


$5 TO $15 DAILY EASY—INTRODUCING NEW 

Style Guaranteed Hosiery. Must wear or replaced 
free. No capital or experience required. Just show 
samples, write orders. Your pay in advance. We 
deliver and collect. Elegant outfit furnished, all 
colors. Grades including silks, wool and heathers, 
Mac-O-Shee Mills Co., Room 5781, Cincinnati, Ohio 


STAR? YOUP AWN RUSINESS AS OUR SOLE 

agent, selling 100 famous home products. All 
or spare time. Dr. Blair Laboratories, Dept. 536, 
Lynchburg, Ta. 


ASTROLOGY 


YOUR LIFE’S STORY TOLD BY THE STARS, 
send birth date and twenty cents to E. S. Davis, 
P. O. Box 904, Dept. H, Houston, Texas. 


BUSINESS OPPORTUNITIES 


OLD COINS 


WRITERS (CONT’D) 


OLD COINS—LARGE SPRING SELLING CAT- 

alog of coins for sale free. Catalogue quoting 
prices paid for coins, ten cents. William Hesslein, 
101 H Tremont Street, Boston, Mass. 


REAL ESTATE 


WANTED TO HEAR FROM—OWNER HAVING 
farm or unimproved land for sale. John J. Black, 
Chippewa Falls, Wisconsin. 


SONG WRITERS 


WRITE THE WORDS FOR A SONG. WE 

compuse music. Our  hief of Staff wrote many 
big Song-Hits. Submit your song-poem to us 
at once. New York Melody Corp., 438 F., Romax 
Bldg., New York. 


GET IN THE MOVIES! WONDERFUL 

opportunity. I have helped many.- end one 
dollar for complete instructions. Money re- 
funded if unsatisfied. William Bassett, Box 518, 
Hazelwood Station, Pittsburgh, Pa. 


CHALK TALKS 


“LAUGH PRODUCING PROGRAM.” $1.00. 
Circulars Free. Balda Art Service, Dept. 26, 
Oshkosh, Wis. 


HEMSTITCHING AND PICOTING 


OUR ATTACHMENT FITS ANY MACHINE. 
Price $2 with instructions. Embroidery needle 
en attachment. Keytag Co. 2, Cohoes, 


HOW TO ENTERTAIN 


» PLAYS, MUSICAL COMEDIES AND REVUES, 
minstrel music, blackface skits, vaudeville acts, 
monologs, dialogs, recitations, entertainments, musi- 
cal readings, stage handhooks, make-up goods. Big 
catalog free. T.S. Denison & Co., 623 South Wabash, 
Depi. 82, Chicago. 


MAIL ORDER METHODS 


$50 WEEK EVENINGS—I MADE IT. MAIL 

urder business. Booklet for stamp tells how. 
Samples and plan 25c. Free 12 articles worth 
$3. Alsern Scott, Cohoes, Ni Rii 


OF INTEREST TO WOMEN 


$6—$18 A DOZEN DECORATING PILLOW TOPS 
at home; experience unnecessary; particulars for 
la Grange, Ind. 


stamp. Tapestry Paint Co., 132, 


STAMPING NAMES 


MAKE $19 PER 100 STAMPING NAMES ON 
key checks. Send 25c for sample and instructions. 
X Keytag Co., Cohoes, N. Y 


WRITERS 
JOURNALISM — PHOTOPLAYS — SHORT 
stories. Plot Chart and Copyright Booklet Free to 


those wishing to enter above professions or to dis- 
pose of their manuscripts on commission. (The 
Service offered is given by Professional Authors and 
Editors of high standing.) Harvard Company, 
412, San Francisco. 


BIG MONEY IN WRITING PHOTOPLAYS, 

short stories, poems, songs, etc. Send today 
for free copy America’s greatest magazine for 
writers. Filled with practical help in writing 
and selling. Writer’s Digest, 638 Butler Building, 
Cincinnati, Ohio. 


SCREENLAND MAGAZINE WILL PAY FOR 

constructive criticism on each and every issue. 
What is wanted is not praise but a just criticism of 
the book from the reader’s angle. List articles in 
the order in which they appeal to you and discuss 
the merits and demerits of the make-up, illustrations 
and text. Send letters to Editor's Letterbox, 
SCREENLAND MAGAZINE, 119 West 40th 
Street, New York City. 


FREE TO WRITERS — A WONDERFUL 
little book of money-making hints, sugges- 
ticns, ideas; the A B C of successful Story and 
Photoplay writing. Absolutely Free. Just Ad- 
dress Author’s Press, Dept. 156, Auburn, N. Y. 


WRITE FOR NATIONAL MAGAZINE.— 

Wanted, stories between 3,000 and 4,000 words in 
length, dealing with actual incidents in your life. 
Your name will not be used unless desired, but 
story must be true and interesting. Good payment 
for accepted manuscripts. Send stories to REAL 
LIFE MAGAZINE, 119 West Fortieth Street, 
New York. 


WRITERS—ATTENTION! STORIES, POEMS, 

Dlays, descriptive articles, etc.; are wanted for 
publication. Good ideas bring big money. Sub- 
mit manuscripts or write Literary Bureau, 121, 
Hannibal, Mo. 


MISCELLANEOUS 


HAVE A BEAUTIFUL SKIN—FREE FROM 

blackheads, muddy complexion, etc. Valuable 
secret, 25c (silver). T. J. Costello, 69 Cutler Street, 
Worcester, Mass. 


BEAUTIFUL REPRODUCTION IN FULL 

color, unmarred by letteting, of the front cover of 
this issue, of Rudolph Valentino, will be sent to any 
reader of SCREENLAND, upon receipt of twenty- 
five cents in coin or stamps. Address SCREEN- 
LAND, Print Department 119 West 40th St., N. Y. 


GET IN THE MOVIES. MANY ARE ‘IN 

through our work. So can you. Write today for 
the way. Enclose 50c. Film Casting Service{Co., 
Box 2855, Philadelphia. 


EIGHT BEAUTIFUL STAR PORTRAITS IN 

rotogravure—a reproduction of the gallery of this 
issue, will be sent to every reader of SCREENLAND, 
postage paid, upon receipt of twenty-five cents. 
Address SCREENLAND, Print Dept., 119 West 
40th St., New York. 


PHOTOGRAPHS OF MOVIE STARS, 

Parisian Beauties, Models, etc. Catalogue 10c. 
Bert Hedspeth, 3021 California Street, Denver, 
Colorado. 


SPECIAL CHRISTMAS OFFER. WHAT COULD 

be more appreciated as a Christmas present than a 
year’s subscription to SCREENLAND? An appro- 
priate Christmas card for a suitable announcement of 
your gift has been prepared, and will be mailed, with 
your mame as the sender, upon receipt of $2.50. 
SCREENLAND SUBSCRIPTION DEPT., 119 
West 40th Street, New York. 


ART, BOOK AND PICTURE LOVERS. JUST 
mail your name, etc. Send no money. O. W. 
Miller, P 27, Warren Street, New York City. 


BE A DETECTIVE. WORK HOME OR 
travel. Experience unnecessary. Write George 
Wagner, former Government Detective. 1968 


Broadway, New York. 


SPECIAL CHRISTMAS OFFER. GIVE “HIM” 

or ‘‘Her’’ as a Christmas present a year’s subscrip- 
tion to REAL LIFE STORIES—the Magazine with 
a Heart. An appropriate Christmas card describing 
your gift has been prepared and will be mailed with 
your name as the sender, upon receipt of $2.50. 
REAL LIFE STORIES Subscription Department, 
119 West 40th Street, New York. 


GENUINE INDIAN BASKETS, BLANKETS 
and wampum—wholesale. Catalog. Gilham, 
Kelseyville, California. 
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Lady's nite, 14 oe 4 
‘ x. gold, with tason shape eee 
fine, bine ak “white goid cher ring, 
white dia- : lady's mounting gold; fins, 
mond $67.50 y poet diamond. 


AV 
14 Wk. 


K 244-24, inch pearl necklace aA beautifnl opal- 
estent shade, perfectly matched. The 


arenas on sides safety clasp is of 14 K. white gold set 


$120.00. Sars. bigs : oe - ( with a genuine diamond, $12.75. 
es : of di : 4 ( ; ) se : ah. 


& engagement _ 
White and green x oe ne 
gold 14 K. Javal- © i See : 
liere; diamond " ‘ ss ‘ z - ity, bl 
center, pearl drop; <i “ y ; 7 _, diamond 
complete with 14 Ik. * M » Z 
neck ¢hain. agi 


cluster, 
platinam, rade 15 
i Z : ‘ white goid ring. pee Puarentecs 
wedding 2 erie : x $52.50 8 $24.50: 
Jing set with & e : 
= ah perfect cut din- 
| First * queiits j monds. $35.00. 
= mond, ish. white 
e cold top. 14 K- 
e green gold shanx. 


ve 
fold < 
cut diamond 
phite on each 
i” side. $65.00. 
Ke i : 
white gold. sheers Pour fine 
diamonds set in platinum. Life time gnarantee—won- 
derful value. 35 
capers mrmerme 


$2 Brings Your Choice se 
NO RED TAPE—NO DELAY 3 a 


Simply send $2.00 and your choice goes to you 
charges paid. You have ten days in which to 
decide. Money back instantly if you are not 
satisfied as to the quality and value. 


Ten Days’ Free Trial 


Send only $2.00 and your choice goes to you in 
handsome gift box all charges paid. Guarantee 
Bond attesting to quality and value accompanies 
each shipment. 


A Full Year to Pay 


Simply send $2.00 and receive your selection, 
all charges paid. After trial pay balance in 12 
monthly payments. 10% discount for cash. nia 

Platinom 


4 Free Royal Xmas Catalag | M7iff = i etone 


diamond. 
The most complete Catalog ever } (@y7 pe BH $2 Ue 
published of Diamonds, Watches, : ; ; d ; a 
Jewelry, Silverware, Cameras, 
Ivory Toilet Sets, etc., sent 
FREE. Pricesfrom$5.00to$1000 : ee 
—quality the highest. Ten days, |, © : : a eae 
trial and a full year to pay on | “ . Z == model, Wal- 
everything you order from our : Ses ; Y es ee rea 
$2,000,000 stock. Send for |; ; “pe ~=—«CcBe; guaranteed 20 


g 7 > vears. Hand lettered 
your copy today. Dept. 923 C 28 Ze Bee eu oie: 


‘1 PEP SRE oe 


1 ge: ETRE MSS. iF 


WAL Diamonn X Water Co 


170 Broadway - New York. . 
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Mrs. ETHEL StyLes MIDDLETON 
Pittsburgh housewife, author of the orig- 
inal screen play “ Judgment 


of the Storm” 


presents 


by 


Palmer Photoplay Corporation 


Judoment & Storm } 


Here’s the Picture 
Maullions Await! 


— Created by the Wife of a Factory Foreman 


ALL STAR CAST 


Lloyd Hughes 
Myrtle Stedman 
Lucille Ricksen 


HIS is the story of a remarkable new photoplay conceived by the wife of a factory 
foreman, and produced under a revolutionary policy. 
“ Judgment of the Storm” in drama of the people, by one of the people, for the people. 
It is rooted in the fertile soil of every day life. 
Millions await this advance guard in the national movement inaugurated by its pro- 
ducers to open wide the studio gates to undiscovered creative genuis. It symbolizes 
realization of an ambition shared by millions, to find self expression through the uni- 
versal medium, the motion picture screen. 
It is the first of the most talked of series of pictures ever announced by a producer. 


George Hackathorne 
Claire McDowell 


Mrs. Middleton’s story was created directly for the screen, but it is drama so gripping 
that Doubleday Page and Company have written a novel from the scenario, which will be on 
sale in book shops wherever the picture is shown—exactly as the late Emerson Hough 
wrote his novel ‘“The Covered Wagon” from the scenario of that title which he first con- 


Philo McCullough 


Directed by Del Andrews 


Produced by Palmer 
Photoplay Corporation 


Distributed by Film Booking 
Offices of America 
723 Seventh Avenue, New York 


Ask your theatre when 
it will be shown 


Coming Releases 
“Unguarded Gates” 


How Did She Do It? 

Mrs. Middleton clipped a coupon like the 

d through the creative test which 
her, satisfied herself that her des_re 
rea eend vas backed up by natural ability. 
Mes. Middleton was paid $1,000 advance on royalties 

based on the profits ot “Judgment of the Storm” for 

five years. 


More From Similar Source 


The next Palmer production is from the pen of a St. 
Louis bond salesman; and later will follow a powerful 
drama by a New York State country doctor. 

Have you the faith to try? 

he same creative test which introduces three new 
authors to millions of people is yours for the mere asking. 
By clipping the coupon on this page you may apply the 
dentical test—absolutely free. 

And with it you will receive the free book “Finding 
Your Place in Pictures.” Palmer Photoplay Corpor- 


ceived for the screen. 


A Housewife With Pluck 


The authoris a Pittsburgh housewife who wanted to write for the 
screen, and did it; just an intelligent, ambitious woman who had never 
written before, but who did not hesitate on that account to try. 

She has brought to millions a screen play of vital force; so vital 
that a great publishing house immortalizes its drama between the 
covers of a book. 

Her characters might be you, as they move through tense situ- 
ations which hold the spectator spellbound. They think as you 
would; they react to universal emotions as everyday people. 

And the great snowstorm is the peak of screen realism. 
kind of blizzard you have heard your grandparents try to de- 
scribe, but, like the real, it beggars description. 


ation—which produces pictures, sells scenarios to other 
producers, and trains the unknown writer in photoplay 
technique—promises you an honest, frank, analysis of 
your ability through the creative test. 

Motion picture producers are suffering acutely from 
the need of new scenario material. They ask, not for 
a celebrated name, or for literary skill, but for fresh 
ideas of plot construction accurately prepared for visual 
expression. The opportunity is as much yours as any- 
body’s. The same test which enabled Mrs. Middleton 
to discover herself, and the same cooperation which 
brought national recognition to the factory foreman’s 
wife, are offered you. 


Just Clip the Coupon 


Feel free to ask for this book, using the coupon below, 
if you have ever felt the urge of self expression. The 
book and the Creative Test will answer questions which 
may have puzzled you for years. It is too important 
for guess work. No cost or obligation. 


It is the 


Palmer Photo Corporation 


Productions Division, Sec. 2201 
Palmer Bldg., Hollywood, Cal. 


Send me the free book, ‘‘Finding Your Place in 


Pictures.” Also the Palmer Creative Test. 
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N the heart of Montreal 

stands the new Mount Royal, 
the largest and finest hotel in 
the British Empire. A mag- 
nificent structure of over one 
thousand commodious and 
tastefully appointed rooms, it 
embodies every modern hotel 
convenience. 


Here the tourist or traveller 
finds as his fellow guests dis- 
criminating folk who seek the 
particular refinements and nice- 
ties of attention which charac- 
terize the Mount Royal. 


Many delightful trips either by 
boat or motor can be made to 
the numerous points of interest 


. Write for descriptive booklet to Vernon G. Carpy, Manager 


ynada Invites You 
to its Newest and Finest- 


SQ Se 


throughout this quaint province: 


In the Province of Quebec, 
the Land of Personal Liberty 


Good roads lead forth from 
the Mount Royal through the 
picturesque countryside — cool 
in the midst of Canadian sum- 
mer. The surrounding water- 
ways, especially, afford wonder- 
ful scenery and thrills; “shoot- 
ing’ the Lachine Rapids is a 
trip to be remembered. 


Decide to make the Mount 
Royal your stopping place when 
you come to Canada and Mon- 
treal; you will delight in finding 


luxury without extravagance. 


Under direction of 
THE UNITED HOTELS COMPANY 
of AMERICA 


Executive offices: 25 West aoe Street 
New York 


OUNT ROYAL 
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